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Abstract

The Ukrainian diaspora has played an important role in supporting Ukrainian culture, especially
literature. Based on the method of bibliographical content analysis, interpretation and generalization,
the article traces the specifics of the linguistic picture of the world, verbalized in Western Ukrainian
diasporic poetry, characterizes the most indicative parameters of convergence and differences with the
national literary and written tradition. The main material of the study is the poetic language creation
of the authors of the New York group. It is defined as an important fragment of the national artistic
style. The polyphonic interaction of the traditional and the new (modern) is demonstrated on the
example of the images of ‘man”, “language”, and “earth”. It is concluded that their development in the
analyzed texts reflects the variability of the national linguistic picture of the world in accordance with
the temporal and spatial dimensions of literary and written practice. It is proven that the modernization
of poetic language in the Western diaspora occurs considering the national linguistic and cultural
experience. This trend in the texts is confirmed by folk poetic and literary codes, figurative model’s
characteristic of folklore and mainland creativity, intertextual phenomena, etc. It is stated that the
aesthetic and stylistic value of diasporic poetic expression is projected onto the structure of the national
artistic language, onto the dynamics of stylistic and ideo-stylistic norms.
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Introduction

The study of literary texts created outside the authentic space of a particular
ethnic culture must necessarily consider their creation’s sociocultural, socio-
geographical, and chronological conditions. In combination with multi-aspect
linguistic analysis, this approach allows us to establish the connection between
diasporic linguistic and literary practice and the national language in a synchronic-
diachronic aspect, to interpret the corresponding language creation as a fragment of
the national linguistic culture. From this point of view, a valuable object of research is
the language of poetry created in the territories of the western emigration of
Ukrainians.

It is especially significant since, according to Slonovska (2019), the literary myth
of the Ukrainian state that the diaspora writers have produced is a singular occurrence,
a particular “natal chart” of the newly formed political country. Colonial myths can
only be defeated by national myths. In his piece Defeat, Ivan Bahrianyi (one of the top
figures in mid-20th-century Ukrainian Diaspora literature) gives his vision of the
Ukrainian nation, risen from the ashes, youthful and vigorous, destined for a bright
tuture, and opposes it to the Russian (the Third Rome) and the German (die Blonde
Bestie) 20th-century chauvinistic myths (Bahrianyi, 1948). Since the strength of the
nation-state is directly correlated with the sonority of literature, the statelessness of
Ukraine hindered the development of this significant artistic phenomenon in
mainland Ukraine. A nation requires a consolidating national myth that portrays it as
a chosen one, very special, and the best (Slonovska, 2019; Zhayvoronok, 2006).

It is worth emphasizing that the formation of the Ukrainian-language literary
process in the Western diaspora occurred in several waves. Therefore, it is natural that
authors of different generations do not equally comprehend and express their national
identity in poetic and prose works that verbalize the image of Ukraine in different
ways. “Senior” authors (Barka, 1981; Samchuk, 2005; Kaczurowskyj, 2002) perceive and
describe Ukraine primarily as a “lost homeland”. A completely different vision is held
by representatives of the younger generation (Boychuk, 1983; Rubchak, 1996; Vovk,
2001; Tarnavskyi, 1970; Baboval, 1972), Rewakowicz (2014), who emphasize that for
them, Ukraine is a conscious choice, not a nostalgic motive. The specificity of such a
choice is complemented, according to Yuriy Lutskyi, by the attempt to maintain
“contact with the modern spirituality of the Western world” (Lutskyi, 2002, p. 69) and, at
the same time, the need to resist assimilative processes and preserve their language
and Ukrainian identity in general. Another important motivational factor was that the
younger generation of writers tried to integrate Ukrainian literature into the world

context as much as possible. Thanks to this, original poetry emerged, national in
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content and modern in form, “with a characteristic ... dominant of abstract figurative
thinking” (Zhulynsky, 1991, p. 9). For understanding the integrity of the national
linguistic and literary process, itis valuable in that it serves as a “temporally and spatially
marked measure of the development of literary language in its poetic genre variety, a self-
evident stage in the development of artistic style as a component of national literature and
culture” (Siuta, 2010, p. 7).

The purpose of this work is to demonstrate that the language of Western
diasporic poetry is a significant phenomenon of Ukrainian literary and written
practice, a product of its development and a source of renewal, and at the same time
to prove that the picture of the world relevant for this language creation has distinct
signs of national linguistic thinking, recorded in similarities with the linguistic pictures
of the world of folklore and mainland poetry (Ybafiez et al., 2025).

In the contemporary context, the digitalization of literary archives and the
proliferation of online platforms have significantly transformed access to the works of
the Ukrainian diaspora. Digital technologies enable the preservation, systematization,
and broad dissemination of texts previously scattered or limited to specialized
collections, allowing researchers to perform large-scale comparative analyses across
temporal and spatial boundaries. Moreover, the digital environment facilitates the
study of intertextuality, linguistic variation, and stylistic evolution in diasporic poetry,
providing tools for corpus-based linguistic research, visualization of semantic
networks, and identification of recurring cultural motifs. As a result, digitalization
enhances the visibility of Ukrainian diaspora literature. It allows a more nuanced
understanding of how national identity, cultural memory, and literary innovation

interact in a transnational and technologically mediated space.

Literature review

For along time, the literary texts of emigrants of different generations remained
outside the national linguistic and cultural space and outside the context of scientific
consideration. It created a research gap and violated the integrity and objectivity of the
description of the Ukrainian literary language in its historical dynamics. Today, these
texts are widely objectified in scientific research circulation as material for literary and
linguistic studies.

Slonovska, one of the scholars who attempted to study Ukrainian Diaspora
literature deeply, emphasizes that the cultural legacy of Ukraine includes Ukrainian
literature in emigration. Its examination reveals that, in contrast to Ukrainian literature

of the soviet period, it especially emphasized the significance of Taras Shevchenko’s
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national notion. The mythical paradigm of the occupied nation being superior to the
invader was developed by diaspora literature in the 1920s and 1950s. It was a “source
code” for a future Ukraine in its own ancestral land in the center of Europe, not for
Ukraine in exile as Ukrainian politicians in emigration believed. A vitalistic and
reaffirming metaphysical phenomenon, the literary myth of Ukraine created by
diaspora writers significantly influences national consciousness (Slonovska, 2019).

According to Rewakowicz (2014), who examined the creative output of the New
York group, the twentieth-century trajectory of Ukrainian émigré literary centers
started in Prague and Warsaw during the interwar years. It concluded in New York
following World War II. The New York Group’s poetic phenomenon found its most
vivid expression in the latter, while the Prague School’s activities best exemplify the
former two centers.

Within the framework of literary studies, researchers focus on the correlation of
poetry and prose created in the Western diaspora with the context of national
literature, identify typological parallels with mainland language creation, establish
signs of continuity, intellectual dialogue, and describe dominant themes, motifs, and
images (M. Zhulynsky, M. IInytsky, O. Astafiev, V. Morenets, M. Ryabchuk). Astafiev
(1998) convincingly proves that diasporic creativity “is closely connected with the
Ukrainian spiritual tradition by deep, millions of connections, and the archetypal material of
the collective spirituality of our nation wonderfully materialized in it”. In this context, it is
worth noting the importance of literary studies by Zhulynsky (1991), large-scale
studies by Rewakowicz (2014), and Karabovych (2016, 2017). The new approaches
used in them cause a shift in traditional points of reference and the implementation of
a new scientific line, which, through a modern conceptual framework, provides a
platform for a different reading of previous theoretical approaches. In a broader sense,
they maximally contribute to the introduction into wide scientific circulation of new
concepts and models of interpretation of Ukrainian literature in emigration.

Linguistic interpretation aims to clarify intralingual and extralingual (political,
sociocultural, and other) factors of the formation, development, and functioning of the
diasporic segment of national language creation. Today, phonological, lexical-
semantic, and grammatical parameters have been described in sufficient detail
(Rusanivskyi, 2001, pp. 370-374; Moisienko, 1994; Siuta, 2010; Siuta, 2014; Biryukova,
2004). However, they also require detailing.

Methodology

The work uses a comprehensive approach to studying the linguistic picture of

the world, characteristic of the Ukrainian diaspora. The bibliographic method is
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applied in combination with qualitative content analysis and epistemological and
logical procedures, the principle of historicism. The research methods are descriptive
(interpretation, generalization), contextual analysis, and definitional analysis. In our
study, we relied on the position that the language of the community reflects its
understanding of the surrounding reality, and the basis of the communicative
competence of an individual is their social and national-cultural experience (Reiter &
Rojo, 2014).

Results and Discussion

A popular approach to the linguistic analysis of diasporic works is the
establishment of typological correspondences in diasporic and mainland language
creation (Rusanivskyi, 2001; Sologub, 1999). From this point of view, tracing parallels
between the poetics of the members of the New York group (as representatives of the
younger generation of Western diasporic poetry) and the chronologically comparable
Ukrainian sixties (Siuta, 1995; Siuta, 2010). Even though the “New Yorkers” themselves
consistently emphasize the difference between their figurative and aesthetic systems
from the ideo-poetics of the mainland sixties, Ukrainian researchers still reveal a clear
connection between them. According to Rusanivskyi, this connection is “especially
noticeable in the use of paronyms, as well as in the appeal to folklore symbols” (Rusanivskyi,
2001, p. 374). Among the typological similarities, the expansion of the associative
dictionary, the condensed aphorism, and the intersexualization of the expression are
also mentioned (Siuta, 2010).

The ability of the Ukrainian poetic word to ensure the integrity of literary and
linguistic practice in its diachrony and synchrony is also demonstrated by the study of
the semantic-stylistic structure and textual pragmatics of the key images of the
diasporic linguistic picture of the world, man, language, and land (Ar0dura, mosa,
36MAS).

Man is a conceptual image through which the connection of diasporic poetics
with the national verbal tradition is revealed, echoes with field creativity, or
differences from it are established. After all, even in conditions of physical separation
from a specific ethnocultural, poets operate with a common language vocabulary,
develop themes and motifs traditional for the image of man. However, they do this in
the newest modern creative paradigm.

The attention of diasporic poets to the artistic linguistic description of a person
is motivated, among other things, by their conscious avoidance of political topics.
Instead of civic motives, one of the centers of their poetic world becomes a person:

through him, his feelings are evaluated, the world around him, other people,

Siuta et al. Linguistic Picture of the World of Western Ukrainian Diaspora Poetry: Parameter ...11173



IJCHR, 2025, 7(Special Issue 1), DOI: https://doi.org/10.63931/ijchr.v7iSI11.383

philosophical (time, space), and existential (life, death) categories. It, in turn,
determines the active development of the segment of psycho-emotional portraiture
and the relative peripheralization of the linguistic description of the external portrait
of a person (Gadaza et al., 2025).

Of the entire corpus of Western diasporic poetry, the concept of psycho-
emotional linguistic portraiture of a person has the most pronounced features in the
works of the authors of the New York group. First, because the anthropometries
familiar with national literature acquire a distinct modernist sound. For example,
when comprehending a person’s place in the world, the “New Yorkers” show him not
so much as a self-sufficient personality but as a representative of humanity, part of the
universe. In the texts, this feature is evidenced by predicative and object metaphors,
which combine the images of the world, the universe, and components of the lexical-
semantic paradigm of a person (for example, personal and possessive pronouns,
names of body parts, etc.): I ar00A10 Oymu wacmumoro céimy, wobu ceim 0Y6 UACMUNHOIO
mere (Yu. Tarnavskyi); 6 ceoemy miai s uyto, nemos, 0yoyuu ececéimom (Yu. Tarnavskyi);
6iH Hocug 6cecéim y c6oix 3inuusx 3 onarto (V. Vovk).

The linguistic thinking of the younger generation of diaspora authors is
characterized by a high degree of generalization, abstraction from specific names and
individuals, and immersion in the existential problems of a person. Therefore, their
external portrait is maximally typified. This is rather a background for describing
positive or negative psycho-emotional traits of a person: npoiidymo sixu, / a 1a meoix
dopozax xodumumyms marexkeru/ 3 200UHHUKAMU 6 ZpYydix/ i 3 Kapmxamu nanepy 6 MoKy
(Yu. Tarnavskyi); eam e sirvro oymu Atodomu 3 kpuramu (V. Vovk). This moral and
psychological portrait is characterized by the model “man + noun in the accusative case
with the preposition 3 (with), Atoduta 3 kpuramu, marexer 3 200uHHUKOM Y 2pydsx (a man
with wings, a mannequin with a watch on its chest).

The display of his existential essence is important for the psychological
portrayal of a person. This motif is verbalized by images in which the plural noun
people is combined with markers of life activity, the predicates xouymv, Oaxatomo,
cnasamo, cudsamo (want, wish, sleep, sit): Ha syauusx/ sxusymo Atodu/ i owi/ pocmymu/ mix
moooto i mroto (On the streets/ people live/ and the days/ grow/ between you and me) (Yu.
Tarnavskyi); Atodu xouymo nidausamu cad xumms (people want to water the garden of life)
(B. Boychuk). It typifies the image of a man as much as possible.

Episodic descriptions of an individual in a crowd or crowd have a negative
connotation: Aroduna 6 10p0i, ceped nomy i xosmux 36yxié (a man in a crowd, among sweat

and yellow sounds) (Yu. Tarnavskyi). The combination of the nomination of At0duna
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(man) (carrier of individual characteristics) with the noun top6a (crowd) actualizes the
motif of existential confusion.

At the syntax level, the metaphorical theme of existential confusion is realized
by rhetorical questions (improperly interrogative and rhetorical-interrogative
constructions). They serve as stimulants for reflections on the meaning of life and the
purpose of human life. Cf.: naujo mu xuseu? xaminra mex rexkumo na doposi! (What do
you live for? Stones also lie on the road!) (Yu. Tarnavskyi); Xmo 3 nac cnpasdi € codoro? Xmo
3 nac € cnpasxiu? (Who among us is really himself? Who among us is real?) (B. Rubchak);
Yu 5 1e no6030ydosani pyinu? Yu 5 te descmepmuuii wepenox? (Am I not newly built ruins?
Am I not an immortal shard?) (P. Kylyna); sa senurum cmosdypom/ nagyx odmomye Ham
nam’amo:/ xmo, mu? / de, mu? (Behind a rotten trunk/ a spider wraps our memory:/ who are
we? | Where are we?) (R. Baboval).

The semantic and evaluative solution to these issues is demonstrated by
detailed metaphor-definitions: Moe xumms, 2ypazar, ujo 00rezuu6cs, amom HAOMIPHUIL,
ugo odyutesuscs (V. Vovk); I mu cobi kazaru, wjo xumms/, nocisHux 3eprut 0ocniie Xumo
(B. Boychuk).

Semantically loaded ones in the implementation of existential motifs, including
the motif of a confused person, are personal (s, mu (I, we)) and possessive (moe, Hauie
(mine, our)) pronouns: I > syAuuHuil nua, wo éimep nionocumo (I am the street dust that
the wind raises) (b. Pybuax); s odepxumuii 6imep, ujo posauscs 3 zauranoi vawi (I am the
possessed wind that spilled from a clay bowl) (R. Baboval). To understand the meaning of
these metaphors, the harmful evaluative components syauunuii nua, odepxumuii,
0oxcesirvruil (street dust, possessed, crazy) are important.

Expressive ethnosemantics is inherent in the genitive metaphors cad xumms,
syauni xumms (garden of life, streets of life), such as: xkosmatouu cipi a3uxu dopiz,/ wupoxi,
doezi, Oeskoreuni, / 5L npoxodxky eyruusmu xumms... (swallowing the gray tongues of roads,
/ wide, long, endless, / I walk through the streets of life...) (Yu. Tarnavsky).

The influence of the existential ideas of J.P. Sartre, popular in the mid-20th
century, is felt in the author’s negatively labeled interpretations of life (xumms) as:

—  emptiness, voids: Lo € xumms, / sx He 0younox, / nosnuii nycmux ximnam (Yu.

Tarnavsky).

—  garbage dump: Hemos na cmimmnuk, 3nosy/ eeprysco s/ do xumms (Yu.

Tarnavsky).

—  destructive, negative force: O0Auuus ceoi 00 xumms po3ouru (V. Vovk).
—  pain, suffering: [At0du] xusymuv/ i myuamocs, / i xouymov xumu (B. Boychuk).

—  meaningless: xusy/ nozacaum cipnuxom (R. Baboval).
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—  aggressive animal: 0ias nie/ ixauurocy, zapuaro/ zorodtotro cobaxoro/ xumms (B.

Boychuk).

- Captivity, prisons, jails: ceped 6¢’asnuui xumms/ Hediri, 9K KeAil odurouxu, /
npuzadyromo npo mypu (Yu. Tarnavsky).

The “penitentiary” stylistic tone demonstrated in the last illustrations is
continued by the images of napu, spamu, dpomu (bunks, bars, wires), which describe the
lyrical hero's inner state of loneliness and moral discomfort: Ar0du mypamu sadywamo
mpito (people will stifle the dream with walls) (B. Boychuk); Tiavxu miii ceim, ye xapmacmuii
keadpam,/ Mipsruii pisnumu mipxamu spam (But my world is a checkered square,/ Measured
by equal measures of the lattice) (V. Vovk).

An individual feature of B. Boychuk’s language creation is the presentation of
life as a certain space. This semantics is verbalized by the predicative metaphors
npotimu Kpizo Kumms, ysitimu 6 xumms, xooumu / cmynamu kpaem xummsl (to go through
life, to enter life, to walk / step on the edge of life). For example: fI suycs xodumu oxpainamu
skumms; Cmynato Kpaem xummsl / nizns 200una.

The complete realization of existential motives is ensured by the image of death
(cmepmv), which is in opposition to life. In the author's maxims nam’amaii, uio xumms,
/ nave nux cmepmu, / mirvku mumo (V. Vovk); cmepmo/ cmae nowamicom/ i 6i0HO6AEHHAM
(B. Boychuk) we read the intertextual connection with Lesya Ukrainka’s aphorism
Cmatie nouamxom modi miti kineyv (Then my end will become the beginning).

One cannot but agree with Lysokolenko et al. (2021) that Ukrainian
existentialism is a phenomenon that has absorbed the established mental traits of
Ukrainians, associated with the symbolism of life, with an appeal to the “inner
Ukrainian person”, Cordo centricity, and introversion.

The attraction to modernist aesthetics is associated with the use of the
metonymic detail fingers in contexts with the meaning of “death” (‘cmepmv’), cf.: wacmo
mxte 610 xo06mux narvyis cmepmbyv (often death stinks of yellow fingers) (B. Rubchak); nac
mopxHembves seaeHumu narvusamu cmepmo (B. Rubchak). The chthonic content of these
images is expressed by the colorative characteristics yellow, green, and the negative
odorative characteristic mxwe (stinks) (TxayTn (to stink), “to smell, to have some kind of
smell, to smell strongly, sharply of something, mostly unpleasant”).

The euphemizing of the death motif in the images of memp:6a noxauue, 6 rozax
306" SKYMbCs CMexX KU, 3eMAL HanosHumbvca Kicmomu (darkness will call, paths will be tied in
the feet, the earth will be filled with bones), etc., which are genetically rooted in the poetics
of Ukrainian folklore, resonates with the national verbal tradition: B kinui 3a6"sxxymocs
6 Ho2ax cmexku,/ i mempsea nokAuve nictero vimoto (In the end, paths will be tied in the feet,/

and darkness will call with a silent song) (B. Boychuk). The figurative markers of the
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absence of movement (paths will be tied), sound (a silent song), and light (darkness) are
significant in the above contexts. Another vector of intersection of linguistic thinking
of authors in the Western diaspora and in Ukraine is the use of the image of a stone
(kamirv) as a symbol of death: Ta s neped tiozo woprum nozasdom/ nepemsopuracs Ha
kamiro (But I before his black gaze/ turned into a stone) (P. Kylyna).

The unconventional (modernist) perspective of the linguistic description of a
man in the analyzed poetry is associated with the renewal of the folk metaphorical
macromodel of man-nature. In folk poetry, such parallelism is usually a means of
showing the psychological harmony of a person with the environment (let us
remember: A6ip noxuiuecs — kosak 3axypuscs). In contrast, poets of the Western
diaspora primarily emphasize the much closer connection of the lyrical hero with the
world of nature than with the world of people: I crmapwia 6i0 kamens. | 51 mydpiua 6i0
epuba, dyprima 6id é0du (P. Kylyna); L a0ayns 06yaa meni cecmporo (B. Rubchak); 3
nmaxamu 00620 mu opamaaucs... (R. Baboval).

The active development of the motif of an existentially unsettled person in the
texts of “New Yorkers” (as representatives of the younger generation in Western
diasporic literature) determined the content of the poetic vocabulary. It is based on the
names of emotions and psychological states (love, pain, longing, sadness, fear, fatigue),
poetics (heart, soul, eyes), etc. Their occasional semantics in the author’s texts are due to
a noticeable compatibility renewal compared to mainland poetry’s language. An
important parameter of the psycho-emotional portrait of an existentially unsettled
(confused) person is the metaphorical motif of love. The analyzed poetry is
characterized by a most pessimistic mood when describing this feeling. The associative
comparisons of love-wound, pain, flood, love-toy, etc, evidence this. Cf.: cudumo sxe
Mmos Koxara/ neped ujoderrum dsepxarom. / Obauvus — arobosu pana (B. Rubchak); 3aaus
mebe oxearn Mo020 koxamms,xzzd i 3 Hbo20 He eunauseul yxe Hikoau (Yu. Tarnavsky);
Koxanws, wo/ eepmumuocs, mos/ dewesa iepauwka— / nal/ nenopywnit oci/ camomu (R.
Baboval).

At the same time, traditional for Ukrainian national poetics associations love —
garden, love — bird, love — waves are not very productive. They are compensated by
synesthetic images with individual-author associations love — bread, love — banana: fI 3
cepuys 6pixky ckuby Kummooi At0bosu/ i dam mobi, ax xAi0 nacyuynuii (B. Boychuk); Mos
A10006 banarvia, ax cmax 6arana ¢ pomi (Yu. Tarnavsky).

Another significant psycho-emotional characteristic of a man is pain. In the
analyzed poetry, the semantics of pain are intensified by the evaluative coloratives

white and black, as well as metaphors with the seme “light’: 6iaum Oorem npospie Auus
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modi, sk nobauus/ curvokpure mosuants ¢ Moz owax (B. Rubchak); Biav OAumumv Ha
nepeax, ax poca na nasymuni (B. Rubchak).
Other characteristics of a person’s psycho-emotional state are also built with the

participation of predominantly negatively labeled emotional images with semes:

‘myea’xypoa’, ‘cmymox’ (‘longing’, anxiety’, sadness’): xeimuaromo MmeHe He
oapsirox, / Tiavku cxyxa ma myza 3 xypooto (V. Vovk).

- “kaav’ (‘regrets’): I nepemik 00AuuuAMm disuurku/ bapsirox xarro (B. Boychuk).

- ‘empax’, “xax’ (‘fear’, ‘horror’): cmpax, wo dywumo ... MOKpI mMenA0MOI0 uje cepus

(B. Boychuk).

- ‘posnay’ (‘despair’): na niv posdszaeuics/ do camomu/ do posnawy (R. Baboval).

Against the background of the priority modeling of the image of an emotionally
depressed person, metaphorical characteristics with the keyword’s laughter, joy,
happiness (cmix, padicmo, wjacms) sound dissonant, cf.: Ha meoim 00Auvui nacinms wacms/
semaesracnukx  mpasero ugedpo nocise (B. Rubchak); s0uparo poscpibaery padicmov 6
minucmim Aucmi (b. Py6uak); Cmix, / ax nomix uiosxy, /| He 00360A5€ sakpumu meti ycma
(Yu. Tarnavsky). Their associates are positively colored images of time (May), names
of natural realities (leaves), epithets (silvered, generous), and comparisons (like a stream
of silk).

The poetic canon of the linguistic description of psycho-emotional states and
the inner world of the lyrical hero includes the nouns heart, soul (cepue, dywa). In
particular, the semantics of the image of the heart in the poetry of the Western diaspora
is specified by compounds with verbs — names of physical action (dyuumu, oumucs,
Aonomamu), emotional experience (xoronymu, naramu, naakamu). The general
metaphorical meaning of such images is ‘to worry, to be anxious’: do pebep npurxrady
yeaxte 6yxo/ i 3 neswicmio ckaxy, wu cepuye 0’emvcs wacmo max (R. Baboval). The use of
the image of a heart to verbalize the motif of indifference has also been observed: meri
batidyxe, / 00 moe cepue, / sax 0ira mapiaka (Yu. Tarnavsky).

In the linguistic descriptions of human experiences, the core of comparisons
atypical for mainland poetry is the nomination of the soul (dyuia). Cf.: dyuia dyra meepoa,
ax nannymui m’a3 (Yu. Tarnavsky); dywa susuxryma, ax xinyiska (Yu. Tarnavsky).
Against their background, there are few metaphorical constructions with a positive
evaluation: 6u, ujo dyuty maeme kpuramy, Aumurucs ax céidku mux cxapoié (V. Vovk).
Against their background, metaphorical constructions with a positive evaluation are
rare: As one can see, idiostyle interpretations of the poetics of the soul are associated
with a radical renewal of its traditional, established lexical compatibility (soul-winged,
rays) due to numerous individual associations. The evaluative opposition, traditional

for national poetics, is formed by the images of a bright soul — dark soul. Cf.: Aywa, ax
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conue y 600i, 6 mooi (Soul, like the sun in water, in you) (Yu. Tarnavsky); Tempssa na oyuiax,
Mo6 Auxo, | mazremvcs (Darkness on souls, like a lash, stretches) (B. Boychuk).

Associative connections of the nomination soul, a marker of a person’s inner
world, are updated in the correlations of the word soul with the names of natural
realities and phenomena, such as roses, branches, leaves, sand, and thunder. Cf.: mos dywa
pomeriom 0ira (V. Vovk); 6 meri morodutl Kinb ... 3HuKae Ha6imb nid ziaram moei oyuti (P.
Kylyna). Also, the modernist interpretation of the poetics of the soul, which is atypical
for contemporary mainland poetry, is evidenced by contextual connections with the
everyday words glass, paper (nooume cxao oywi (broken glass of the soul) (B. Boychuk).

The image of the eyes is formally located in the lexical-semantic segment
“external portrait of a person”. However, many metaphors with this nomination relate
to the description of a psychological state, mostly depressed: dexmo cymye ouuma (Yu.
Tarnavsky). The figure of speech of the eye is expressively manifested by epithet
characteristics, positive (warm) and negative (lustful, murderous, insincere): disuunal 3
ouuma menaumu, ax m'axomo kasku (R. Baboval), myuy snamu xumms cmydetrie/
souswoxmueux wirur ouuyo (B. Rubchak); saxou! / rexaii don’to do kpanai meoi xmusi oui
(R. Baboval). The intensity of the expression of feelings is conveyed by the compound’s
eyes (oui (oueir)) + verbalizer of the seme ‘fire” (‘60z201b”) (nouns 60z01b, noAym’s, bazamms,
ceiua (fire, flame, bonfire, candle); verbs zopimu, naramu, cnaraxysamu, cnoneasmu (burn,
ignite)). Cf.: xouy sacsimumu ceiui/ moix ouei/ acrum noaym’am meoix (Yu. Tarnavsky);
Boztiem 1ona kpos ossemvca (V. Vovk). This is a characteristic technique for both
mainland and diasporic Ukrainian poetry.

We generally observe similarities and differences between diasporic and
mainland poetics in describing a person’s psycho-emotional portrait. The paradigm of
external portrayal of a person in the texts of Western diasporic poetry authors is less
developed compared to the linguistic representation of a psycho emotional portrait. In
this dictionary segment, the key nominations are pupil, mouth, face, braids, hair, and body.
Their artistic content is expressed in epithet, metaphorical, and comparative
structures: corue pym’saruro/ nonorydnamu/ meoi yema. / Hebo xarontyro mooi 6 sinuui (B.
Boychuk); Tyxy sa ... m'axum aucmam meoix yem (Yu. Tarnavsky); miro Aenriero
xuaumocs/ 3 aezomom cymis i smix (B. Rubchak); xsuaroromo posnyueni xocu, / fx mpasu
uosrosi noxocié (V. Vovk). The connection of such portrait descriptions with Ukrainian
folklore tradition is emphasized by the linguistic stereotypes of beauty and grace used:
AUMKO—PYMAHE, cMmazrdee, 2you—msaxi, uepsoni, xocu—uioekosi. They are confirmed by
lyrical analogies with natural (paiidyea), plant (poxa, aeris, mpasu), and household

(kpunuuys, noxocu) realities.
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In general, we have all reasons to assert that the image of a man in the poetic
work of the Western Ukrainian diaspora demonstrates both a genetic connection with
the national verbal tradition and innovative modernist semantic and emotional re-
emphasis. At the same time, the existential-philosophical, psycho-emotional vectors of
a person’s self-description noticeably dominate over the outline of the external
portrait.

Another key concept for national linguistic consciousness, including artistic
consciousness, is language (mosa). For diasporic poetry, it is also a fundamentally
important feature by which we identify the Ukrainian national and creative identity of
authors. After all, as Maria Rewakowicz claims, the appeal of non-mainland poets to
the Ukrainian language as a means of personal creative self-expression is an expression
of “a sense of duty towards Ukraine and Ukrainian literature in particular” (Rewakowicz,
1996, p. 109).

The lexical-semantic profiling of the image of language in the analyzed poetry
is associated with lexemes wmosa, 206ip, croso, nictis, sumosa. Their positive evaluation,
which is decisive for the national tradition, is revealed and further developed by their
compatibility with the definitions atodanuii, cnigyuuii, 036iHKuUL, CONIAKOGUIL,
soromoycmuti, npasdusuii. Such romantically colored metaphors are characteristic
primarily of V. Vovk’s style of speech: Llixasi 06auuus dusurucs 6 npocmo 1a mete, /
Cxasaru 0 na moei cnisyuiti i pionii:/ «Hozo mu wyxaeur, wyxunio?»; A0du ix cAyxaru 6
pioHiil M06i, | 6 CAO6SHCHKIM 2060pi conirkosim; Tu nepedas nam eéapmocmi HemAitHi/ B
00ps0i ma 3oromoycmiti mosi. The author’s linguistic consciousness is deeply rooted in
national poetics.

The semantic relationship between the concepts of native land and native
language actualizes the idea of nostalgia for the ethnic homeland. It shows how
intensely “the words of the native language heard in a foreign-speaking environment
can evoke in a person a state of special excitement, a feeling of family closeness”
(Yermolenko, 2009, p. 66). The markers of these feelings are lyrically colored images of
music, a fairy tale, a trembit playing (mysuxa, kaska, mpembimna zpa), etc.: Teoi crosa y
Kasky 00aznyaucy, / IJob posxasamu npo darexuti kpai... (V. Vovk); Bechu mpembimmy
2py/ Tu dara meni 3a mosy (V. Vovk).

The images in which the nouns wmosa, caoso, caosa (language, word, words) are
combined with the usual verbs czosopumu, sumosrsmu, npozosoprosamu (to speak, to
pronounce) are also absolutely commensurate with the national linguistic picture of the
world. Cf.: I wacmo zoeopto .../ Hemos dymarouu, w0 Xmocb 6UMOEUMb/ CAO60, HA SKe
yexkatomv (Yu. Tarnavsky); Bionowenv JusHux s 3Haseyo moHKuii/ ... i CAi6, w0 mu

npozosopuia eiopa (B. Rubchak).
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The perception of language, the ability to speak as a symbol of life and vice
versa, the withering away of language, the inability to express oneself as a symbol of
death, is a vivid metaphorical motif that reveals close parallels between Western
diasporic and mainland language creation: Todi:/ sipseur Aucmiu/ xorodHux caie/ i
3aokum/ na wimi yema; I nepyxomitomo 6 yemax/ caosa (B. Boychuk).

The micro image of language, words in B. Boychuk’s objectifying metaphors
acquire concrete-sensory expressiveness, the ability to be felt by touch, sound, and
grasped in the spatial dimension: Gosuucv possismu ceéimae, / 6idcysaro HAOIK cA06a;
Bumuii caro6o moe/ 6i0 sterasucmi cmyxaut/ i 3a00u; 3itidu 0o MeHe CXUAOM CAL6, | 5L UMOAUE
uto mumv y doai. Its differential parameter distinguishes the diasporic practice of
verbalizing the concept of language from the mainland one.

The motifs that ideologically unite mainland and diasporic poetry of the second
half of the 20th century include the motif of linguistic identification and self-
identification of the individual. In Yu. Tarnavsky’s poem “Ura na” presents this
problem using the axiological opposition “native — foreign”, the lexical and semantic
development of which is sharply evaluative and not always traditional. First, this
concerns the expressive tonality of the verbalization of the native (Y. Tarnavsky
identifies the concepts of native language and Ukrainian language). Contrary to
tradition, the author’s metaphors of this thematic group are often constructed as
sarcastic-accusative maxims, filled with colloquial words (drunken, drunkard), and
negatively evaluative names of persons (6esdapu (untalented). Cf.: ykpaiticoki nokorirns/
gepmaromves/ 3 HIMHUX nusmux, / de nponuiu/ piony mosy/ (recau i1, Hecau/ mucawy poxis,
/ daru eam y pyxu, / a éu, 6esdapu, / nponuru ii 3a 00ny wiv. In this way, Tarnavsky shows
his contempt for Ukrainians who do not speak their native language.

To understand such images, it is important to comprehend the interdependence
of the concepts of self-consciousness and language, since language is “the most universal
form of both being and human consciousness” (Kononenko, 1994, p. 134). That is, we have
grounds to assert the objective existence of Ukrainian ethnolinguistic consciousness in
the Western diaspora, which “presupposes: 1) awareness of the self-sufficiency of
one’s language as a means of ethnic self-identification of an individual (in our case,
diasporic authors — H. S.); 2) a vision of the spatial and temporal field of the Ukrainian
language as a phenomenon of unity, integrity of the Ukrainian ethnos (nation)”
(Yermolenko, 2009, p. 19). In this sense, Yu. Tarnavsky’s poems about the Ukrainian
language should be considered to express his ethno-consciousness and verbalize the
national idea.

Thus, the image of language, word (mosa, croso) is key to understanding the

diasporic artistic worldview. The authors reveal their Ukrainian identity by
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developing the motif of language as a spiritual and aesthetic code of the nation. The
context of a foreign-language environment emphasizes the culture-forming and
nation-forming function of language even more clearly.

Another key concept for the national linguistic picture of the world, which
testifies to the close mental connection of the authors of the Western diaspora with the
poetic tradition, is earth, land (semas). It reflects both the depth of the linguistic and
cultural memory of the artistic image and the individual author’s reflections on it.

First, we note that numerous examples of the image of the earth recorded in
diasporic poetry demonstrate such a distinct ethno-marked feature as the
psychological attachment of Ukrainians to the earth and its deification. After all, it is
well known that “the Ukrainian people, as a people primarily agricultural, feel a deep respect
for the earth, which ... borders on deification” (Bulashev, 1993, p. 268). In poetic texts, this
feature is confirmed by the epithet cesama (holy): Koau sunause 3a zopusornm, ax xpura
Me6U, | cMYy2a 3eMAL, W0 6UneKAa myzy 6 moemy cepui? / 3 it ce:mozo 4opHo3emy s AinAeHa
(V. Vovk). The synonymization of the concepts of holy land, holy black earth (cesma
semad, cesmutl woprosem) confirms that in the author’s linguistic consciousness, the
concepts of homeland, land, and language are inseparable.

The above-mentioned sacralized perception and veneration of the land,
characteristic of Ukrainians, is revealed in the lyrical-epic image of V. Vovk: Bssaa s
2pYOKY 3eMAL Y Kmetito, / nepexpecmuraco, niwaa y céim (I took a lump of earth in my hand,
/ crossed myself, and went out into the world). It appeals to the custom known throughout
Ukraine of taking a handful of native land abroad and protecting it as a shrine. Cf. the
stylistic development of this motif: Iuos. / Y sxmeni penaniii/ ocmannii kaanmux veba, /
y cepui/ zpydxa wopriosemy (B. Boychuk).

The interpretation of the earth as a source of power is also connected with the
mythopoetic cult of the earth as a source of life. 1. Sirko rightly notes its archetypal
character, its affinity with the popular ancient Greek myth of Antaeus, with the well-
known Ukrainian fairy tale plot about a hero who gains strength from the earth (Sirko,
2002, pp. 159-160). The researcher also explores the meaning of the ancient harvest rite
of rolling on the earth, which also has figurative reflexes in Western diasporic poetry.

Sensing the inner form, the ethics of folk euphemized designations of death
(such as aexxamu 6 3eMAl, niMU Y 3eMAI0, Ad2mu [KICTBMU] 6 3eMAI0, 3eMASL HAKpuAa oui (to
lie in the ground, to go into the ground, to lie [with bones] in the ground, the ground covered
eyes), etc.), poets of the Western diaspora actualize them in a new linguo-aesthetic
paradigm. Cf.: ne myximov 3a pyxom ..., / rexauu ¢ miri semai (Yu. Tarnavsky); ...0e3
20A0cy 6 2ato/ cnisaromo XAonuyi i diguama, /| wo noAAZAU/ i HAMAZHYAU 3eMAIO 6eCHAHY/ Ha

auys (B. Boychuk); npusimanra eéxel mere semad... 6xe it/ woprosem npuzoryous oyuy (R.
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Baboval). These authorial forms do not destroy the centuries-old tradition of using the
image of the earth as a symbol of death, which, together with other semantic variants,
constitutes the cultural and historical paradigm of its linguistic and poetic existence.

The active anthropomorphizing of the term “earth” in the poetic practice of the
Western diaspora is also convincing evidence of the authors” immersion in national
literature: mu saeasdamumem 6 Auue semai (R. Baboval); 3emas/ 3 xydum nomopuserium/
00AuuuAM,/ nepecoxaumu yemamu/ i venAidnum aorom (b. boiayk); sarumumo kayHku
smomu/ 0irs 6idxpumux xua semai (B. Boychuk); ...naroui doury/ na namsaznymiu wxipi
semai (Yu. Tarnavsky). Despite the appeal to traditional somatisms of auue, 00Auyus,
ycma, A0HO, cepue, Xuiu, uwikipa (face, mouth, bosom, heart, veins, skin), the illustrated epic-
lyrical contexts are distinctly individual in the type of anthropomorphizing.

The epithet series of the image of the earth (3emas) in the poetry of the diaspora
differs from the mainland one in terms of component content. The features such as
yopna, cupa, which are characteristic of the language of folklore, neoclassicism, and the
sixties, are almost not relevant here. Their episodic use goes beyond the framework of
tradition: Topxnys ycmamu/ arono woproi semai/ i nowopris (B. Boychuk); Bauckaska
sazpysaa 6 wopy semaro teba (B. Boychuk). Instead, the verbalization of the personal,
individual perception of the earth is more expressive in the definitions of coaodxa,
602HANA, NpocAKAA Semaempycamu (sweet, fiery, and riddled with earthquakes), cf.: Bioaimae
Atmax,/ saaumael corodxy semato (Yu. Tarnavsky); xoxen i3/ meoix wasxie sede/ nid semaro
60ZHANY/ NPocAKAY semaempycamu —/ a xaden He 6usodumb (R. Baboval).

In general, we state that the linguistic and aesthetic development of the image
of the earth in the poetry of Western diaspora authors demonstrates both adherence to
tradition and its active renewal, the expansion of the functional and textual paradigm
against the background of preserved ethno-semantics and ethno-connotation.

Overall, it is worth noting that Ukrainian literature provides a riveting
investigation of the country’s rich history and varied cultural tapestry. Ukrainian
literature, from its early roots to its present expressions, reflects the perseverance and
spirit of a nation influenced by centuries of political turmoil and social evolution. The
trip through literature not only exposes Ukrainian writers” artistic achievements but
also reflects the country’s changing identity and cultural legacy. When one
investigates the historical circumstances, literary trends, and cultural relevance of
Ukrainian literature, one may discover the distinct story arising from the interaction
of tradition and modernity. Each literary epoch, affected by the sociopolitical context,
provides a unique set of features and topics, highlighting the voices of authors who
have made an unforgettable impression on the literary world. This socio-political

landscape is, however, not complete without the phenomenon of Ukrainian
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immigration. The Ukraine’ literature world cannot be comprehended in all its integrity
without studying the literary contribution of Ukrainian Diaspora, especially in North
America, where, despite extreme geographical remoteness of Ukraine, the diaspora
poets and writers managed to preserve spiritual and artistic connection with specific
Ukrainian ethno-cultural existentialism, at the same time expanding the functional
character and textual paradigm of literary images based on the features of surrounding

societal landscape.

Conclusions

The integrity and continuity of the dynamics of Ukrainian linguistic culture are
represented by poetic creativity in the Western Ukrainian diaspora. As an area of
intensive national linguistic and literary tradition development, it is a product of the
object of linguistic research.

Observation of the semantic and functional development of the concepts of man,
language, and land demonstrates the preservation of established mechanisms of image
and text creation, and at the same time, a clear orientation towards their renewal,
considering the trends in the development of world literature. As a result, this reflects
a) an organic synthesis of modernism and national world sense; b) the variability of
the national linguistic picture of the world in accordance with the temporal and spatial
dimensions of literary and written practice.

The analyzed material represents the language creativity of the authors of the

Western diaspora in the context of a single national linguistic and cultural space.
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