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Foreword 

 

This issue of the International Journal on Culture, History, and Religion (IJCHR) brings 

together a rich tapestry of scholarship that reflects the intricate and often overlapping 

themes of cultural identity, spirituality, tradition, postcolonial critique, and innovation in the 

contemporary world. The articles in this volume examine how societies negotiate the 

preservation of heritage while adapting to modern challenges, particularly in education, 

healthcare, language, gender, governance, and the arts. 

One central theme that emerges is the vital role of tradition as a living force, from the 

use of the Indonesian game Dakon as a pedagogical tool for foreign learners, to the Blaan 

tribe’s culturally grounded response to the COVID-19 crisis in Southern Mindanao. These 

studies showcase how traditional knowledge systems and practices continue to shape 

collective well-being, resilience, and identity. 

Language and religious expression are other recurring threads, especially in 

Southeast Asia. In the context of the sacred, articles on Javanese sociopragmatics and Filipino 

personalism interrogate how cultural and religious values are encoded and transmitted 

through speech, rituals, and everyday communication. Similarly, the testimonial literature 

and postmodern metafiction analysis reveal how narratives become acts of memory and 

resistance, particularly in postcolonial and diasporic contexts. 

In response to globalization, contributors examine the transformation of cultural 

institutions and identities,  from Indian diaspora diplomacy in Indonesia to the urbanization 

of Ukrainian culture, highlighting both opportunities and tensions in preserving cultural 

integrity amid rapid societal change. The issue also engages with digital innovation, 

exploring how art and cultural management must evolve in an increasingly interconnected 

and data-driven world. 

The theme of education as a site of cultural negotiation is powerfully present. Several 

articles call for decolonizing curricula, integrating indigenous perspectives, and reevaluating 

the role of cultural storytelling in higher education and heritage promotion. These 

contributions collectively argue for education that honors context, diversity and lived 

experience. 

Finally, through explorations of health, gender, and climate consciousness, this 

volume reminds us that cultural research is not confined to the abstract. It has deep 

implications for policy, social equity, and sustainability, revealing how culture is a 

foundation for justice, care, and community. 

Taken together, the articles in this issue represent a growing movement toward 

scholarly inquiry that is grounded, inclusive, and critically engaged. We hope readers find in 

these pages both a mirror of our complex realities and a window into meaningful 

possibilities for cultural dialogue and transformation. 

 

Renniel Jayson Jacinto Rosales, MATh, PhD Cand. 

Managing Editor 
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Message from the Editor 

 

It is with great honor that I present the June 2025 issue of the International Journal 

of Culture, History, and Religion (IJCHR), a scholarly platform devoted to critically exploring 

and disseminating knowledge across the intersecting fields of cultural studies, historical 

inquiry, and religious thought. 

 

In an age marked by both cultural convergence and fragmentation, the role of 

research in understanding the intricacies of identity, heritage, belief systems, and historical 

processes has never been more essential. IJCHR remains committed to publishing high-

quality, peer-reviewed research that advances theoretical knowledge and contributes to 

practical insights applicable to policy, education, interfaith dialogue, and cross-cultural 

collaboration. 

 

Our journal invites scholars, historians, cultural analysts, religious practitioners, 

educators, and policymakers to engage with our platform. We encourage submissions that 

examine lived traditions, indigenous epistemologies, historiographical debates, cultural 

transitions, faith-based practices, and the ethical intersections between the sacred and the 

secular. Whether rooted in empirical research, philosophical critique, or comparative 

analysis, every article we publish seeks to challenge, inform, and expand the global 

discourse. 

 

This issue features diverse contributions, from analyses of ritual symbolism and 

contested histories to studies on the resilience of cultural identities in the face of 

globalization. Each piece reflects our journal’s vision to foster meaningful, inclusive, 

interdisciplinary dialogues. 

 

As an Editor-in-Chief, I deeply appreciate our contributors, reviewers, and editorial 

team’s scholarly rigor and dedication. We remain steadfast in our goal to provide an open 

intellectual space where past and present, tradition and innovation, belief and critique may 

all meet in critical conversation. 

 

We welcome your continued engagement, and we look forward to future 

contributions that shape and deepen our understanding of culture, history, and religion in 

the 21st century. 

 

 

Dr. Alma B. Manera 

Editor-in-Chief 
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Abstract 

This article explores the use of the traditional Indonesian game, dakon, as a medium for learning 

Indonesian for non-native speakers at Yale University, United States. This study is based on the theory 

of game-based learning, which states that game-based learning can increase student motivation and 

engagement. Dakon, as a traditional game that requires verbal interaction, strategy, and calculation, is 

believed to be an effective tool in language learning, especially in developing speaking, listening, and 

vocabulary skills. This study uses a qualitative approach with interviews and observations of 44 non-

native Indonesian language students at Yale University. The results show that the use of dakon in 

Indonesian language learning increases student participation, enriches their vocabulary, and 

strengthens their understanding of Indonesian culture. Based on the calculation of Cohen's d, a 

significant difference in speaking skills between the two groups was found, with a value of Cohen's d = 

1.81, indicating a large effect size. This suggests that the use of dakon in language learning has a more 

substantial impact on improving Indonesian speaking skills compared to conventional methods. 

 

Keywords: Dakon, Game-based Learning, Indonesian language learning for foreign speakers, Yale 
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Introduction 

Second or foreign language learning is not solely dependent on teaching 

grammar theory and vocabulary but also involves approaches that support active 

student engagement in the learning process (Arisnawati & Yulianti, 2022). In the 

modern era, many creative approaches are used, one of which is game-based learning 

(Dahalan et al., 2024). This approach combines game elements with learning to create 

a more interactive and engaging atmosphere. One traditional Indonesian game with 

potential for use in Indonesian language learning is dakon. 

The dakon game is widely known in Indonesia and several Southeast Asian 

countries as a strategy game that involves counting skills and player interaction 

(Utami et al., 2024). Besides being a form of entertainment, this game can also be used 

as a teaching tool in language classes, particularly to develop practical language skills 

(Suryani et al., 2021). This article aims to examine how dakon can be used as a medium 

for teaching Indonesian to foreign speakers at Yale University, United States. 

Dakon is a traditional Indonesian game that uses a board with holes and seeds 

as playing tools (Maulidiyyah et al., 2021). The dakon board has two rows of small holes 

and two larger holes at each end. This game is played by two people sitting opposite 

each other. Each player has a large hole on their right side as a storage area (called a 

"lumbung"). The objective of the game is to collect as many seeds as possible in their 

lumbung. The game begins with each small hole filled with an equal number of seeds. 

Players take turns picking up seeds from one of their holes and distributing them one 

by one into the next holes in a clockwise direction. If the last seed falls into a hole that 

contains other seeds, the player can continue by taking the seeds from that hole. If the 

last seed falls into their own lumbung, the player gets another turn. The game ends 

when all the small holes are empty, and the winner is the player with the most seeds 

in their lumbung. Dakon is not only an entertaining game but also helps develop 

strategy, calculation, and patience. 

Using games as a learning medium allows students to engage actively and enjoy 

learning as they receive information passively and directly interact with the lesson 

material (Kurniawan et al., 2024). This approach is highly beneficial in language 

learning, as language is a skill developed through practice. Game-based learning gives 

students the opportunity to practice the language in a contextual and situational 

manner, often more effective than conventional teaching methods (Pramadhanti et al., 

2023). Through games, students experience real-life situations that require 

communication, problem-solving, and collaboration—all essential for language 

mastery. 
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Using dakon as a medium for Indonesian language learning for foreign speakers 

has several advantages. In addition to involving aspects of strategy and calculation, 

dakon also encourages communication between players, which in turn helps improve 

speaking and listening skills (Winarsih, 2018). The use of verbal instructions during 

the game, such as counting seeds, giving directions, or discussing the next move 

(Herawati, 2024), allows students to practice speaking with basic vocabulary and 

sentence structures. Furthermore, dakon provides an enjoyable context for learning 

vocabulary related to numbers, counting, and instructions in Indonesian. This game is 

suitable for helping foreign learners of Indonesian better understand language use in 

a more natural context. 

Moreover, integrating traditional games like dakon in Indonesian language 

learning for foreign speakers also offers an important cultural dimension. Language 

and culture cannot be separated, and by learning traditional games, students also gain 

insight into broader Indonesian culture, such as social values, norms, and interaction 

patterns (Saddhono et al., 2024). This makes dakon not only a language learning tool 

but also a way to introduce Indonesian culture more deeply to foreign speakers at Yale 

University. 

In addition to being a language learning medium, dakon also plays a role in 

instilling a deeper cultural understanding. Students not only learn the language 

theoretically but also gain firsthand experience of how cultural values are reflected in 

everyday social interactions. In the Indonesian context, games like dakon teach values 

of cooperation, patience, strategy, and respect for opponents—all significant parts of 

Indonesian social norms (Nuryanto, 2014). Thus, dakon serves not only as a language 

learning tool but also as a medium for fostering cross-cultural understanding. At Yale 

University, which has a multicultural educational environment, using dakon in 

Indonesian language learning for foreign speakers gives international students the 

opportunity to deepen their understanding of Indonesian culture while improving 

their language skills. 

By incorporating game elements, the classroom atmosphere becomes more 

dynamic and encourages students to participate more (Salma & Rizal, 2023). In such 

situations, interaction between students becomes more natural and less forced. They 

feel freer to speak, make mistakes, and learn from these experiences, as the competitive 

atmosphere brought by the dakon game helps to relieve the pressure typically present 

in conventional classes. Besides enhancing speaking skills, the dakon game also 

strengthens listening skills. Students must listen to instructions, calculations, and their 

opponent's moves to make strategic decisions in the game. This encourages students 

to focus more intently, a critical skill in language learning. 
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The dakon game itself has long been part of Indonesian culture (Zuhrita & 

Mufidati, 2017). In this game, two players compete to fill holes in the dakon board with 

seeds while counting the number of seeds distributed (Fad, 2014). Verbal interaction 

during the game involves using verbs, numbers, instructions, and everyday 

vocabulary that are relevant for learning Indonesian. 

 

Methodology 

The research method used in this article is a qualitative approach with semi-

structured interviews and participatory observation. This study involved 44 students 

at Yale University enrolled in an elementary-level Indonesian language course. The 

students were divided into two groups: an experimental group that used the dakon 

game as a learning medium and a control group that used conventional teaching 

methods. Research instruments included pre- and post-learning questionnaires to 

measure students' language skills development, while in-depth interviews were 

conducted to explore students' experiences and perceptions regarding the use of dakon 

in learning. Participatory observation was conducted directly during the learning 

process, noting verbal and non-verbal interactions that occurred in the classroom. 

The data analysis technique used in this study is thematic analysis. Data 

obtained from interviews and observations were categorized into specific themes 

relevant to the research objectives. The analysis process was conducted repeatedly to 

ensure that all collected data were analyzed in-depth and contextually. In addition, the 

results of the questionnaires were analyzed descriptively and quantitatively to 

compare the results of the experimental and control groups. Qualitative and 

quantitative data were then combined to provide a comprehensive picture of the 

effectiveness of using dakon as a cultural communication symbol in Indonesian 

language learning. 

To ensure data validity, this study applied triangulation techniques, which 

involved comparing the results of interviews, observations, and questionnaire 

analysis. Triangulation was carried out to reduce bias and increase the reliability of the 

research results. Additionally, member checking was conducted by allowing 

participants to review the interview results and provide feedback if there were 

discrepancies in interpretation. Field notes from observations were also repeatedly 

reviewed to ensure the consistency of the collected data. By applying these techniques, 

the research is expected to produce valid and reliable findings in examining the role 

of dakon as a cultural communication symbol in Indonesian language learning for 

foreign speakers. 
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Results/Findings 

The use of dakon in Indonesian language classes at Yale University also shows 

that students are more motivated and engaged in learning. They feel more enthusiastic 

about learning new vocabulary, understanding number concepts, and communicating 

confidently in Indonesian. This entire process demonstrates that game-based learning, 

especially when involving traditional games like dakon, is an effective and innovative 

method to introduce language and culture simultaneously to foreign speakers. Thus, 

dakon serves not only as a learning tool but also as a bridge connecting students with 

the broader cultural aspects of the language they are studying. This approach can 

enrich the experience of learning Indonesian at Yale University and at various other 

institutions abroad, helping to develop language skills and cultural understanding 

simultaneously. As a recommendation, game-based learning approaches that use 

traditional games like dakon could be expanded to various other language learning 

contexts. Integrating culture through games like these has proven not only to 

accelerate language acquisition but also to deepen appreciation for the culture of the 

language being studied. Ultimately, the use of dakon and other traditional games can 

provide a more comprehensive and holistic learning experience for foreign speakers. 

 
Figure 1. Implementation of Indonesian Language Learning through the Dakon Game 

 

According to game-based learning theory, the use of games in education can 

enhance students' emotional engagement, which in turn contributes to motivation and 

learning success (Prensky, 2003). Game-based learning also enables students to learn 

in a fun and interactive context, which naturally strengthens their skills. Furthermore, 
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traditional games have a strong cultural dimension, so their use in foreign language 

classes can also enhance students' understanding of the culture and language they are 

learning (Gee, 2003). 

In this study, the calculation of Cohen's d was performed to measure the 

magnitude of the difference between the experimental group, which used the dakon 

game as a learning medium, and the control group, which used conventional methods, 

in improving speaking skills in Indonesian for foreign language learners. The average 

speaking skill of the experimental group post-learning was 4.1, while the control group 

had an average of 3.1. 

The first step in calculating Cohen's d is to find the pooled standard deviation 

(SD pooled) of both groups. Based on the available data, the standard deviation of the 

experimental group is 0.5, and the standard deviation of the control group is 0.6. The 

number of participants in both groups is 22. The pooled standard deviation is 

calculated using the following formula: 

 
After performing the calculation, the SD pooled was found to be 0.55. 

Next, Cohen's d was calculated using the formula: 

 
With M_1 = 4.1 (mean of the experimental group) and M_2 = 3.1 (mean of the 

control group), the calculation of Cohen's d is as follows: 

 
The result shows that Cohen's d = 1.81, which falls into the category of large 

effect size. This indicates that the difference in speaking skills between the 

experimental and control groups is highly significant, with a large impact. In other 

words, the use of dakon as a learning medium had a much stronger effect on improving 

speaking skills compared to the conventional methods used by the control group. 

Overall, a Cohen's d = 1.81 suggests that the impact of using dakon in this context is 
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substantial in improving Indonesian language learning for foreign students at Yale 

University. 

This study examines the impact of using the dakon game as a medium for 

teaching Indonesian to foreign language learners at Yale University, United States, by 

comparing two groups of students enrolled in a basic Indonesian language course. The 

experimental group used dakon as a learning method, while the control group 

employed conventional teaching methods. Based on the calculation of Cohen's d, a 

significant difference in speaking skills between the two groups was found, with a 

value of Cohen's d = 1.81, indicating a large effect size. This suggests that the use of 

dakon in language learning has a more substantial impact on improving Indonesian 

speaking skills compared to conventional methods. 

The results show that the experimental group using dakon experienced a more 

significant improvement in speaking skills, with an average post-learning score of 4.1, 

compared to the control group, which only achieved 3.1. This difference was reflected 

in observations made during the learning process, where the experimental group 

demonstrated more verbal and non-verbal interactions in class, supporting better 

language comprehension and strengthening communication among students. This 

improvement in language skills was not limited to speaking but also extended to 

listening, reading, and writing, although the impact was most apparent in speaking. 

Students involved in the dakon game experienced significant improvements in 

speaking and listening skills compared to the control group that did not use the game-

based method. Students playing dakon were more frequently engaged in active 

conversations, both with their peers and the instructor, due to the continuous verbal 

interactions required by the game dynamics. This finding aligns with previous 

research showing that game-based approaches can enhance engagement and verbal 

interaction in language learning (Zou et al., 2021). Additionally, students participating 

in the dakon game felt more confident speaking. The competitive yet enjoyable nature 

of the game alleviated the anxiety typically associated with making mistakes, thus 

reducing the pressure often felt in traditional classroom settings (Eltahir et al., 2021). 

Interviews with students revealed that they felt freer to experiment with language 

without the fear of being judged for minor errors, an experience they did not encounter 

in formal classroom settings. 

Dakon also provided students with a context to practice vocabulary related to 

numbers, commands, and strategies. Words such as "one," "two," "take," "place," and 

"count" were repeatedly used throughout the game, helping students become more 

familiar with these terms and increasing their ability to use them in everyday 

conversation. This repetition supports language learning theories that emphasize the 
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importance of repeated practice in reinforcing memory and language use (Teng, 2023). 

Furthermore, students' listening skills also significantly improved. Since dakon 

involves two players who must interact verbally, students had to listen attentively to 

the instructions or actions taken by their opponents. This forced them to focus on 

understanding spoken Indonesian, which directly enhanced their listening skills. 

Several students reported that they became better at recognizing vocabulary and 

understanding simple sentences, even when their opponents spoke quickly. This 

experience is consistent with research that shows verbal interaction in game contexts 

can improve listening skills (Ye & Kaplan, 2024). 

Another aspect that supports the effectiveness of dakon as a learning medium is 

the involvement of number concepts in Indonesian. Since the game requires counting 

the seeds at each turn, students are indirectly trained to use and understand numbers 

in Indonesian. The repetitive use of numbers in the game context helps students 

internalize these concepts more quickly than traditional teaching methods, which 

typically teach numbers through memorization. The act of counting during the game 

becomes an enjoyable activity, making it easier for students to remember and use 

numbers in everyday conversations. For instance, one student mentioned that they 

previously struggled to remember how to pronounce numbers in Indonesian, but after 

playing dakon, they were able to more fluently name numbers in Indonesian because 

they had become accustomed to counting the seeds in the game. The repetitive 

counting process, such as "one, two, three," automatically helped students understand 

how numbers work in Indonesian. This aligns with research showing that game-based 

learning, through its engaging and repetitive nature, facilitates more effective learning 

of numerical concepts (Situmorang et al., 2024). 

Overall, students engaged in dakon demonstrated significant benefits in 

speaking, listening, and understanding numerical concepts in Indonesian. This active, 

structured, and game-based learning experience provided a more comprehensive 

learning environment compared to traditional methods, leading to greater 

improvements in students' language skills. The benefits of game-based learning have 

been widely acknowledged, as it not only enhances cognitive skills but also increases 

engagement and motivation (Greipl et al., 2020). 

In addition to improvements in speaking, listening, and understanding 

numbers, the use of dakon also showed positive effects on students' social and 

emotional involvement. The game created a more relaxed and enjoyable learning 

atmosphere, which increased students' motivation and confidence in learning 

Indonesian. According to interviews with students, they acknowledged that the 

competitive and interactive nature of dakon motivated them to participate more 
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actively and use Indonesian more frequently. This contrasts with conventional 

learning methods, which are often perceived as rigid and formal, leaving little room 

for students to practice the language in a relaxed setting (Siegel, 2023). 

Students also mentioned that they enjoyed the learning process more when 

involved in the game because dakon provided space for indirect learning. They could 

learn sentence structures, new vocabulary, and how to speak Indonesian without 

feeling burdened by academic pressure. This informal learning atmosphere 

encouraged active participation, positively impacting their communication skills. 

Students became more willing to attempt speaking, even knowing they might make 

mistakes. This is crucial in language learning, as errors are often a natural and essential 

part of the learning process (Koraishi, 2023). 

From a social engagement perspective, dakon promotes interaction among 

students, fostering opportunities for collaboration and mutual learning. The game 

requires teamwork and strategy, encouraging students to discuss and communicate 

with their peers, which provides valuable opportunities to use Indonesian in real-life 

contexts beyond the formal classroom environment (Saputra et al., 2024). Some 

students reported feeling a stronger connection with their classmates due to the social 

interactions that occurred during the game, highlighting that dakon functions not only 

as a language learning tool but also as a means of strengthening social bonds among 

students (Rohmadi et al., 2023). 

From the instructor’s perspective, dakon offers a unique opportunity for direct 

observation of students' language development. As the game involves extensive verbal 

interaction, instructors can identify areas where students struggle, such as 

pronunciation, vocabulary usage, or sentence structure (Debi et al., 2023). This allows 

instructors to offer more targeted and personalized feedback. Several instructors 

reported that dakon provided insight into how students naturally adapted to the 

Indonesian language, making it easier to tailor teaching strategies to individual 

student needs (Saputra et al., 2023). 

Moreover, dakon facilitates interdisciplinary learning. While the game is rooted 

in strategy and counting, its content can be expanded to incorporate other language 

components, such as culture, new vocabulary, and grammar (Alomair & Hammami, 

2024). Instructors can modify the game by requiring players to construct complete 

sentences or specific phrases before making a move, thus enhancing the complexity of 

the language learning experience. This approach encourages students to think 

critically and creatively while using the language, which is consistent with active 

learning principles (Lombardi et al., 2021). Dakon also serves as an informal assessment 

tool to evaluate students’ language proficiency. By observing students in a relaxed, 
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interactive context, instructors can better gauge whether students can apply the 

language practically, rather than relying solely on formal written or oral tests. This 

game-based assessment provides a more holistic view of students' abilities, as it 

assesses language use in a more natural and cognitively engaging situation. 

Given its numerous advantages, dakon proves to be an effective medium for 

language learning that goes beyond developing linguistic skills and also fosters social, 

emotional, and cultural competencies (Adi & Ssukarmin, 2022). At Yale University, the 

integration of dakon into the Indonesian language curriculum can serve as a valuable 

tool to enhance language learning programs, promoting a more integrative, enjoyable, 

and beneficial approach for students. By using game-based learning, traditional games 

like dakon can address common challenges in foreign language acquisition while 

simultaneously offering a deeper understanding of Indonesian culture. In the long run, 

similar game-based approaches can be applied to language learning in various 

international contexts, creating a richer and more memorable experience that 

accelerates language acquisition and enhances cross-cultural understanding. 

From a cultural understanding perspective, students also acknowledged that 

the game provided new insights into Indonesian culture, something they could not 

acquire through traditional teaching methods. As a game that contains values of 

cooperation and strategy, dakon helps them experience firsthand some of the social and 

cultural aspects of Indonesia. In terms of cultural understanding, the dakon game does 

not only serve as a language learning tool but also as a window for students to better 

understand Indonesian culture. Through this game, students at Yale University gained 

direct experience with social and cultural aspects that are difficult to teach theoretically 

through traditional teaching methods. In interviews, many students admitted that 

they felt the dakon game gave them a deeper understanding of Indonesian culture 

compared to formal learning that typically focuses on grammar, vocabulary, or 

sentence structure. 

One of the most prominent cultural aspects of the dakon game is the values of 

cooperation and strategy embedded within it. Dakon is not merely an individual game; 

it involves two players who interact and compete using specific tactics. In the 

Indonesian context, this game teaches the importance of cooperation, not only in terms 

of winning or losing but also in maintaining good relationships with opponents. The 

value of "gotong royong" (mutual cooperation), which is central to Indonesian social 

life, is reflected in the way this game is played. Students involved in the game learn 

that it is not only about competition but also about appreciating the process and 

interacting with the opponent. 
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Moreover, dakon teaches students the importance of patience and strategic 

planning, two values frequently found in Indonesian social and cultural interactions. 

In this game, players must make wise decisions based on counting seeds and 

predicting the opponent's next move. Students, who are more accustomed to Western 

cultures, which emphasize speed and efficiency, feel the difference in thinking and 

acting when playing dakon. They are encouraged to be more patient, wait their turn, 

and consider the long-term consequences of each move they make. In interviews, some 

students mentioned that playing dakon helped them understand a more "process-

oriented" way of thinking, often seen in Indonesian social interactions, where decisions 

are made by considering balance and social harmony. 

Through dakon, students are also exposed to the concepts of simplicity and 

togetherness, which are characteristic of traditional Indonesian culture. Dakon is 

played with very simple tools—wooden boards and seeds—yet the game fosters deep 

interactions between players. This simplicity reflects the traditional Indonesian 

lifestyle, which values togetherness and social interaction over technology or material 

sophistication. Students participating in the game realize that behind its simplicity, 

dakon contains profound cultural values that shape how Indonesians relate to each 

other, both in the context of the game and in everyday life. 

Through direct observation of how dakon is played, students also learn the 

concept of balance in Indonesian culture. This balance is evident in how the game 

evenly distributes the seeds, as well as how the strategies employed by players must 

take into account the distribution of available resources. This concept parallels life in 

Indonesia, where the values of balance, harmony, and justice in resource distribution 

often take center stage in a communal, agrarian society. Students, accustomed to 

individualism and aggressive competition in the West, learn that in the Indonesian 

context, strategies used are not just about individual victory but also about 

maintaining harmony in social interactions. Thus, dakon not only introduces students 

to the rules of the game and tactics but also provides a broader picture of the social 

and cultural dynamics in Indonesia. Through this game, they indirectly learn about 

the philosophy of life in Indonesian society, which emphasizes social relationships, 

balance, and patience—elements that are difficult to explain thoroughly through 

formal teaching methods that focus only on linguistic aspects. 

In interviews, students admitted that playing dakon enriched their perspectives 

on Indonesian culture and made them more interested in learning more about 

Indonesian society. They felt that understanding culture through games provided a 

more tangible and personal experience compared to merely reading textbooks or 

attending lectures about culture. This experience also deepened their appreciation for 
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the values upheld in Indonesian society, which may differ from the values they know 

in their own cultures. Overall, this experience makes dakon an effective learning tool, 

not only in terms of language but also in introducing and deeply understanding 

Indonesian culture more comprehensively. 

In addition to teaching cultural values such as cooperation, patience, and 

balance, dakon also serves as a means to enrich students’ understanding of local 

Indonesian traditions and history. This game has been played by Indonesian 

communities for centuries, highlighting how traditional games have become an 

integral part of daily life and collective culture. In interviews, several students at Yale 

University mentioned that they were previously unaware of the significance of games 

like dakon in Indonesian history and culture. Through the playing process, they not 

only learned the rules of the game but also about how this game reflects Indonesia's 

historical journey and the lives of its people, from the past to the present. 

Dakon is believed to originate from ancient times when similar board games 

were played in various parts of the world, particularly in Southeast Asia and Africa. 

Students who played dakon in their Indonesian language class gained insights into how 

this game evolved and adapted to Indonesia's local context. They began to understand 

that this game is not merely an entertainment tool but a medium rich with values and 

knowledge passed down through generations. This becomes part of a cross-cultural 

learning process that introduces students to Indonesia’s rich historical heritage. 

Furthermore, students also learned how dakon is often played in various social 

settings in Indonesian society, from games in the courtyard to large community events. 

In the context of cultural learning, this game provides a concrete view of everyday life 

in Indonesia, which cannot always be captured through more academic teaching 

materials. Students learned that dakon is not only played for fun but also as a way to 

strengthen social bonds among family, friends, and communities. This form of social 

interaction reinforces the ties between individuals, a crucial aspect of Indonesian social 

life. 

In addition to the historical aspects, dakon also helps students understand how 

this game is closely linked to Indonesia's agrarian context and natural resources. The 

use of seeds in the game, such as sawo seeds or small stones, reflects the Indonesian 

people's strong connection to nature. These seeds are not just game tools but symbols 

that show the society's relationship with their environment—something often 

encountered in traditional Indonesian culture. Through this game, students can see 

how the agrarian lifestyle influences various aspects of life, including traditional 

games. 
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Students also observed that dakon is often played in open spaces or more natural 

environments, illustrating the connection between the game and nature. Yale students, 

who are more accustomed to digital games or indoor games, were surprised to see 

how a simple game like dakon can be played in various places using resources readily 

available in the surroundings. This provided them with a new perspective on how 

traditional Indonesian communities utilized what was available in their environment 

to create entertainment and social interaction. Furthermore, the experience of playing 

dakon gave students a deeper understanding of the differences between modern and 

traditional games, as well as how traditional games often carry more fundamental 

values in social life. Students, who were previously only exposed to digital games or 

advanced technology, realized that games like dakon have a different depth of 

meaning. They saw how traditional games are not just about competition but also 

about social reflection, strategy, and teaching broader values such as solidarity, 

integrity, and perseverance. 

In interviews, some students stated that they felt more connected to Indonesian 

culture after playing dakon because they directly experienced how Indonesian society 

values this game in daily life. Additionally, they felt that this traditional game gave 

them an understanding of how local Indonesian culture has survived and evolved 

amid modernization and globalization. This opened a broader discussion about the 

preservation of traditional culture in the modern era, something highly relevant to 

students interested in cultural studies and anthropology. Overall, dakon has not only 

proven to be an effective language learning medium but also succeeded in introducing 

and deepening students' understanding of culture and social life in Indonesia. By 

connecting elements of tradition, history, and cultural values, this game enriches the 

learning experience of students at Yale University, helping them see that language 

learning is inseparable from understanding the culture that accompanies it. Through 

this game, students gain a more holistic view of what it means to be a part of 

Indonesian society and how a simple game like dakon can carry and reflect the depth 

of culture behind it. 

 

Conclusions 

The use of traditional dakon games as a tool in Indonesian language learning at 

Yale University has been proven effective in improving speaking, listening, and 

vocabulary skills for non-native speakers. In addition, dakon also helps introduce 

Indonesian cultural elements to students, creating a more dynamic and interactive 

learning environment. The results of this study support the idea that game-based 

learning, especially those with cultural elements, can be an innovative approach to 
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foreign language teaching. Additionally, dakon supports interdisciplinary learning by 

combining language skills with cultural understanding, critical thinking, and 

creativity. Furthermore, the game serves as an informal assessment method that allows 

instructors to evaluate students' practical language proficiency in an interactive and 

relaxed environment. Ultimately, dakon not only contributes to language learning but 

also enhances social, emotional, and cultural competencies, making it an effective and 

holistic educational tool. 

Based on the findings, it is recommended that dakon be incorporated more 

widely into language learning programs, especially in foreign language contexts like 

Indonesian at Yale University. Teachers should consider using dakon as both a 

pedagogical tool and a form of informal assessment to observe and evaluate students’ 

language use in dynamic and real-world situations. Moreover, instructors can adapt 

the game to include more complex language tasks, such as requiring students to 

construct complete sentences or use specific vocabulary during gameplay, thereby 

enhancing its educational value. It is also recommended that future studies explore the 

long-term effects of game-based learning on language acquisition and cultural 

understanding. Additionally, expanding the use of dakon in cross-cultural settings can 

provide students with a deeper appreciation for the cultural and historical contexts 

that shape language and communication. By leveraging game-based learning, 

language programs can create more engaging, interactive, and meaningful experiences 

for students, promoting both language mastery and cross-cultural competence. 
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Abstract 

This research aims to explore religious aspects in the Javanese language through a sociopragmatic 

approach, focusing on the regions of Central Java, East Java, and Yogyakarta in Java Island. The study 

examines how religious elements are reflected in the daily use of the Javanese language, both in spoken 

and written forms. The research methods used include observation, interviews, and document analysis 

to collect comprehensive data. The study reveals that religious aspects in the Javanese language not only 

reflect the beliefs and religious practices of the Javanese people but also play a crucial role in shaping 

social interactions and language structure. Religious elements are evident in various contexts, such as 

the use of specific terms in formal and informal communication, the expression of prayers or gratitude, 

and the use of language as a medium in religious rituals. The findings indicate that the Javanese 

language possesses interconnected social and spiritual functions, enriching the understanding of the 

relationship between language and culture. This research also contributes to sociolinguistic and 

pragmatic studies, particularly in understanding the role of language as a reflection of deeply rooted 

religious values in society. Consequently, this research opens further discussions on the preservation of 

the Javanese language as a cultural heritage rich in religious values. 
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Introduction 

The Javanese language is one of Indonesia's regional languages rich in cultural 

and religious values (Siregar, 2021). In Central Java, East Java, and Yogyakarta, 

Javanese serves not only as a communication tool but also as a medium for expressing 

religious values (Wulandari & Nurdiati, 2023). Both in oral and written traditions, 

Javanese is often used to convey prayers, chants, or teachings imbued with spiritual 

values (Pamungkas et al., 2024). The language also acts as a bridge to maintain the 

relationship between humans and the Creator through distinctive religious 

expressions. For instance, terms like "ngaturaken" or "nyuwun pangestu" reflect deep 

reverence toward God and others. Additionally, Javanese embodies life philosophies 

found in proverbs and wise sayings, such as "urip iku urup," which teaches the 

importance of living a life that benefits others. Thus, Javanese functions not only as a 

daily communication tool but also plays a vital role in conveying the religious values 

and life philosophies of the Javanese people. Its existence symbolizes cultural identity 

while reflecting the spiritual wealth of the community. 

The Javanese language contains an abundance of vocabulary, expressions, and 

linguistic forms that reflect religious aspects (Sumbulah et al., 2022). This is evident in 

various traditions and spiritual practices of Javanese society. Javanese features 

numerous words and terms used specifically in religious and spiritual contexts 

(Suroso & Rohmadi, 2023). For example, the words "donga" (prayer), "puja" (praise), 

and "slametan" (thanksgiving ceremony) illustrate not only spiritual concepts but also 

carry profound meanings tied to the beliefs and religious practices of the Javanese 

people. Javanese is frequently employed in expressions and mantras recited during 

traditional ceremonies or religious rituals (Muharrom et al., 2023). These mantras often 

possess distinctive linguistic structures rich in symbolism. For instance, mantras in the 

"Ruwatan" ceremony are used to cleanse oneself from misfortune, while those in 

"Tirakatan" seek blessings. In various Javanese traditional ceremonies, such as 

weddings, births, and funerals, Javanese is extensively used. These ceremonies are 

typically initiated with prayers and mantras in Javanese, regarded as sacred. The 

language used in such contexts is often formal and imbued with reverence. Many 

religious texts in Javanese tradition are written in the Javanese language, including 

Serat Wedhatama, Serat Centhini, and the works of Sunan Kalijaga (Syihabuddin et 

al., 2024). These texts not only convey moral and spiritual teachings but also contain 

deep and complex life philosophies, presented in beautiful and meaningful language. 

In Islamic boarding schools (pesantren) across Java, religious teachings are frequently 

delivered in Javanese. Classic Islamic texts (kitab kuning) studied in pesantren are 

often translated or accompanied by explanations in Javanese, facilitating students' 
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understanding of religious teachings. Javanese is used to explain theological concepts, 

Islamic law, and mysticism (tasawuf). In daily life, many Javanese people continue to 

use Javanese in their personal prayers. Prayers before meals, before sleep, or when 

starting work are often recited in Javanese. This highlights how Javanese remains an 

integral part of everyday spiritual life. Thus, the Javanese language serves not only as 

a means of communication but also as an essential medium for preserving and 

transmitting the spiritual traditions and religious values of Javanese society. Its use in 

various religious aspects underscores the continued relevance and significance of the 

Javanese language in spiritual life today. 

Kejawen is a belief system widely embraced by the Javanese people, reflecting 

the complex interaction between culture and religion (Soenjoto, 2022). As a syncretic 

faith, Kejawen blends elements of animism, Hindu-Buddhism, and Islam (Al Amin et 

al., 2020). Animism, the indigenous belief of the Javanese, venerates ancestral spirits 

and natural forces (Aragon, 2021). This animistic influence is evident in various 

traditional ceremonies and rituals aimed at maintaining harmony with nature and 

seeking blessings from ancestral spirits (Allo et al., 2024). Hindu and Buddhist 

influences began entering Java in the first century CE and continued to flourish until 

the 15th century, contributing teachings on karma, reincarnation, and meditation that 

became integral to Kejawen. Islam began to spread in Java during the 15th century, 

influencing Kejawen with monotheistic concepts and Islamic practices (Idham, 2021). 

However, in Kejawen, Islam is applied flexibly, often adapted to local customs and 

traditions. The Javanese language plays a crucial role in expressing spiritual concepts 

within Kejawen. One of the key concepts is harmony with nature (keseimbangan 

alam), where humans are seen as part of the universe, required to live in balance with 

nature (Kristina, 2021). This belief is frequently conveyed through Javanese proverbs 

such as "urip iku sawang sinawang" (life is about perceiving and being perceived), 

highlighting the importance of understanding and respecting the surrounding 

environment and life. Traditional ceremonies like Slametan and Ruwatan exemplify 

efforts to maintain harmony with nature and ancestral spirits, using Javanese prayers 

and mantras.Another central concept is wisdom of life (kebijaksanaan hidup). 

Kejawen imparts life wisdom passed down through generations via wayang (shadow 

puppet stories), tembang (songs), and serat (ancient manuscripts). The Javanese 

language is a medium for conveying moral values and philosophies of life, such as 

"sabdo pandito ratu" (the words of a wise man are akin to those of a king). Serat 

Wedhatama, an essential Kejawen text written in Javanese, teaches ethical and 

philosophical lessons on life. The final concept is spiritual power (kekuatan spiritual). 

In Kejawen, spiritual strength is attained through meditation, tirakat (fasting and 
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ascetic practices), and prayer (Sartini, 2021). The Javanese language is used in 

numerous rituals and spiritual practices to seek strength and protection from God and 

ancestral spirits. Javanese mantras, such as "mantra kekebalan" (invulnerability 

mantra) or "mantra keberkahan" (blessing mantra), are believed to hold magical 

power, granting protection or fortune when recited sincerely and correctly. Kejawen 

reflects the rich cultural and religious heritage of Java, demonstrating how local 

traditions interact and merge with external influences such as Hinduism, Buddhism, 

and Islam (Ruslan et al., 2024). The Javanese language serves as a vital medium for 

expressing Kejawen’s spiritual concepts, preserving harmony with nature, spreading 

life wisdom, and nurturing spiritual power. Through the use of language, Kejawen’s 

teachings and values remain vibrant and relevant in the lives of the Javanese people 

today. 

Islam has been the majority religion in Java for centuries, and its influence is 

clearly reflected in the Javanese language. As Islam spread across Java, numerous 

terms and concepts from Arabic were adopted into Javanese (Tohe, 2021). Words such 

as "iman" (faith), "sholat" (prayer), and "puasa" (fasting) have become part of the 

everyday vocabulary of the Javanese people. This demonstrates how religious terms 

from Arabic have been integrated into Javanese language and culture. In addition to 

direct borrowings, many Arabic terms underwent phonetic changes to better suit the 

Javanese tongue. For example, "zakāt" became "zakat", "hajj" turned into "haji", and 

"ṣalāh" evolved into "sholat".Many religious texts in Javanese are translations or 

adaptations of classical Islamic literature (Zuhri, 2022). Serat Wirid Hidayat Jati, a 

work by Sunan Kalijaga, is one example of a Javanese religious text containing Islamic 

teachings. Translations of the Qur'an into Javanese, such as Tafsir Tarjuman Al-

Mustafid, enrich the language and culture of Java with Islamic values. In pesantren 

(Islamic boarding schools), Javanese is often used as the medium of instruction for 

studying kitab kuning (classical Islamic texts) written in Arabic. Students learn Islamic 

jurisprudence, Qur'anic exegesis, and hadith through explanations delivered in 

Javanese to facilitate comprehension. During religious rituals such as pengajian 

(Islamic study gatherings), tahlilan (prayer recitations for the deceased), and 

selamatan (thanksgiving ceremonies), Javanese is used to offer prayers and convey 

Islamic values to the community (Rusmana, et al., 2024). Prayers like "donga slametan" 

(thanksgiving prayer) and "donga tahlil" (prayers during tahlilan) are often recited in 

Javanese, interspersed with Arabic terms. Islam has also influenced Javanese literature 

and arts, including tembang (songs), wayang (shadow puppet theater), and serat 

(ancient manuscripts). For example, Serat Centhini, a renowned Javanese literary work 

rich in Islamic teachings and values, narrates the spiritual journey and religious 
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education of a santri (student of Islam). Wayang kulit, a traditional Javanese 

performance art, incorporates stories infused with Islamic values, while still retaining 

older Hindu-Buddhist elements. The influence of Islam on the Javanese language 

reflects a profound and ongoing process of cultural assimilation (Afandi, 2023). The 

adoption of Arabic terms, the translation of religious texts, the use of Javanese in 

religious education and rituals, and the impact on literature and art all highlight how 

Islam has enriched and broadened the cultural horizons of Java. This integration not 

only strengthens the religious identity of the Javanese people but also preserves the 

Javanese language as a vital medium in their spiritual and cultural lives. 

The Javanese language encompasses several distinct dialects, such as the 

Banyumasan dialect, the Surakarta dialect, and the Yogyakarta dialect. Each dialect 

carries unique characteristics in expressing religious aspects, and despite differences, 

the essence of religious messages remains preserved and understood by all Javanese 

speakers (Saddhono & Hartanto, 2021). The Yogyakarta dialect, often referred to as 

"Ngoko Alus," is known for its refinement and formality. This dialect is frequently 

used in polite and formal contexts, especially during traditional ceremonies and 

religious events (Udasmoro et al., 2023). For instance, in prayers and Islamic study 

gatherings (pengajian), the use of words such as "panjenengan" (you – polite) and 

"nderek" (to follow – polite) reflects a high level of politeness and respect. In traditional 

ceremonies like Sekaten (the commemoration of the Prophet Muhammad's birthday), 

the language used is highly formal and reverent, embodying noble Islamic values. 

Javanese tembang (songs) performed during religious ceremonies often employ the 

Yogyakarta dialect to create a solemn and sacred atmosphere. The Surakarta dialect, 

or Basa Krama, is similarly recognized for its refinement, closely resembling the 

Yogyakarta dialect, though differing in word choices and intonation. In religious 

contexts, such as traditional Javanese weddings, prayers and advice are often 

delivered in the Surakarta dialect to evoke formality and reverence. In rituals like 

Tedhak Siten (a child’s first steps on the ground), the use of the refined Surakarta 

dialect enhances the sacredness and gravity of the occasion. Javanese manuscripts 

written in Surakarta, such as Serat Wedhatama, employ highly polished language to 

convey moral and spiritual teachings. The Banyumasan dialect, or Ngapak, is known 

for its straightforwardness and its closeness to the everyday speech of the people 

(Heriyanti & Ma’ruf, 2021). In religious contexts, words like "kowe" (you) and "aku" 

(I) are commonly used in daily conversations and informal religious settings. In 

Islamic study sessions in the Banyumas region, religious lectures are often delivered 

in plain and direct language, making them easier for the general public to grasp. 

During rituals like Slametan or Kenduren (thanksgiving ceremonies), the Banyumasan 
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dialect is used in prayers and advice, fostering a warm and grounded atmosphere. 

Despite the dialectal differences in Javanese, the core of religious messages remains 

intact and comprehensible to all Javanese speakers. Each dialect brings its own flavor 

to the expression of religious aspects, reflecting the cultural and linguistic diversity 

within Javanese society. The refined and formal Yogyakarta and Surakarta dialects 

lend a solemn tone to religious ceremonies, while the straightforward Banyumasan 

dialect ensures that religious teachings are accessible and relatable to the community. 

This illustrates the richness of the Javanese language in conveying profound spiritual 

and religious values. 

The Javanese language plays a vital role as the medium of instruction in many 

Islamic boarding schools (pesantren) and educational institutions that teach religious 

values. The use of Javanese in religious and philosophical education helps preserve 

Javanese cultural and spiritual values (Sobaya et al., 2023). In numerous pesantren 

across Java, Javanese serves as the primary language for studying classical Islamic 

texts written in Arabic. Students (santri) are taught to understand Islamic teachings 

through Javanese explanations, facilitating their comprehension of complex concepts. 

Classical Islamic texts, known as kitab kuning (yellow books), such as Quranic 

interpretations (tafsir), hadith, Islamic jurisprudence (fiqh), and mysticism (tasawuf), 

are often translated or annotated in Javanese. This includes works like Fathul Mu'in 

and Sullam Taufiq, which have been translated into Javanese to aid understanding. In 

many Javanese schools, Javanese is taught as a compulsory subject. These lessons not 

only cover language but also the cultural and religious values embedded in classical 

Javanese texts. Classical texts such as Serat Centhini and Serat Wedhatama remain part 

of the curriculum, guiding students in understanding Javanese religious and 

philosophical values. Serat Centhini, for instance, contains rich moral and spiritual 

teachings essential for character development. It is one of the most comprehensive 

works of Javanese literature, encompassing various aspects of life, including religious 

teachings, philosophy, and customs. Written in the form of tembang (Javanese poetry), 

this text is often used as teaching material in pesantren to impart religious and cultural 

values. Its stories provide deep insights into leading a spiritual life in accordance with 

Islamic and Javanese values. Serat Wedhatama, authored by KGPAA Mangkunegara 

IV, focuses on moral and spiritual teachings. This work conveys wisdom and ethics 

through refined and beautiful language. In pesantren and schools, Serat Wedhatama 

is used to instill wisdom and moral values in students, fostering good character and a 

deeper understanding of religious principles. The use of Javanese in religious 

education plays a crucial role in preserving Javanese culture and religious values. 

Through this language, religious teachings and life philosophies passed down from 
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generation to generation remain vibrant and relevant. Javanese as a medium of 

instruction sustains Javanese cultural identity while enriching religious understanding 

among the younger generation. By learning Javanese and classical texts, students not 

only acquire linguistic skills but also absorb ethical, moral, and spiritual values. This 

contributes to character building and a deeper appreciation of religious life. Pesantren 

and schools play an essential role in ensuring that these teachings are delivered in a 

manner that is accessible and meaningful to the younger generation. Javanese serves 

as an important tool in preserving and teaching religious values to the youth. Through 

its use in pesantren, schools, and the study of classical texts like Serat Centhini and 

Serat Wedhatama, Javanese ensures that the rich spiritual teachings and life 

philosophies remain relevant and comprehensible to future generations. This not only 

safeguards Javanese cultural heritage but also enriches the spiritual life of Javanese 

society. 

This study aims to understand how religious aspects in the Javanese language 

are expressed and preserved through a sociopragmatic approach. The sociopragmatic 

approach will be used to analyze how language is employed in social contexts and 

how religious meanings are maintained in everyday interactions. By understanding 

these dynamics, this research is expected to provide deeper insights into the role of the 

Javanese language in the religious life of communities in Java, particularly in Central 

Java, East Java, and Yogyakarta. 

 

Methodology 

A qualitative approach is employed in this study, using a sociopragmatic 

method as the analytical framework. The data collection for this study includes Direct 

observation in the community environments of three provinces: Central Java, East 

Java, and Yogyakarta. The analysis aims to understand the use of vocabulary, sentence 

structure, and expressions that carry religious meaning. These documents are obtained 

from libraries, pesantren, and personal collections of religious figures. The participants 

in this study include various community groups from Central Java, East Java, and 

Yogyakarta, who are actively involved in religious activities. 

 

Results and Discussion 

The Use of Javanese in Religious Contexts 

Javanese is used in various religious contexts, ranging from daily prayers, 

traditional rituals, to major religious ceremonies such as Sekaten and Grebeg. The use 

of Javanese in these contexts often showcases distinct choices of words, expressions, 
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and sentence structures laden with religious meaning (Wulandari & Nurdiati, 2023). 

Daily prayers are a common practice among the Javanese community. Prayer is an 

integral part of their religious life (Pamungkas et al., 2024). In daily prayers, Javanese 

is used to convey requests, gratitude, and hopes to God. The use of Javanese in prayer 

reflects distinct word choices and expressions filled with politeness and respect 

(Sumbulah et al., 2022). For example: Morning and Evening Prayers, which are recited 

in the morning and evening, often use the refined and respectful Javanese Krama 

language form. The sentences in these prayers are typically short yet rich in religious 

meaning, such as "Mugi Gusti paring berkah lan kaslametan" (May God grant 

blessings and safety). Another example is Prayers at Family Events, where in events 

like tahlilan or selamatan, prayers are often led by a religious leader or an elder family 

member. These prayers use Javanese rich in religious terms and traditions, such as 

"ngaturaken sembah nuwun" (expressing gratitude) and "nyuwun pangapunten" 

(asking for forgiveness). 

Traditional rituals are a tangible manifestation of the integration between 

traditional beliefs and formal religions. Javanese is used in various traditional rituals 

to express deep religious meanings. One example of a traditional ritual that uses 

Javanese is Ruwatan, a ceremony performed to cleanse oneself from bad luck. The 

Javanese language used in Ruwatan often consists of mantras and specific prayers 

believed to possess spiritual power (Muharrom et al., 2023). For instance, "Kersaning 

Hyang Widhi" (by the will of God Almighty). Another traditional ritual is Tingkeban, 

a ceremony for pregnant women who reach seven months of pregnancy. In this 

ceremony, Javanese are used to convey prayers for the safety of both the mother and 

the baby. These prayers are typically delivered by a midwife or local religious figure 

using Javanese Krama to show respect and the sacredness of the ceremony. 

Major religious ceremonies such as Sekaten and Grebeg are significant events 

in the religious calendar of the Javanese community. The Javanese language used in 

these ceremonies reflects the richness of tradition and religious values (Suroso & 

Rohmadi, 2023). Sekaten is a ceremony celebrated to commemorate the birth of the 

Prophet Muhammad SAW. Javanese is used in various parts of the event, ranging from 

official announcements, prayers, to tembang (songs) accompanying the gamelan 

music. For instance, tembangs like "Ilir-ilir" contain moral and religious messages. 

Grebeg is a celebration held to mark important Islamic holidays such as Eid al-Fitr, Eid 

al-Adha, and the Prophet’s birthday. Javanese is used in the processions and prayers 

recited during the ceremony. For example, prayers delivered by the Sultan or royal 

officials use Javanese with great respect and politeness, such as "Pangeran paring 

rahayu lan berkah" (May God grant safety and blessings). 
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Javanese is also used in religious teachings at Javanese pesantren (Islamic 

boarding schools). Ancient texts written in Javanese often serve as primary teaching 

materials (Zuhri, 2022). For instance, the Kitab Primbon is a book that contains 

predictions and life guidelines based on the calculation of days, months, and years in 

the Javanese calendar. The Javanese used in this text is filled with symbolism and 

religious terminology. Another example is the Serat Wedhatama, a text that contains 

teachings on morals and ethics, written by Mangkunegara IV. The Javanese language 

in this text uses a high level of language (krama inggil) to convey respect and the 

nobility of its teachings. 

The use of Javanese in religious contexts often reveals distinct characteristics in 

sentence structure and word choices (Putro et al., 2021). One of these characteristics is 

Tingkat Tutur (levels of speech). Javanese has various levels of speech (ngoko, madya, 

krama) that are used according to the context and the person being addressed. In 

religious contexts, the krama and krama inggil levels are often used to show respect 

and sacredness. Another distinguishing feature is the use of specific expressions. 

Javanese has many special expressions used in prayers and religious rituals, such as 

"mugi-mugi" (hopefully), "dumateng" (to), and "ingkang Maha Agung" (The Most 

Glorious). 

Javanese plays an important role in religious contexts, including daily prayers, 

traditional rituals, and major religious ceremonies. The use of Javanese in these 

contexts not only showcases the cultural and religious richness of the Javanese 

community but also reflects how this language serves as a medium to convey spiritual 

values and preserve religious traditions passed down through generations. Through a 

sociopragmatic analysis, this study aims to reveal the depth of meaning and the use of 

Javanese in the religious life of the community in Central Java, East Java, and 

Yogyakarta. 

 

The Influence of Kejawen Belief and Islam 

The Javanese community in the provinces of Central Java, East Java, and 

Yogyakarta has religious traditions influenced by both Kejawen (Javanese mysticism) 

and Islam. The influence of these two belief systems is clearly reflected in the use of 

the Javanese language, both in prayers, mantras, and in traditional ceremonies and 

religious rituals. 

Kejawen is a belief system that combines elements of animism, Hindu-

Buddhism, and Islam, creating a unique religious tradition (Al Amin et al., 2020). 

Kejawen has various rituals and practices that use the Javanese language as the 

primary medium to convey spiritual values and religious meanings. The Javanese 
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language in Kejawen mantras and prayers often uses expressions rich in symbolism 

(Pamungkas et al., 2024). For example, in the mantra "Tirta Kamandanu" (the sacred 

water of Kamandanu), the term "tirta" (water) carries the meaning of purity and 

spiritual cleansing. Kejawen prayers are often delivered in Javanese Kawi (Old 

Javanese), which enhances the sacredness and mystery of the ritual. An example of a 

prayer like "Manunggaling Kawula Gusti," meaning the unity of the servant with God, 

reflects the mystical concept within Kejawen. In traditional rituals such as "Tingkeban" 

(a ceremony for a seven-month pregnancy) or "Tedhak Siten" (a ceremony when a 

child first steps on the ground), Javanese is used to express prayers and hopes for 

safety and blessings. For example, "Mugi rahayu lan slamet" (may you be safe and 

prosperous). The "Ruwatan" ceremony, aimed at removing bad luck, also often uses 

mantras in Javanese that blend elements of Hindu-Buddhism and Kejawen. 

Islam, which is the majority religion in Java, has had a significant influence on 

the Javanese language and culture (Tohe, 2021). Arabic terms and Islamic concepts 

have been adapted into Javanese, creating a rich fusion of local traditions and Islamic 

teachings. Many Arabic terms have been absorbed into the Javanese language, 

especially in religious contexts. Examples include "sholat" (prayer), "puasa" (fasting), 

and "ngaji" (reciting the Quran). The use of these terms demonstrates the deep 

integration of the Javanese language with Islamic teachings. Islamic prayers spoken in 

Javanese often include Arabic words that are adopted and adjusted to the structure of 

the Javanese language. For example, the prayer "mugi-mugi paring rahmat lan berkah" 

(may Allah grant mercy and blessings). Major religious ceremonies such as Maulid 

Nabi, Idul Fitri, and Idul Adha in Java are often blended with Javanese cultural 

elements. For example, during the Sekaten celebration, Javanese gamelan music is 

played, and Javanese songs praising the Prophet Muhammad SAW are sung. The 

"Grebeg" procession, held in Yogyakarta and Surakarta during major Islamic holidays, 

uses Javanese language in official speeches and prayers. The Sultan or royal officials 

deliver prayers in Javanese mixed with Arabic terms, showing respect for both Islamic 

traditions and Javanese culture. 

Javanese society often blends elements of Kejawen and Islam in daily life. The 

use of the Javanese language in everyday religious practices reflects this syncretism 

(Ajie et al., 2023). In daily prayers, people often mix Javanese and Arabic. For example, 

"Bismillah, mugi Gusti Allah paring berkah" (In the name of Allah, may God grant 

blessings). In religious study sessions or tahlilan (memorial prayers), the recitation of 

prayers and dhikr is done in Arabic, but the explanations are given in Javanese to 

ensure a deeper understanding. Expressions such as "Alhamdulillah" (praise be to 

God) and "InshaAllah" (if Allah wills) are often used in everyday conversation, but 
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with a Javanese introduction, such as "Alhamdulillah, kula sehat-sehat" 

(Alhamdulillah, I am in good health). Javanese is used to explain Islamic concepts to 

children and the younger generation, ensuring that religious teachings are well 

understood within the local cultural context. 

The influence of Kejawen beliefs and Islam on the Javanese language is highly 

significant, creating a unique and rich blend of local traditions and religious teachings. 

In a religious context, Javanese functions not only as a tool for communication but also 

as a medium for conveying spiritual values and preserving cultural heritage passed 

down through generations. This research demonstrates how the Javanese community 

integrates elements of Kejawen and Islam in their language and religious practices, 

creating a distinctive form of religiosity deeply rooted in local culture. 

 

The Role of the Javanese Language in Religious Education and Learning 

In schools and pesantren (Islamic boarding schools) in Central Java, East Java, 

and Yogyakarta, Javanese is often used as the medium of instruction for religious 

teachings. Ancient texts written in Old Javanese or Middle Javanese are still taught to 

understand the religious teachings and philosophy of the Javanese people. This 

demonstrates that Javanese plays an important role in preserving and imparting 

religious values to the younger generation. 

Pesantren is a traditional Islamic educational institution in Java that combines 

religious education with local culture (Isbah, 2020). In pesantren, Javanese is used in 

various aspects of religious teaching (Gumelar & Saddhono, 2024). Classical Islamic 

texts, such as Tafsir Al-Jalalayn or other Kitab Kuning (yellow books), are often taught 

using Javanese as the language of instruction. For instance, the Tafsir Al-Jalalayn is 

translated and explained in Javanese to help students (santri) better understand its 

content. The use of Javanese to explain these texts helps link Islamic teachings with the 

local cultural context, making them more relevant and easier for the students to grasp. 

Some pesantren also use texts written in Old Javanese or Middle Javanese to teach 

moral values and ethics. Books like Serat Wedhatama and Serat Wulangreh contain 

teachings rich in life philosophy and morality. The Serat Wedhatama, for example, 

imparts wisdom and good manners through songs and advice that remain relevant to 

modern life. This text is often taught through reading and understanding the texts, 

followed by discussions of their meanings in Javanese. 

In schools in Central Java, East Java, and Yogyakarta, Javanese is also included 

in the curriculum as a mandatory subject. This is part of the context of teaching religion 

and cultural values (Wulandari & Nurdiati, 2023; Saputra et al., 2024). In Islamic 

Religious Education classes, Javanese is often used to explain basic Islamic concepts. 
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For example, teachers may explain the pillars of Islam and the pillars of faith in 

Javanese to make it easier for students to understand. Stories from the lives of the 

prophets and Islamic history are also told in Javanese, helping students connect 

religious values with their own culture and traditions. Javanese is used to teach values 

related to religion and tradition, such as respect for parents (unggah-ungguh), mutual 

cooperation (gotong-royong), and community togetherness. These lessons are often 

delivered through folktales, songs, and proverbs, which are rich in meaning and moral 

teachings. 

Javanese plays a crucial role in preserving religious values passed down from 

generation to generation (Aristiyanto et al., 2023). In religious ceremonies such as 

tahlilan, study groups, and selamatan, Javanese is used to convey prayers and advice. 

This helps maintain the authenticity of traditions and strengthen religious and cultural 

identity. For instance, during tahlilan ceremonies, prayers and dhikr are often recited 

in Javanese, creating a solemn atmosphere filled with religious significance. 

Traditional songs (tembang) and Javanese literature containing religious and moral 

teachings are taught in schools and pesantren. For example, the Macapat song is used 

to teach about life and religious teachings through songs and poems filled with 

meaning. Javanese literature such as Serat Centhini and Serat Wulangreh contains life 

advice and spiritual teachings that are taught to students to enrich their knowledge of 

religious and cultural values. 

Javanese is not only taught in formal educational institutions but also used in 

everyday life as a means to apply and internalize religious teachings and moral values 

(Rohmadi et al., 2023). Religious expressions in Javanese, such as "alhamdulillah" 

(praise be to God), "insya Allah" (if God wills), and "mugi-mugi" (hopefully), are 

frequently used in daily conversations. This demonstrates how Javanese helps 

maintain religious awareness in everyday life. Parents in Java often teach prayers and 

religious stories to their children in Javanese. This helps children understand and 

internalize religious values from an early age. The tradition of storytelling in Javanese, 

including stories from Islamic history and local legends, helps instill moral and 

religious values in children. 

 

Dialect Variations and Their Influence on Religious Meaning in Javanese 

Javanese has several dialects that vary across regions, such as the dialects of 

Central Java, East Java, and Yogyakarta. These variations influence religious 

expressions in Javanese, in terms of word choice, sentence structure, and levels of 

formality. However, the core of the religious message remains preserved and 

consistent across these dialects. For instance, in Central Java, the Javanese language 
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tends to be more formal and respectful, with a strong emphasis on etiquette, while in 

East Java, Javanese is used in a more flexible and dynamic manner. Despite these 

differences, the essence of the religious message remains intact across these dialects. 

The Central Javanese dialect is known for its formal and polite usage. The 

Javanese language in this region tends to employ krama (polite speech) and krama 

inggil (very polite speech), especially in religious contexts and traditional ceremonies 

(Udasmoro et al., 2023). Prayers and mantras in the Central Javanese dialect are often 

delivered using krama to convey respect and sanctity. For example, in the prayer 

"Mugi Gusti paring berkah lan rahayu" (May God grant blessings and safety), the use 

of words like "mugi" and "paring" reflects a high level of politeness. Traditional 

ceremonies such as "Tingkeban" and "Tedhak Siten" use krama to express prayers and 

hopes, enhancing the religious and sacred atmosphere. Religious expressions in the 

Central Javanese dialect, such as "nyuwun pangapunten" (asking for forgiveness) and 

"atur sembah nuwun" (expressing gratitude), reflect a high level of courtesy and 

respect. In gatherings like pengajian (Islamic study) and tahlilan, krama is used to 

recite prayers and dhikr, creating a solemn and respectful atmosphere. 

The Yogyakarta dialect also uses Javanese krama, but with distinctive local 

variations. Javanese in Yogyakarta is known for its refinement and politeness, as well 

as its richness in religious and philosophical expressions (Saddhono & Hartanto, 2021). 

In religious education in Yogyakarta, Javanese is used to explain religious concepts in 

a gentle and respectful manner. For example, when explaining the pillars of Islam, 

teachers will use krama to ensure respect for the teachings of religion. Texts such as 

Serat Wedhatama are taught in Javanese krama to impart moral and spiritual values 

to students. In religious rituals and ceremonies such as the "Sekaten" and "Grebeg" 

ceremonies in Yogyakarta, Javanese krama is used in prayers and official speeches. 

This reflects the integration of royal traditions and Islamic teachings, with Javanese 

krama as the bridge. In rituals like "Tahlilan," Javanese krama is used to convey 

prayers and praises, creating an atmosphere full of respect and solemnity. 

The East Javanese dialect is more flexible and dynamic compared to the Central 

Javanese and Yogyakarta dialects. The use of Javanese ngoko (informal) and madya 

(medium) is more common, although in religious contexts, a level of formality is still 

maintained (Ekawati & Katrini, 2022). In daily life, the people of East Java may often 

use ngoko or madya, but in religious contexts and rituals, they switch to krama to 

show respect. Daily prayers and dhikr might be simpler in structure, but they still 

retain deep religious meaning. For example, "Gusti paring rahmat lan berkah" (God 

grants grace and blessings). In traditional ceremonies such as "Ruwatan" or 

"Selamatan," Javanese madya or krama is used depending on the level of formality of 
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the event. The use of this language shows the flexibility and adaptation of the East 

Javanese dialect in various religious contexts. Expressions like "mugi-mugi" 

(hopefully) and "nyuwun pangapunten" (asking for forgiveness) continue to be used 

to convey prayers and hopes, adjusted to the local dialect. 

Despite variations in the use of dialects, the core of religious messages remains 

consistent across regions. Religious terms from Arabic, such as "Allah," "Rasul," and 

"Al-Quran," are used consistently across dialects, helping to maintain the unity of 

meaning in religious teachings. Prayers and dhikr that include Arabic words remain 

the same across dialects, with only the delivery potentially differing depending on the 

level of formality of the Javanese language used. Moral and ethical teachings conveyed 

through Javanese are also the same, despite dialectal variations. For example, concepts 

such as "gotong-royong" (cooperation) and "unggah-ungguh" (etiquette) are taught 

across all regions with local dialect adjustments. The teaching of texts like Serat 

Wedhatama and Serat Wulangreh, which contain religious and philosophical values, 

remains relevant in all dialects, ensuring that moral and spiritual messages are well 

received by all Javanese communities. 

The dialectal variations in Javanese language add unique color and richness to 

the religious expressions of the Javanese people in Central Java, Yogyakarta, and East 

Java. Despite differences in the use of language levels and word choices, the essence 

of religious messages remains intact. The use of krama language in formal and ritual 

contexts, along with the adaptation of language in daily life, demonstrates the 

flexibility and dynamism of Javanese. Thus, Javanese language serves as an important 

tool in preserving and spreading religious values within society, ensuring that 

traditions and religious teachings remain alive and relevant in everyday life. 

 

Conclusions 

The religious aspects of the Javanese language reflect the beliefs and religious 

practices of the Javanese people in Central Java, East Java, and Yogyakarta. Through a 

sociopragmatic approach, this study reveals that Javanese language is not only a tool 

for communication but also a means of preserving and conveying rich religious values. 

The variations in dialects and the use of language in religious contexts demonstrate 

that Javanese possesses remarkable flexibility and cultural richness. In religious 

rituals, such as slametan or tahlilan, Javanese is often used to express prayers and 

respect for ancestors. Religious expressions, such as "mugi rahayu" or "paringan 

berkah," reflect hopes and petitions to God with profound spiritual nuances. 

Moreover, ancient Javanese literary texts, such as serat and kidung, contain moral and 

spiritual teachings that remain relevant to this day. The Javanese language also plays 

an important role in teaching religious values through oral traditions, such as tembang 



IJCHR, 2025, 7(1), DOI: https://doi.org/10.63931/ijchr.v7i1.112 

 Rohmadi et al. Religiousness in Javanese Language and Culture Communication… | 33 

 

macapat. In daily interactions, the use of speech levels, such as krama and krama 

inggil, reflects respect for social hierarchies, which are also grounded in religious 

values. Thus, the Javanese language is not only a reflection of culture but also a 

medium that connects society with the spiritual teachings they adhere to. 
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Abstract 

This study explores the deep-rooted spirituality of the Filipino people, focusing on their unique 

relationship with the sacred and the concept of a personal God. Drawing from a range of historical, 

philosophical, and contemporary sources, it investigates how early Filipino beliefs, unconscious 

religiousness, and practical personalism continue to shape everyday expressions of faith. Filipinos often 

encounter the divine in tangible ways—through objects, places, and rituals—manifesting what scholars 

refer to as hierophanies. To interpret these lived experiences and symbolic practices, the study employs 

a Philosophical-Hermeneutic Methodology, combining existential and personalist thought with 

interpretive analysis of cultural texts and religious traditions. This approach emphasizes reflective 

inquiry rather than empirical data collection, allowing for a nuanced understanding of practices such 

as the use of anting-anting (amulets), which reveal the enduring fusion of indigenous spirituality and 

Catholic influence. Ultimately, the study highlights how Filipino spirituality, grounded in both ancient 

traditions and contemporary practices, offers a rich lens for understanding the broader dynamics of 

faith, culture, and personal religiosity in the Philippines. 
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Introduction 

Humanity has long grappled with the inescapable reality of mortality. The 

awareness of death—its inevitability and the prospect of its onset—is a phenomenon 

that, though difficult to accept, shapes much of human behavior. This realization of 

mortality is deeply intertwined with the belief in something beyond the self, a 

transcendental entity that provides a sense of purpose and direction. However, 

awareness of mortality does not necessarily equate to religious engagement. As 

Aquino (1993) asserts, “the objective manifestations of religion alone do not constitute 

religion” (p. 3), highlighting the complexity of religious experience beyond observable 

practices. For Leibniz (Cave, 2009), the belief that there must be a sufficient reason for 

everything marks the zenith of human rationality, suggesting that belief in a higher 

power is a natural consequence of human reasoning. 

Within each individual lies an innate sense of indebtedness to a being beyond 

oneself—a being that invokes both reverence and fear. This sense of indebtedness 

compels individuals to prepare for an encounter with the transcendental, which is 

often conceptualized as a supreme entity. In this regard, the philosophical arguments 

of St. Thomas Aquinas, particularly his fourth proof of God’s existence—the concept 

of gradation—suggest that the most noble being serves as the cause of all other beings 

(Aquinas, 1969, p. 285). This “supreme entity,” central to the human experience, serves 

as both a source of existential reflection and a guiding force for moral and spiritual 

actions. 

As individuals anticipate their eventual encounter with this divine being, they 

engage in practices that they believe will enable them to stand worthy before it in the 

afterlife. This preparation occurs in the present through acts of devotion and reverence 

toward representations of the divine, which may include objects, rituals, persons, and 

incantations. In this study, such representations are collectively referred to as the 

“sacred.” 

In the Filipino context, belief in a supreme being is deeply ingrained, often 

accompanied by the fear of divine retribution for human imperfection. This fear drives 

a pattern of reverence in daily life, influencing both behavior and spiritual practices. 

This study seeks to explore the Filipino attitude toward the sacred, with particular 

attention to the concept of personalism, which emphasizes the affirmation of human 

freedom and the personal nature of religious belief. Filipino personalism, as described 

by Padilla (2008), underscores the importance of a personal relationship with the 

divine, particularly with a personal God, which is a hallmark of Filipino spirituality 

(p. 196). This approach to the divine highlights not only the relationship between 
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individuals and God but also how these beliefs are expressed in both ordinary and 

extraordinary ways. 

The concept of the sacred is neither foreign nor extraordinary to Filipinos. Each 

person holds a personal interpretation of what is sacred, often associating it with 

divine or magical qualities. Aquino (1993) contends that Filipino personalism involves 

“not a compelled perception, but a voluntary act of interpretation” (p. 32), illustrating 

the fluidity and subjectivity of sacred beliefs. This perspective on the divine is 

accompanied by an “unconscious religiousness,” which Frankl (2000) identifies as the 

compelling force that drives individuals to devote time and attention to sacred 

representations of the divine (p. 67). Whether or not the existence of a supreme entity 

is accepted as an absolute truth, it is the behavior toward this belief that shapes daily 

life and spiritual practices. 

In Filipino culture, the desire to please a divine entity, seeking protection and 

guidance for both the present life and the afterlife, reflects a psychological need for 

dependency and protection (Estoque et al., 2006, p. 163). The practices that aim to 

appease the divine—through rituals, devotion, and reverence of sacred objects—serve 

as expressions of this psychological and spiritual need. These practices, including 

superstitions, occult rituals, and the veneration of religious artifacts, can be 

understood as “hierophanies,” or manifestations of the sacred in the material world. 

Such practices are not simply acts of devotion; they are deeply intertwined with the 

human quest for security and transcendence. 

This study aims to trace these practices to their historical and cultural roots, 

examining not only the colonial influence on Filipino religious life but also the 

indigenous spiritual practices that continue to shape Filipino attitudes toward the 

sacred. To fully appreciate the depth of this religious landscape, we must look beyond 

the colonial past and examine the underlying beliefs and practices that persist to this 

day, offering valuable insight into the ways in which Filipinos understand and prepare 

for their ultimate encounter with the divine. 

 

Personalism 

Personalism, as a philosophical concept, refers to the quality of being 

characterized by individual, personal modes of expression and behavior (Pickett, 

2011). It represents how a person engages with and responds to the world around 

them. Philosophically, personalism is understood as a system in which the person is 

the ontological ultimate, and personality serves as the fundamental explanatory 

principle (Edwards, 1967, p. 107). In this framework, God is perceived as a fully 

personal being, allowing believers to relate to the divine in human terms. This 



IJCHR, 2025, 7(1), DOI: https://doi.org/10.63931/ijchr.v7i1.93 

 Rosales. The Filipino Idea of the “Sacred” in the Context of Personalism as Man Prepares… | 41 

 

perspective enables the depiction of God as a loving and caring entity, whose nature 

can be conveyed through images drawn from human experiences (Edwards, 1967, p. 

347). 

Personal idealism, a form of personalism, emerged in the late nineteenth and 

early twentieth centuries at Boston University, primarily through the work of Borden 

Parker Bowne (1847–1910) and his followers, including Knudson, Flewelling, and 

Brightman. These scholars were pivotal in establishing personalism as a philosophical 

tradition (Audi, 1995). Central to this system is the belief that God, as a personal being, 

is intimately accessible to humanity, transcending religious traditions. The personalist 

viewpoint allows believers to engage with God in human terms, perceiving His 

presence in everyday life. Within this framework, God is understood as the 

transcendent person, the creator, and sustainer of all other persons, while the material 

world is regarded as a system of objects created for or by persons (Audi, 1995, p. 575). 

Personalism can be categorized into two primary forms: realistic personalism 

and idealistic personalism. Realistic personalism, grounded in supernaturalism and 

metaphysical realism, holds that personality is the essence of being and that ultimate 

reality is spiritual and supernatural. In this view, while God is the source of all 

existence, not all creation is inherently personal or spiritual (Edwards, 1967, p. 108). 

Conversely, idealistic personalism aligns with metaphysical idealism, with three main 

subtypes: absolutistic idealism, panpsychistic idealism, and personal idealism. The 

latter, personal idealism, is the most representative of the personalist tradition, 

asserting that all of reality is personal, consisting of a society of persons, with God as 

the supreme person and the ultimate source of all beings (Edwards, 1967, p. 108). 

 

Filipino Personalism 

Filipino personalism is a distinct expression of religious belief in which 

Filipinos deeply internalize and personalize their relationship with God. This 

relationship is reflected in various religious practices, rituals, and the veneration of 

sacred objects, which serve as tangible manifestations of the divine presence. Filipinos, 

influenced by their cultural heritage, tend to think holistically and concretely 

(Mercado, 1979). This approach is evident in their strong belief in a higher being, 

reflecting an existential orientation where "being human always relates and points to 

something other than itself—better to say, something or someone" (Frankl, 2000, p. 

138). 

Filipino personalism encompasses both realistic and idealistic dimensions. 

Realistic personalism is seen in the deep religiosity of many Filipinos, who believe in 

a spiritual reality beyond this life. This belief is manifest in practices such as the use of 
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agimat (amulets), relics, and religious rituals, all of which serve to bring them closer 

to God and prepare them for life after death. These objects are revered not only as 

sacred but also as sources of protection, luck, and divine presence, which aligns with 

the belief that "ultimate reality is a spiritual, supreme being" (Edwards, 1967, p. 108). 

On the other hand, Filipino personalism also exhibits features of idealistic 

personalism, particularly in the form of personal idealism. Filipinos demonstrate a 

sentimental attachment to objects, especially those given by loved ones, reflecting an 

idealistic orientation. They also place significant value on community, extended family 

relationships, and social belonging, indicating their pluralistic worldview. This 

communal and relational focus is a key component of Filipino spirituality. Their 

theism, expressed through deep devotion to God, often portrays God as the ultimate 

source of being and blessings. Even individuals who do not practice formal religion 

may still live in anticipation of a final judgment, recognizing a higher being who 

presides over their fate. 

Although realistic and idealistic personalism may appear to be distinct forms of 

belief, both are present in Filipino religious life. Their coexistence demonstrates how 

belief and practice are intricately integrated into Filipino spirituality. The idealism that 

leads Filipinos to form deep relationships and attach profound meaning to objects and 

experiences also encourages them to accept spiritual realities. This integration results 

in a lived expression of personalism that is both idealistic in thought and realistic in 

practice. 

To capture this unique synthesis, this study introduces the term practical 

personalism. This term seeks to describe how Filipino personalism blends both 

realistic and idealistic elements in a culturally embedded, lived experience. The term 

is not derived from existing literature but is coined specifically for this study to 

describe a distinctive cultural phenomenon. While similar terminology may exist 

elsewhere, this term is used to name the cultural reality observed in Filipino religious 

life—where beliefs are not only held but are actively manifested in everyday practices. 

 

Methodology 

This study adopts a Philosophical-Hermeneutic Methodology to examine the 

lived spirituality of the Filipino people, focusing on their deep relationship with the 

sacred and their personal experience of the divine. The philosophical dimension draws 

from existential and personalist thought—particularly the works of Karl Jaspers, 

Gabriel Marcel, and key Filipino thinkers—providing a framework to interpret how 

Filipinos understand their connection with a personal God, the afterlife, and the sacred 

as a tangible presence. Through this lens, concepts such as practical personalism, 
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unconscious religiousness, and hierophany are examined not merely as abstract ideas 

but as lived realities embedded in Filipino culture and religious life. 

The hermeneutic aspect involves the interpretation of diverse sources, 

including historical accounts, theological reflections, cultural studies, and 

ethnographic literature that reveal how Filipino spirituality is practiced and embodied. 

Emphasis is placed on symbolic elements—such as the use of anting-anting (amulets), 

devotional practices, and sacred objects—which are understood as manifestations of 

the sacred or hierophanies. Rather than generating empirical data, the study engages 

in deep textual and cultural analysis to uncover the meanings behind Filipino religious 

expressions. This interpretive process allows for a nuanced understanding of Filipino 

spirituality as an integration of faith, culture, and personal relationship with the 

divine—a spirituality that continues to shape Filipino identity and worldview. 

 

Findings 

 The findings of this study emerge from a reflective and interpretive engagement 

with Filipino spiritual practices, viewed through the lens of philosophical-

hermeneutic inquiry. Rather than presenting empirical data in the traditional sense, 

the discussion unfolds by interpreting the symbolic, cultural, and religious expressions 

that reveal the Filipino people's unique relationship with the sacred and their personal 

God. Drawing from historical texts, cultural artifacts, theological writings, and 

philosophical insights, this section presents an integrated analysis of how concepts 

such as hierophany, practical personalism, and unconscious religiousness are 

embodied in everyday life. These findings are not isolated observations but 

interconnected insights that offer a deeper understanding of how faith is experienced, 

lived, and expressed in Filipino culture. 

 

Filipinos and the Supreme Entity 

Ancient Beliefs and Traditions 

The Philippines boasts a rich cultural and religious heritage, shaped by various 

civilizations long before colonial rule. Indigenous Filipino traditions and superstitions 

were deeply ingrained in society even prior to Spanish colonization. Despite enduring 

foreign invasions—by the Spanish, American, and Japanese—the early Filipinos 

exhibited a distinct and sophisticated form of civilization. Unfortunately, much of this 

indigenous culture, particularly religious artifacts and practices, was destroyed by 

missionaries, especially friars, evangelical priests, and pastors. As Zaide (1994) 

observes, the destruction of these relics severely hampers our understanding of pre-

colonial Filipino religious life. 
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Anthropologically, Filipinos are part of the Malayan race, sharing cultural 

similarities with neighboring Southeast Asian civilizations. Trade relations with 

advanced civilizations such as India, China, and Arabia introduced not only goods but 

also religious ideas and spiritual practices (Madeja et al., 1991). Trade also extended to 

other Asian territories, including Borneo, Malaya, Siam (Thailand), Cambodia, Java, 

Celebes, and Sumatra. These interactions helped shape the early Filipino 

understanding of the divine, influencing the development of sacred objects and 

worship rituals. 

A profound belief among ancient Filipinos was their reverence for the afterlife. 

Their dedication to proper burial practices illustrates this: “Because of their belief in 

the next world, the early Filipino took care in burying their dead” (Madeja et al., 1991, 

p. 41). Agoncillo (1990) further explains that ancient Filipinos believed the dead 

needed material possessions for a favorable reception in the afterlife, ultimately to 

meet Bathala, the supreme deity. This belief is symbolized by artifacts such as the 

Manunggul Jar, which depicts the soul’s journey to the next life. 

Superstitions were also integral to Filipino spirituality, often intertwined with 

personalism. Zaide (1994) documented numerous supernatural beliefs and 

mythological creatures that influenced everyday life, such as the asuang (a witch 

capable of shape-shifting into animals to devour human flesh), the mangkukulam (a 

witch who causes illness by pricking dolls), and the tigbalang (a deceiver appearing as 

an animal or old man) (p. 70). Additionally, Filipinos believed in the power of amulets 

(anting-anting), love potions (gayuma), invisibility herbs (odom), and charms for safe 

river crossings (uiga). While some of these superstitions persist today, they illustrate 

how early Filipinos personalized their spirituality by seeking a connection with a 

divine or supernatural entity through ritual and tradition. 

 

Unconscious Religiousness 

Even before the introduction of organized religion, pre-colonial Filipinos 

exhibited an intrinsic orientation toward the divine. Though they worshiped gods they 

had conceived and feared, their belief system reflected an inherent longing for a 

transcendent being. Frankl (2000) described this as an “unconscious religiousness,” 

wherein the immanent self relates to a transcendent Thou. For Filipinos, belief in a 

supreme entity was a means of explaining daily life and natural phenomena. 

Philosopher David Hume (1993) argued that religions evolve from polytheistic origins 

toward monotheistic understandings, shaped by fear, reverence, and the human need 

for explanation. He observed that: “The first conception of gods as powerful but 

limited beings... gives way to a conception of deity as unity and infinity... But these 
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conceptions prove too remote... and demi-gods or intermediaries are introduced 

again” (p. 194). 

This shift from polytheism to monotheism illustrates the natural human 

tendency to seek a deeper understanding of a transcendent being. Even without formal 

theology, Filipinos were guided by a moral and spiritual sense, suggesting the 

presence of what Frankl (2000) refers to as the “unconscious God”—a God not 

unconscious in Himself, but unknown to humanity. Wojtyła’s (Francisco, 1995) 

personalism further emphasizes that humans, endowed with intellect and will, are 

capable of making moral decisions and freely relating to God. This “unconscious 

religiousness” underscores humanity’s innate quest for truth and the establishment of 

a personal connection with the divine. 

 

Religion 

Although no formal religious system existed among early Filipinos, they were 

inherently religious and acknowledged multiple gods and goddesses. This inclination 

toward religion was shared by many ancient civilizations, driven by the belief that 

divine power governed both good and evil (Glover, 1996). These early systems were 

often classified as paganism, where belief in a being took precedence over belief that a 

being existed (Thompson, 2010). 

Religion can be broadly defined as “the belief in and reverence for a 

supernatural power or powers, regarded as creating and governing the universe” 

(Pickett, 2000). In Catholicism, it is understood as a relationship between God and 

humanity, involving specific teachings and practices that unite people with God 

(Bennet, 2011). The personalization of religion often occurs as individuals 

conceptualize their deity based on personal faith and experience (Casas, 2011). 

Hume (1993) posited that polytheism was likely the first form of religion, given 

the widespread evidence of early polytheistic belief systems and the improbability that 

primitive societies initially embraced monotheism, only to abandon it later. Regardless 

of the form, all human societies are naturally inclined toward religion as a recognition 

of human dependence on a higher being (Bennet, 2011). Even outside formal religious 

structures, people are compelled to seek truth and purpose through spiritual inquiry 

(Casas, 2011). Glenn (1930) emphasized that religion should not be treated merely as a 

utility but as a moral duty rooted in human rational nature. 

 

Ancient Religious Practices of the Filipinos 

Before colonization, the dominant belief systems in the Philippines were 

animistic and polytheistic, with localized deities and rituals. Although Catholicism 
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and Islam became the predominant religions in the region, elements of pre-colonial 

paganism, occultism, and newer spiritual practices persist. Filipinos traditionally 

worshiped individually or communally, often guided by a presbys (elder or priest), 

and performed rituals in designated spaces (Bauzon, 2011). According to Spanish 

missionaries, Filipinos already believed in a supreme being before the arrival of 

Christianity. Fernandez (1979) noted that “before the arrival of the missionaries, 

Filipinos already believed in a supreme being, which the Tagalogs called Bathala 

Maykapal, the Visayans Laon, and the Ilocanos Cebunian. Bathala was the creator and 

judge but was perceived as distant and unconcerned with daily affairs” (p. 1). To meet 

their immediate needs, Filipinos turned to secondary deities—gods associated with 

rivers, mountains, trees, and villages, resembling the Greco-Roman pantheon 

(Fernandez, 1979). Additionally, Filipinos practiced animism, attributing spirits to 

natural elements such as the sun, moon, and animals. Crows were called Maylupa 

(lords of the land), crocodiles were revered as Nono (grandfather), and bamboo was 

considered sacred (Fernandez, 1979). Religious spaces were simple, such as lean-tos 

called simbahan or designated rooms in wealthier homes, which housed images of 

gods or anitos. Worship also occurred in groves and forests (Fernandez, 1979). Despite 

their lack of knowledge of the Christian God, early Filipinos' religious instincts reveal 

a rational acknowledgment of divine power, aligning with characteristics of the God 

later revealed through Christianity. 

 

The Sacred 

Hierophanies 

In religious studies, the concept of the sacred refers to material objects or events 

that, while not divine in themselves, serve as representations or manifestations of the 

divine. These objects or occurrences are considered sacred because they are believed 

to make the divine present in the world. The divine or supreme entity is transcendent 

and not a material object; however, certain objects or events can facilitate encounters 

with the divine. This process is known as hierophany, derived from the Greek terms 

hieros (sacred) and phania (manifestation). Hierophanies thus refer to the revelation 

of the sacred in the ordinary, or the manifestation of the divine in the mundane. 

Related to hierophanies is the concept of the hierophant, which originates from 

ancient Greek religious practices. The hierophant was a priest who interpreted and 

revealed sacred mysteries, particularly in the Eleusinian rites. In modern terms, a 

hierophany refers to any material or event that evokes the sacred, such as sacred texts, 

statues, or natural phenomena. These manifestations of the sacred are central to the 

religious life of people, helping them experience a connection to the divine. 
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Hierophanies are present in all religions, serving as conduits to the divine. 

Examples of such hierophanic objects include sacred stones, idols like the avatars of 

Vishnu, statues of deities such as Jupiter, the theophany at Mt. Sinai, and the 

incarnation of the Logos in the figure of Jesus Christ. Aquino (1993) categorizes these 

hierophanies into three broad types: 

1. Nature-based hierophanies: These involve natural elements like rivers, 

mountains, or trees as mediators of the divine. 

2. Historical hierophanies: These are events or narratives, particularly national or 

salvation history, where divine presence is believed to have been revealed (e.g., 

the Exodus of the Israelites or the life of saints). 

3. Personal hierophanies: These are instances where a specific person embodies 

the divine presence, as in the cases of Christ or Krishna. 

These various forms of hierophany help explain why certain objects hold 

profound significance for believers. It is not that the objects themselves are deified, but 

rather that they are seen as tangible signs or channels through which the divine may 

be encountered. While scientific or philosophical explanations may not always suffice, 

faith—defined as "an act of intellect based on rational motives of credibility"—offers a 

lens through which these experiences can be understood. 

In Filipino religious culture, hierophanies take on a deep and personal meaning. 

Sacred objects serve not only as symbols but as real, tangible connections to the divine. 

For Filipinos, the desire for physical representations or symbols that can be held, seen, 

or touched reflects their need to make the divine more immediately accessible. These 

physical manifestations of the sacred, whether in the form of images, statues, relics, or 

sacred rituals, are key to Filipino spirituality. 

 

Catholicism 

Catholicism, the predominant religion in the Philippines, significantly shapes 

the religious landscape. Filipinos are widely recognized for their deep religiosity, and 

the Philippines is often described as a "Catholic country." However, as Fr. Jose 

Francisco C. Syquia (2012) notes, despite the nation’s Catholic identity, the persistence 

of superstitions and folk beliefs can sometimes dilute the depth of Catholic devotion, 

preventing it from being a fully transformative source of holiness and protection. 

Filipino Catholic devotion is expressed through practices such as praying 

novenas, celebrating feasts like the Feast of the Black Nazarene, and maintaining home 

altars adorned with images of the Sto. Niño and the Blessed Virgin Mary. There is also 

a unique, affectionate devotion to the Virgin Mary, often referred to as “Mama Mary” 

or “Ina” (Llasos, 2013). This relationship is central to Filipino spirituality, and the 
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veneration of sacred objects, such as images and relics, plays an important role in daily 

life. 

The Catechism of the Catholic Church (1994) emphasizes that “the religious 

sense of the Christian people has always found expression in various forms of piety, 

including the veneration of relics” (#1674). Relics—whether first-class (parts of a saint’s 

body), second-class (items used by the saint), or third-class (objects touched to a first-

class relic)—are treated with great reverence in Filipino culture. The Philippines boasts 

one of the largest numbers of lay relic custodians, indicating the widespread devotion 

to these sacred objects (De Leon, 2011). 

The veneration of relics is not merely an act of historical preservation but is 

deeply theological. The Acts of the Apostles recounts how items touched by the 

Apostle Paul—such as handkerchiefs and aprons—were used to heal the sick (Acts 

19:11–12, NAB, 2004). The veneration of relics reflects two theological principles: (1) 

the resurrection of the saints and (2) their continued intercession on behalf of the living 

faithful (Komonchak et al., 1991, p. 862). For Filipinos, relics are not simply historical 

remnants but living connections to God through the intercession of saints, which 

fosters a deeper bond with the divine and aids in the preparation for eternal life. 

 

New Age Movement 

The New Age Movement (NAM) represents a diverse collection of mystical and 

esoteric practices, many of which are incompatible with Catholic doctrine. The 

movement often promotes pantheistic ideas of God that conflict with the Catholic 

understanding of the divine, and it encompasses a variety of spiritual systems, self-

help practices, and occult traditions (Clowes, 2001, p. 37). Though difficult to define, 

NAM includes beliefs in reincarnation, astrology, and alternative healing methods 

(Pickett, 2000). 

In the Filipino context, many individuals, often unknowingly, incorporate New 

Age practices into their Catholic worldview. These practices include the use of anting-

anting (amulets), astrology, animism, and seeking guidance from traditional healers 

such as albularyo, mangkukulam, and espiritista (Fr. Syquia, 2012, pp. 222–223). 

Shamanistic practices, in particular, remain prevalent in Filipino culture, where 

individuals seek healing or guidance from shamans, who are seen as mediators 

between the human and spiritual realms (Mercado, 2000). 

The persistence of these practices is part of a larger trend in Filipino religious 

life, where ancient beliefs continue to coexist with Catholic teachings. The use of 

amulets, in particular, reflects the blending of personalism and the sacred in Filipino 

spirituality. These objects—whether necklaces, stones, or written prayers—are imbued 
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with spiritual significance, offering protection and empowerment. Despite the 

modernity of Catholicism, these practices serve as a reminder of the continuity of 

Filipino spirituality, where the sacred is sought in both the tangible and the intangible. 

 

Discussion 

The findings from the review of related literature provide valuable insights into 

the complexity of Filipino spirituality, particularly their relationship with the sacred 

and their personal engagement with the supreme entity. These findings underscore 

the deeply ingrained spiritual practices, beliefs, and ideologies that define Filipino 

religiosity. By examining key themes such as hierophanies, Catholicism, and the 

influence of the New Age Movement (NAM), this study sheds light on how Filipino 

spirituality is shaped by both indigenous and foreign religious traditions, as well as 

how these practices continue to evolve in modern contexts. 

 

Hierophanies and the Sacred 

The concept of hierophanies—the manifestation of the sacred in the profane—

emerges as a central theme in understanding Filipino spirituality. Filipinos, like many 

other religious groups, do not only see the divine in abstract terms but in tangible 

objects, places, and events. The sacred is embodied in hierophanies, such as statues, 

relics, and amulets, which hold profound significance for believers. This connection 

between the divine and the material world reflects a holistic view of spirituality, where 

the sacred is accessible and can be encountered through physical objects that serve as 

conduits to the divine. As highlighted in the literature, the veneration of relics in the 

Philippines is a notable example of this practice. Filipinos’ deep reverence for relics—

whether first, second, or third-class—serves not only as a historical connection to the 

saints but also as a means to experience divine grace and intercession. This aligns with 

the theological notion of sacred history, where the faithful see the divine presence not 

only in the past but in ongoing sacred acts. The connection between Filipino 

spirituality and hierophanies is a testament to their lived faith, where sacred objects 

and events serve as markers of divine presence. 

 

Catholicism and Filipino Devotion 

Filipino Catholicism, while rooted in the teachings of the Church, has 

developed distinct practices and expressions of faith that are uniquely Filipino. The 

devotion to the Virgin Mary, the celebration of the Feast of the Black Nazarene, and 

the common practice of maintaining home altars are just a few examples of how 

Filipino Catholics manifest their faith. These practices, which often involve physical 
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expressions of devotion such as bowing, kissing relics, or lighting candles, highlight 

the Filipino tendency to externalize their faith in tangible ways. The Filipino belief in 

a personal God also contributes to this devotional culture, where faith is experienced 

through direct, intimate encounters with the divine. However, as noted in the 

literature, the evolution of Filipino Catholicism is not without its complexities. Fr. Jose 

Francisco C. Syquia (2012) observes that while the country remains predominantly 

Catholic, certain superstitious practices and beliefs, such as the use of anting-anting 

(amulets) or engagement with spirit mediums, have permeated Catholic devotion. 

These practices, often viewed through a syncretic lens, reveal the ongoing influence of 

pre-colonial religious beliefs and indigenous spirituality on contemporary Filipino 

religiosity. This fusion of Catholicism with local traditions demonstrates the 

adaptability and resilience of Filipino spirituality, as it merges diverse elements into a 

unique cultural expression of faith. 

 

The New Age Movement and Filipino Spirituality 

The review of related literature also highlights the influence of the New Age 

Movement on Filipino religiosity, especially among those who unknowingly engage 

in its practices while identifying as Catholic. Fr. Syquia (2012) discusses how practices 

like astrology, shamanism, and traditional healing are increasingly integrated into 

Filipino spiritual lives. These elements, drawn from indigenous and esoteric traditions, 

coexist with Catholic beliefs, creating a complex and multifaceted approach to 

spirituality. The rise of the New Age Movement in the Philippines reflects a broader 

global trend but is uniquely shaped by local traditions. For instance, shamanism, with 

its emphasis on spiritual healing and communication with spirits, remains a significant 

part of Filipino spiritual practice. Similarly, the anting-anting—amulets thought to 

provide protection or healing—echoes the influence of pre-colonial animistic beliefs, 

which continue to play a role in Filipino cultural and religious life. This blend of 

indigenous practices and foreign spiritual movements speaks to the fluidity of Filipino 

religiosity, where old and new practices can coexist and inform each other. 

 

Practical personalism and Filipino Spirituality 

The concept of practical personalism emerges as a key framework for 

understanding how Filipinos integrate their faith into daily life. This approach to 

spirituality emphasizes the personal and practical dimensions of belief, where 

religious practices are not abstract or theoretical but are deeply embedded in everyday 

actions. Filipinos express their faith through concrete practices, such as prayer, the use 

of sacred objects, and acts of devotion, that reflect their ongoing relationship with the 
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divine. This personalism is not confined to ritualistic practices but extends to how 

Filipinos live their faith in their daily routines, interactions, and decisions. As the 

literature suggests, this practical personalism is closely linked to Filipino attitudes 

toward the afterlife. The belief in an afterlife is not just a theoretical concept but a 

motivating force that influences how Filipinos live their lives and practice their faith. 

The dependence on God for guidance, protection, and salvation reflects the Filipino 

commitment to personal holiness and spiritual growth, as well as the desire to secure 

a place in the afterlife. 

Hence, the research underscores the deeply embedded nature of Filipino 

spirituality, characterized by a rich interplay of Catholic devotion, indigenous beliefs, 

and modern spiritual practices. The findings highlight the importance of hierophanies, 

Catholic devotion, and the influence of the New Age Movement in shaping the 

religious landscape of the Philippines. Moreover, the notion of practical personalism 

offers a valuable lens through which to understand how Filipinos integrate their faith 

into daily life, grounding their spirituality in both the sacred and the everyday. This 

holistic approach to spirituality reflects the unique ways in which Filipinos engage 

with their personal God and navigate their spiritual journeys, both in this life and the 

afterlife. 

 

Conclusions 

Filipinos' deep connection to the sacred is central to their spirituality, 

flourishing especially in moments of solitude, where they reflect not only on their 

relationships with one another but, more significantly, with their personal God. For 

Filipinos, the sacred is not a theoretical abstraction; rather, it is experienced as a 

tangible manifestation of God’s presence in daily life. As Jaspers (2006) affirms, “man’s 

self-realization is a fact of man’s relatedness to the Deity, the Divine” (p. 62). This 

relationship shapes Filipino attitudes toward the afterlife, often perceived as a loving 

compensation offered by God beyond death (Thompson, 2010, p. 177). 

Endowed with both an inquisitive mind and a searching soul (Casas, 2011, p. 

25), Filipinos naturally seek a profound and personal connection with the divine. Their 

inherent curiosity and longing for spiritual meaning give rise to a form of religiosity 

expressed through practical personalism—where faith is not confined to abstract 

thought but is integrated into daily actions. Filipino spirituality, therefore, is not 

merely believed; it is lived. The Filipino approach to the sacred offers a compelling 

model of practical personalism. Through unconscious religiousness, Filipinos 

encounter divine wisdom in everyday moments. This experience permeates their lives 

and influences their behaviors, rituals, and interactions. Such devotion is not easily 

dissected from the outside; it is uniquely personal—understood and lived in ways only 

the individual and their God can fully comprehend. Hierophanies—manifestations of 
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the sacred in objects, events, and places—further reflect the Filipino way of relating to 

the divine. These symbols are not venerated for their own sake but are revered for the 

divine relationship they enable. In this way, Filipinos encounter the sacred in statues, 

relics, or significant experiences that facilitate communion with the divine. 

Historically, Filipino religiosity has developed from the intimate setting of the 

home, where religious practices are first nurtured, and then extended into the 

community (Jose, 1992, p. 13). Objects such as anting-anting (amulets), believed to be 

blessed by divine power, illustrate the enduring fusion of indigenous beliefs with 

Catholic traditions. This integration maintains the authenticity and continuity of 

Filipino spiritual heritage. Despite external interpretations, Filipinos express great 

pride in their devotion. Their reverence for the sacred is deeply ingrained and 

instinctive, manifesting as honor for any person, place, or object associated with the 

divine. As they live in preparation for the afterlife, Filipinos preserve an unwavering 

spiritual bond with God. While Filipino personalism may elude complete 

understanding by outsiders, it remains a powerful and embodied expression of faith, 

deeply intertwined with culture (Aquino, 1993). 

Through a philosophical-hermeneutic lens, this study has illuminated how 

Filipino spirituality—rooted in practical personalism and expressed through everyday 

hierophanies—provides a distinct and meaningful way of experiencing the divine. 

This embodied faith, shaped by ancient traditions and evolving contemporary 

practices, continues to inform Filipino identity and their understanding of the sacred 

in both this life and the next. 
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Abstract 

This study examines the role of the Indian diaspora in Indonesia in advancing cultural diplomacy, with 

a focus on the interplay between ethnic identity, media representation, and cultural integration. The 

Indian diaspora, historically rooted in regions such as North Sumatra, Aceh, Surabaya, Jakarta, and 

Bali, has contributed significantly to various sectors, including trade, textiles, manufacturing, and film. 

However, the community continues to face challenges related to citizenship status, remittances, 

sociocultural acceptance, and integration within Indonesia’s predominantly Muslim society. Using a 

qualitative research approach, the study employs semi-structured interviews with key diaspora figures, 

content analysis of media representations, and policy document review to explore how ethnic identity 

both facilitates and complicates cultural diplomacy between India and Indonesia. Key findings reveal 

that while the diaspora acts as an effective conduit for India's soft power and cultural exchange, 

structural limitations constrain their diplomatic potential, such as exclusion from policy-making, 

cultural stereotyping, and institutional invisibility. The novelty of this research lies in its focus on the 

intersection of media, mindset, and diasporic cultural practice as strategic elements in public diplomacy. 

It argues that recognizing the nuanced role of diaspora identity is vital for fostering inclusive cultural 

diplomacy and enhancing bilateral relations in multicultural settings like Indonesia. 

 

Keywords: Cross-culture, Cultural Diplomacy, Diaspora, Indian, Indonesia 

https://orcid.org/0000-0002-1121-179X
https://orcid.org/0000-0002-7351-9693
https://orcid.org/0000-0002-7404-8897


IJCHR, 2025, 7(1), DOI: https://doi.org/10.63931/ijchr.v7i1.99 

56 | International Journal on Culture, History, and Religion 

        Volume 7 Issue No. 1 (June 2025) 

Introduction 

India and Indonesia share a long-standing historical relationship rooted in 

trade, cultural exchange, and religious influence. One of the enduring legacies of this 

transnational interaction is the presence of the Indian diaspora in Indonesia. 

Comprising diverse ethnic groups such as Tamil, Gujarati, Punjabi, and Sindhi, the 

Indian diaspora has established its presence through multiple waves of migration, 

ranging from ancient spice trade routes and colonial labor systems to contemporary 

professional and entrepreneurial movements (Mishra, 2007; Ramstedt, 2004). Despite 

being numerically small within Indonesia's vast population, this diaspora has 

disproportionately impacted the nation's cultural, economic, and religious landscape. 

In regions such as North Sumatra, Jakarta, Bali, and Surabaya, members of the 

Indian diaspora have contributed to trade, education, media, and health services. 

Historical figures such as Pandit Narendra Dev Pandit Shastri, who played a pivotal 

role in the official recognition of Hinduism in Indonesia, and contemporary 

personalities like Dr. Ravinjay Kuckreja and Sonia Kaur illustrate how this community 

has been active in shaping both religious and socio-economic life. However, their 

contributions are not without challenges. Issues such as cultural misrepresentation, 

limited participation in political and institutional frameworks, and persistent societal 

stereotypes reveal ongoing struggles in asserting ethnic identity while navigating 

national belonging. 

While studies on diaspora communities often highlight their role in 

transnational engagement and soft power, limited attention has been paid to how 

ethnic identity operates as both a facilitator and obstacle in the context of cultural 

diplomacy (Bharucha, Rajeswaran, & Stierstorfer, 2021). In Indonesia, a Muslim-

majority, multiethnic nation with a complex postcolonial history, ethnic minorities like 

the Indian diaspora face unique dilemmas in negotiating cultural preservation, social 

integration, and diplomatic representation. The growing global relevance of cultural 

diplomacy as a tool for soft power makes it critical to examine how diasporic 

communities like the Indian diaspora in Indonesia navigate these processes. 

This study draws upon two primary theoretical perspectives: cultural 

diplomacy theory and diaspora/identity theory. The concept of soft power, as 

introduced by Nye (2004), is central to understanding how states and non-state actors 

leverage cultural influence to achieve diplomatic objectives. In this context, cultural 

diplomacy refers to the use of cultural engagement to foster positive international 

relations, promote mutual understanding, and enhance national prestige. For this 

study, it is essential to explore how the Indian diaspora in Indonesia contributes to soft 

power through cultural exchanges, media representation, and intercultural dialogue. 
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In parallel, the study incorporates diaspora and identity theory, drawing on the works 

of Stuart Hall and Benedict Anderson. Hall's notion of cultural identity as fluid and 

multiple provides a valuable framework for understanding how the Indian diaspora 

navigates its ethnic identity within Indonesia's multicultural national framework. 

Anderson's concept of imagined communities further contextualizes how diasporic 

groups perceive their connection to their homeland and host society (Mukherji, 2020). 

Together, these theoretical lenses help to examine how ethnic identity within the 

Indian diaspora functions not only as a personal and communal marker but also as a 

tool for cultural diplomacy. By analyzing the intersection of diaspora identity and 

cultural diplomacy, this study offers important insights into the role of the Indian 

diaspora in shaping Indonesia's diplomatic landscape (McSweeney & Nakamura, 

2019). These theoretical lenses are applied to explore how ethnic identity within the 

Indian diaspora functions as a personal and communal marker and a tool for cultural 

diplomacy. By examining the intersection of diaspora identity and cultural diplomacy, 

this study provides insights into the role of the Indian diaspora in Indonesia's 

diplomatic landscape 

This research is significant for two primary reasons. First, it addresses a gap in 

diaspora studies by focusing on Indonesia, a geopolitically strategic partner for India 

in Southeast Asia, a region that has yet to be fully explored in the context of diaspora 

studies. Second, it investigates the intersection of identity, media representation, and 

cultural participation, examining how these factors shape both public perceptions and 

diplomatic influence. Understanding these dynamics is crucial for academic inquiry 

and informing policies that promote inclusive multiculturalism and strengthen 

bilateral relations between India and Indonesia. This study specifically aims to explore 

how ethnic identity influences the role of the Indian diaspora in cultural diplomacy 

between the two nations. In doing so, it seeks to analyze how the Indian diaspora in 

Indonesia negotiates its ethnic identity within the multicultural national framework, 

examine the role of media and cultural practices in shaping public perceptions of the 

diaspora, and investigate how the diaspora contributes to India-Indonesia cultural 

diplomacy while identifying the structural and societal challenges they face. To 

achieve these objectives, the study will address three main interrelated questions: first, 

how does the ethnic identity of the Indian diaspora function ambivalently as both a 

bridge and an obstacle in their engagement with cultural diplomacy, particularly in 

strengthening the relationship between India and Indonesia? Second, how do media 

narratives and cultural representations shape public perceptions, influence social 

integration processes, and mediate the visibility of the Indian diaspora in Indonesia's 

multicultural public sphere? Finally, what strategies can be proposed to enhance the 
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role of the Indian diaspora as agents of soft power and constructive cultural exchange? 

These questions will guide the research in understanding the complexities of ethnic 

identity, cultural diplomacy, and diaspora agency in the context of Indonesia's 

multicultural society.  

Based on the formulated research objectives, this study seeks to answer three 

main interrelated questions in analyzing the role and challenges of Indian diaspora 

ethnic identity in Indonesia's cultural diplomacy context. First, this study questions 

how the ethnic identity of the Indian diaspora functions ambivalently as both a bridge 

and an obstacle in their engagement with cultural diplomacy, particularly in bridging 

the relationship between the country of origin (India) and the country of residence 

(Indonesia). Secondly, this study explores how media narratives and cultural 

representations shape public perceptions, influence social integration processes, and 

mediate the visibility of the Indian diaspora in Indonesia's multicultural public sphere. 

Third, this study also aims to identify and propose strategies that can strengthen the 

role of the Indian diaspora as agents of soft power and constructive cultural exchange. 

These three questions are designed to unpack the dynamics of identity, agency, and 

diplomacy within an interdisciplinary framework that combines the perspectives of 

diaspora studies, media studies, and international relations while emphasizing the 

contribution of this research to the development of a more inclusive and community-

based approach to cultural diplomacy. By focusing on these questions, the study 

contributes to a deeper understanding of how diaspora identity can be strategically 

mobilized to promote inclusive, reciprocal, and context-sensitive cultural diplomacy 

in Indonesia. 

 

Methodology 

This research uses a qualitative approach with a case study design to explore 

the role and challenges of ethnic identity of the Indian diaspora in Indonesia in the 

context of cultural diplomacy. This approach was chosen because it can capture the 

complexity of subjective experiences, identity construction, and sociocultural 

dynamics. Data collection is conducted through semi-structured, in-depth interviews, 

media content analysis, and participatory observation. The interviews involved 85 

informants from Indian diaspora communities, including Tamil, Gujarati, Punjabi, and 

Sindhi, living in cities such as Jakarta, Medan, Bali, and Surabaya. The informants 

included businessmen, educators, religious leaders, artists, and community leaders 

actively involved in cultural diplomacy activities. A purposive sampling technique is 

used to capture relevant informants, with snowball sampling as a complement to reach 
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hard-to-access individuals, particularly digital content creators and young cultural 

activists. 

In addition to interviews, this research will also analyze digital media content 

such as TikTok videos, podcasts, blogs, and social media posts produced by diaspora 

members. This analysis aims to understand how ethnic identity and cultural 

diplomacy practices are represented and negotiated in digital spaces. Participatory 

observations will also be conducted in various cultural activities, such as religious 

festivals, culinary exhibitions, and art performances, to capture the direct interactions 

between diasporas and local communities and the cultural symbolism that appears in 

public spaces. 

All qualitative data, including interview transcripts, field notes, and media 

artifacts, will be analyzed using thematic analysis methods. This process will include 

open coding and stepwise categorization to identify key patterns and themes related 

to identity negotiation, media representation, and cultural diplomacy strategies. The 

analysis will be conducted with the support of NVivo software to ensure 

systematization and interpretative rigor. The analytical framework is informed by 

theories in diaspora studies, cultural diplomacy, and identity theory in a postcolonial 

context. 

This research also takes ethical considerations seriously. All participants were 

provided with written information about the purpose and scope of the study and their 

right to voluntary participation. Confidentiality of identity and cultural sensitivity will 

be strictly maintained, especially in religious and traditional contexts. By combining 

interviews, observation, and media analysis in the context of diverse diaspora 

communities, this research is expected to make conceptual and practical contributions 

to understanding diasporas' role in strengthening relations between nations through 

inclusive cultural diplomacy. 

 

Results and Discussion 

The Indian diaspora in Indonesia is a multifaceted community with a long 

history of migration, cultural exchange, and contribution to the country's social, 

economic, and cultural life. This section discusses the role and challenges of ethnic 

identity in the context of cultural diplomacy, focusing on the Indian diaspora in 

Indonesia, with emphasis on how it has influenced and interacted with Indonesian 

society across various dimensions. Each subsection presents a comprehensive view of 

the diaspora's contributions, challenges, and ongoing role in shaping Indonesian 

cultural diplomacy. 

 



IJCHR, 2025, 7(1), DOI: https://doi.org/10.63931/ijchr.v7i1.99 

60 | International Journal on Culture, History, and Religion 

        Volume 7 Issue No. 1 (June 2025) 

Historical Context of Indian Migration to Indonesia 

The migration of Indians to Indonesia spans several centuries, beginning with 

the ancient spice trade. The first significant Indian presence in Indonesia emerged as 

early as the 9th century, with maritime trade routes facilitating the movement of 

Indian merchants and artisans to Southeast Asian islands. These early migrations were 

both economic and cultural, with Indian religions, particularly Hinduism and 

Buddhism, making lasting impressions on the region (Chandra, 1999). The influence 

of Indian civilization on Indonesia is still evident today in the religious practices, 

architectural structures, and even the linguistic characteristics of various regions. 

A second wave of migration occurred during the colonial era, particularly in 

the 19th century, with the arrival of Indian laborers and traders who were brought to 

the archipelago by the Dutch colonial administration. The Tamil community, in 

particular, settled in parts of Sumatra and Java, working primarily in the plantation 

economy (Singh, 2012). These laborers became integral to the economic activities of the 

colonial state and played a crucial role in the growth of the plantation industry. This 

wave in the nineteenth century was dominated by Tamils (Mani & Varadarajan, 2005). 

Another small-scale migration took place in the early twentieth century by Punjabi 

Sikhs who were interested in opening shops in Java, especially in Batavia. Migration 

in the nineteenth and early twentieth centuries occurred before India and Indonesia's 

independence. Over time, this group began to establish its own social networks and 

economic structures, contributing to the creation of a distinct Indian community 

within Indonesia. 

The third wave of migration occurred after the partition of India in 1947, with 

large numbers of refugees fleeing the newly formed nations of India and Pakistan. 

Many of these refugees sought asylum in Indonesia, and their arrival added to the 

already established communities of Indians. This migration period helped reinforce 

the diverse nature of the Indian diaspora in Indonesia, with different subgroups such 

as Punjabis, Gujaratis, and Bengalis forming distinct but interconnected networks in 

Indonesian cities (Pande, 2014). 

As such, these early diasporas had no attachment to either the Indian Republic 

or the newly independent Indonesia; they were not indigenous but considered foreign. 

India also maintained a 'hands-off' approach towards them, even in cases where 

people of Indian descent were denied fundamental rights, such as in Myanmar and 

Malaysia (Pande, 2014). The opposite happened between India and indigenous 

Indonesians. Indonesian nationalists established Theosophical Societies originating 

from Madras in Java, Medan, Gorontalo, and Denpasar. Javanese organizations such 

as Boedi Oetomo (founded 1908), Mimpitoe (founded 1909), Java Instituut (founded 
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1919), and Taman Siswa (founded 1922) interacted closely with Indonesian and Indian 

Theosophists (Ramstedt, 2008). This also included visits in 1927 by Nobel laureate 

Rabindranath Tagore, philologist Suniti Kumar Chatterji, artist-archaeologist 

Surendhranath Kar, and painter-musician Dhirendra Krishna Deva Varman as a form 

of renewed interest in the Hindu-Buddhist heritage of Java (Das, 2002). The Greater 

Indian Society (founded in 1926) also celebrated Indonesia's historical relationship 

with India, focusing on research activities. The third and final wave occurred during 

the partition of Pakistan and India, which was part of their declaration of 

independence in 1947. Some 14 to 18 million people had to move across the border to 

secular India, Islamic Pakistan, or elsewhere, including (but not limited to) Southeast 

Asia (Dyson, 2019). This mass migration resulted in the highest casualty rate for 

migration, according to the 2014 Guinness Book of World Records. One million people 

were killed, and another 12 million were displaced. Most of them were from the 

Punjabi and Sindhi ethnic groups. The 1930 Dutch census recorded 21,000 Indians in 

North Sumatra. Smaller groups comprised 5,500 Indians in Java, 2,900 in Kalimantan, 

and about 1,500 in other islands. Most of them were single men born in the Dutch East 

Indies (Mani, 2006). However, the Japanese occupation and World War II saw this 

number decline as the Indian business community was displaced, while some were 

recruited as soldiers. 

The historical context of Indian migration to Indonesia demonstrates how these 

communities have evolved over time from isolated groups of traders and laborers to a 

complex and integrated part of Indonesian society, influencing everything from 

economics to religion. 

 

Cultural and Religious Influence 

The cultural and religious contributions of the Indian diaspora in Indonesia are 

among the most enduring aspects of their presence. The Indian diaspora has brought 

with it a rich tapestry of traditions, religious practices, and cultural customs that have 

significantly influenced Indonesian culture. Hinduism, Buddhism, and later Sikhism 

and Islam, practiced by various Indian communities, have shaped the religious 

landscape of Indonesia, particularly in Bali, North Sumatra, and Java. 

Hinduism, as brought by Indian traders and priests, has had a profound 

influence on Indonesian culture, particularly in Bali, where it remains the dominant 

religion. The practice of Hindu rituals, the establishment of temples, and the 

celebration of festivals such as Diwali and Nyepi reflect the deep-rooted cultural ties 

between India and Indonesia (Vijayakumar, 2010). Similarly, Indian music, dance 

forms like Bharatanatyam, and literature have found their way into Indonesian 
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cultural expressions, especially in Java, where many traditional performances were 

inspired by Indian epics such as the Ramayana and Mahabharata (Sari, 2016). 

Religiously, the Tamil community has introduced various forms of Hindu 

worship, focusing on deities like Murugan and Mariamman, with temples like the 

Mariamman Temple in Medan playing a central role in the community's religious life. 

The Sikh community, while maintaining its distinct religious practices, has also 

integrated elements of Indonesian culture, especially in urban centers like Jakarta, 

where gurdwaras (Sikh temples) serve as centers for both religious worship and 

community engagement (Ramstedt, 2008). 

Post-Independence in Indonesia, the Balinese folk religion was transformed 

into Hinduism, which was officially recognized by the state. This process began in the 

1950s with attempts to formalize Hinduism as independent of Balinese culture (Picard, 

2017). This process was required to ensure Hinduism was a universal religion, not 

exclusive to any ethnic group (Aryadharma, 2009). Being a universal religion is one of 

the many requirements to become an official religion in Indonesia, which has a 

position and receives a budget under the Ministry of Religious Affairs. This 

reformulation of Hinduism transformed Dharma-based Religion into a religion like 

Islam, and thus has created a new Hindu movement, Agama Hindu Dharma 

Indonesia. This transformation is also linked to the reformation of Hinduism in India. 

Hindu nationalists such as Rammohun Roy, Dayānanda Saraswati, Swāmi 

Vivekānanda, and Mohandas K. Gandhi shaped anti-colonial movements as well as 

universalized Hinduism in a development now known as Neo-Hinduism. These 

movements in India formed a monotheistic, devotional-based, and liberal version of 

Hinduism that was "universalistic and all-embracing." One such movement was the 

Ārya Samaj, founded by Dayānanda Sarasvati (1824-83) in Mumbai in 1875. A 

missionary of the Ārya Samaj, Narendra Dev Pandit Shastri, contributed to the 

formation of Indonesian Hinduism through his writings, his active role in Hindu 

leadership in Indonesia (Ramstedt, 2008), and even in the formation of the Tri Sandhyā 

prayer (Lanus, 2014). Pandit Shastri became an essential figure in the efforts to 

recognize Hinduism as an official religion in Indonesia, which solidified the role of the 

Indian diaspora in the field of Hinduism. 

Indian cultural influence is also evident in food, clothing, and language. Indian 

cuisine, particularly dishes like biryani and curry, has been absorbed into Indonesian 

culinary traditions, especially in regions with significant Indian populations. 

Furthermore, many members of the Indian diaspora still speak Tamil, Hindi, and 

Punjabi, contributing to Indonesia's linguistic diversity. 
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However, despite these cultural contributions, the Indian diaspora has faced 

challenges in maintaining its religious and cultural identity in the face of Indonesia's 

strong national identity, which is centered around Pancasila and the nation's 

predominantly Muslim population (Vijayakumar, 2010). This has led to tensions in 

some regions, especially in times of political or social unrest. 

 

Economic Contributions and Integration 

Economically, the Indian diaspora has been instrumental in shaping Indonesia's 

business landscape. From early trade activities during the colonial era, Indian-

descended entrepreneurs and laborers have moved from the periphery to the center of 

Indonesia's economic life. The diaspora has played a crucial role in sectors such as 

agriculture, trade, textiles, and manufacturing. 

The Indian community's involvement in the trade of spices, textiles, and 

precious metals helped lay the foundation for modern economic activity in Indonesia. 

In the post-independence period, members of the diaspora transitioned from small-

scale traders to major business leaders. Families like the Tolarams and the Lohia family 

played pivotal roles in the development of industries such as textiles, chemicals, and 

consumer goods (Mani, 2006). Furthermore, Indian businesses in Indonesia have made 

significant contributions to job creation and economic development, particularly in 

regions like Jakarta and Surabaya. 

In recent decades, the Indian diaspora has also become involved in modern 

industries, including information technology, education, and financial services. The 

Indian community has established a strong presence in the tech industry, with figures 

like Bhavin Turakhia, the founder of Flock, and the other members of his family 

contributing to Indonesia's growing tech sector (Surpi, 2022). 

Indian Diaspora businesspeople have played an important role in Indonesia's 

economic development. They contribute significantly to the field of trade and other 

sectors such as manufacturing, banking, and technology. Many businessmen of Indian 

descent started their businesses in the trade sector. They were involved in trade in 

textiles, spices, gold, and other consumer goods. A successful example is the Tolaram 

Group, which distributes and produces food and beverages in Indonesia. Several 

businessmen of Indian descent have established factories and manufacturing 

companies that produce products such as textiles, plastics, and chemicals. For 

example, the Texmaco Group is well-known in the textiles and machinery industry. 

They also play an important role in the banking and financial sector. Many are 

involved in establishing banks, investment companies, and insurance companies. 

Some well-known figures in this sector are Shanti Shamdasani, who has a network of 
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companies in various sectors, including finance. Many of the new generation of 

businesspeople of Indian descent are engaged in the technology and startup sectors. 

They founded companies operating in the fields of information technology, fintech, 

and e-commerce. One example is Bhavin Turakhia, founder of Flock, a 

communications technology company based in Indonesia. Many businesspeople of 

Indian descent are involved in philanthropy and community development activities. 

They established foundations and social institutions focusing on education, health, 

and community economic empowerment. For example, the Bina Sejahtera Foundation 

was founded by the extended Lohia family, also known as the owners of the Indorama 

Group, one of the largest manufacturing companies in Indonesia. Indonesian cinema 

also experienced rapid development due to the role of the Indian diaspora, Raam 

Jethmal Punjabi (born 6 October 1944). Raam Punjabi is a film and soap opera producer 

with Indian and Indonesian ancestry. He is the most successful producer with the 

production house Multivision Plus. Also, Manoj Punjabi is currently a very popular 

Indonesian film producer of Indian descent. Manoj and his father are the founders of 

the largest production house in Indonesia, MD Entertainment, and are also the figures 

behind the success of the film "KKN di Desa Penari." Due to the creativity of the Indian 

Diaspora in the field of cinema, Indonesia has been able to show rapid progress in the 

world of entertainment 

Indian diaspora businesspeople in Indonesia have proven to be integral to the 

country's economic and social development. Through various sectors, they create jobs, 

increase economic prosperity, and maintain and enrich Indonesia's cultural diversity. 

Despite these successes, integrating the Indian diaspora into Indonesia's 

broader economic life has not been without challenges. Many members of the diaspora 

have faced barriers related to nationality, ethnicity, and religion, which have 

sometimes hindered their ability to fully integrate into the wider economic fabric of 

the country. Additionally, political tensions, such as the anti-Chinese riots of 1998, 

have at times created a climate of insecurity for both Indian and Chinese communities, 

resulting in a retreat to more insular economic networks (Dyson, 2019). 

 

Cultural Diplomacy and Educational Initiatives 

The role of the Indian diaspora in cultural diplomacy between India and 

Indonesia is a significant aspect of their contribution to both countries. Cultural 

diplomacy refers to the use of cultural exchanges and interactions as tools for fostering 

mutual understanding and strengthening bilateral relations. The Indian diaspora has 

played an important role in promoting Indian culture in Indonesia through various 

educational and cultural initiatives. 
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Indian language schools, such as those offering Hindi and Tamil courses, have 

been central to preserving and disseminating Indian cultural practices in Indonesia. 

These schools not only serve the Indian community but also attract a broader 

Indonesian audience interested in learning about Indian languages and culture 

(Mohanty, 2010). Additionally, cultural festivals like Diwali and Holi, which have 

gained popularity among Indonesians, serve as major platforms for cultural 

diplomacy, with performances, dance, and culinary events showcasing Indian 

traditions. 

The Indian diaspora has also contributed to educational exchanges between 

India and Indonesia, with students and professionals traveling between the two 

countries for academic and professional development. Institutions such as the Indian 

Cultural Centre in Jakarta serve as hubs for promoting educational and cultural 

exchanges, strengthening the ties between the two nations (Untara et al., 2024). 

Moreover, through their involvement in media and the arts, members of the 

Indian diaspora have shaped the entertainment industry in Indonesia. Figures such as 

Raam Jethmal Punjabi and Manoj Punjabi have made significant contributions to 

Indonesian cinema, particularly in the production of popular TV shows and films, 

which often feature Indian themes or storylines, thereby contributing to the cultural 

dialogue between the two nations (Wedakarna et al., 2016). 

 

Social Integration and Cultural Exchanges 

The integration of the Indian diaspora into Indonesian society has been 

complex, shaped by both the contributions of diaspora communities and the 

challenges they face in terms of identity and cultural preservation. While the Indian 

diaspora has largely been accepted in urban areas and in sectors where their economic 

contributions are most visible, in more rural or less developed areas, they have 

sometimes been marginalized and viewed as outsiders (Ramstedt, 2008). 

The challenges of integration were particularly evident during the 1998 anti-

Chinese and anti-Indian riots, which saw the eruption of racial and religious tensions 

in Indonesia. These events, while not targeted specifically at the Indian community, 

highlighted the vulnerabilities faced by ethnic minorities in a nation where ethnic and 

religious identities often intersect with political and economic power (Pande, 2014). 

In 1998, ethnic Chinese became the target of mobs in Jakarta and in various 

major cities in Indonesia. This did not only happen to the Chinese but to other 

ethnicities, such as Indian descent. Therefore, many students and families of Indian 

descent chose to leave Indonesia. One of them is Ravinjay, a young man who found 

his calling as a teacher. For those who were students, many returned to Indonesia 
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when education ended and things returned to normal, although not a few chose not to 

return. One of the triggers of the 1998 tragedy in Indonesia was the lingering trauma 

of the Indonesian people with the colonizers. Ethnic Chinese and Indians are still 

classified as 'foreigners' who are synonymous with colonizers.  

In addition, these two ethnicities are very inclusive, limiting their association 

with local people, and many of them are successful businessmen. Economic disparity 

led to riots and looting of Chinese-owned shops, as well as violence against 

'foreigners.' The Indian diaspora, too, are still stigmatized as foreigners even though 

they have been in Indonesia for generations. Likewise, this stigma builds its own 

identity pattern for the Indian diaspora. Meanwhile, Arab descendants are very 

accepted by the Indonesian population because of the initial strategy carried out. 

Namely, the scholars and people of Arab descent came to Indonesia without bringing 

wives, even if they married more than one wife. This marriage bond makes Arab 

descendants more accepted. In addition, religious ideology, namely the Qibla to Mecca 

and respect for the scholars and the blood of the Prophet, creates a strong bond for the 

Indonesian population, which is predominantly Muslim.  

In general, there is a prayer pattern of identification of the Indian diaspora; first, 

those who still identify themselves as descendant Indians, who still have strong ties to 

Indian society, still practice several ancestral traditions. Second, those who identify as 

Indonesians have little contact with Indian society and no longer practice the inherited 

traditions. Dr. Ravinjay represents the Indian diaspora, which identifies as 

Indonesians, is not active in Indian diaspora activities, is not associated with business, 

and does not actively follow Indian ancestral traditions. Dr. Ravinjay chooses to study 

Hinduism academically and delves into the roots of Hindu traditions in Indonesia 

through various ancient texts of the archipelago. In general, the role of culture and 

diplomacy is essential for the Indian diaspora. In various cities in Indonesia, several 

cultural and religious activities are celebrated by the Indian diaspora community and 

invite residents to participate, such as Holi celebrations, Diwali, and Indian art and 

cultural performances, even collaborating with Indonesian cultures, such as Indian 

dance collaborating with Balinese dance, thus creating admiration and a sense of 

bridging between the two cultures, namely India and Bali. The Indian Diaspora also 

actively organizes various activities other than art. Activities in Vedic-based 

knowledge and technology as an exchange of knowledge. Seminars, workshops, and 

research activities are often held, strengthening people-to-people relations (Surpi, 

2022).  

According to the Indian Diaspora, Indonesia is not the foremost destination for 

migration from the Land of India for several reasons, including religion. Since before 
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its independence, the Dutch East Indies have been known as a region that has 

successfully implemented Islamization. With a different religion, it will undoubtedly 

limit the movement of the Indian diaspora and is also vulnerable to religious and 

cultural friction. The strong religious presence in Indonesia has also led to many Indian 

diasporas embracing Islam and, more recently, the phenomenon of Indian diasporas 

converting to Christianity. However, in general, those who embrace Hinduism build 

communities and temples of worship that are exclusive in nature; even Indonesians 

who are Hindus very rarely visit Indian Hindu Temples because of the form of 

buildings, worship procedures, and calculation of holy days to different traditions. 

Thus, to this day, the Indian diaspora is still very exclusive, not even joining the Hindu 

Indonesian community. 

However, in areas not identified with temples and shrines, Indian diasporic 

communities and local communities can merge closely and beautifully, for example, 

at the Satya Sai Baba Spiritual Teacher gathering place or other activities such as yoga 

and meditation (Surpi et al.,2020). However, there has not been an approach 

concerning places of worship such as temples and shrines; Indian diasporic Hindus 

focus on temples complete with Indian worship procedures, and Balinese ethnic 

Hindus focus on temple worship. In general, local ethnic Hindus are not accustomed 

to praying in Indian temples, and vice versa. Indian diaspora Hindus are not 

accustomed to praying in Balinese-style temples or Javanese Candi.  

Despite these challenges, the Indian diaspora has made significant strides in 

fostering cultural exchanges with the wider Indonesian community. Social integration 

has been promoted through communal activities such as yoga, meditation, and joint 

participation in cultural festivals. These activities have helped build bridges between 

Indian and Indonesian populations, promoting mutual understanding and respect 

across cultural boundaries. 

 

Diaspora Networks and Cultural Diplomacy 

The formation of diaspora networks has been a crucial factor in the success of 

Indian cultural diplomacy in Indonesia. These networks not only provide support and 

resources for the Indian community but also facilitate cultural exchanges and 

economic partnerships between India and Indonesia. Diaspora networks have played 

an essential role in organizing events, promoting bilateral business ventures, and 

advancing the interests of both countries in international forums. 

One of the most prominent examples of diaspora networks is the Indian 

Business Association of Indonesia (IBAI), which helps Indian businesses in Indonesia 

connect with each other and with local Indonesian companies. These networks foster 
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a sense of solidarity and shared identity among members of the Indian diaspora while 

also serving as a bridge for wider economic and cultural collaboration between the 

two countries (Somvir, 2005). The role of the Indian diaspora in cultural diplomacy is 

not always formal and centralized. In many cases, diaspora communities carry out 

what is referred to as diaspora diplomacy or grassroots cultural diplomacy (Ho & 

McConnell, 2017). In Indonesia, festivals such as Diwali, Holi, and Navaratri organized 

by the Indian community have become important moments in introducing Indian 

culture to Indonesians. These events strengthen the diaspora community's relationship 

with the local community and reinforce positive perceptions of India as a country of 

origin. 

With these, the Indian diaspora in Indonesia has made significant contributions 

to the country's social, economic, and cultural life. Despite challenges related to 

integration and identity, the diaspora has played a crucial role in promoting cultural 

diplomacy, fostering economic development, and preserving cultural heritage. By 

maintaining strong cultural ties to India while actively participating in Indonesian 

society, the Indian diaspora is an important link between the two nations, facilitating 

greater understanding and cooperation. 

Although this study has historically and analytically described the role of the 

Indian diaspora in Indonesia in relation to ethnic identity and cultural diplomacy, 

several limitations should be noted. First, the approach in this study is still descriptive 

and based on secondary literature, so it has not been able to capture in depth the 

subjective experiences and cultural dynamics from within the diaspora community 

itself. Secondly, the focus of this study is still limited to certain communities, such as 

Tamils and Sindhis in big cities such as Medan and Jakarta, Bali, and Surabaya, while 

the diversity of Indian diaspora communities in other regions has not been much 

touched upon. In addition, the practices of non-formal cultural diplomacy carried out 

through daily activities, interpersonal relationships, and community activities are also 

less systematically mapped in this study, even though they are often the main force in 

building cultural bridges across nations. 

Based on these limitations, future research can be directed toward more 

contextualized ethnographic studies in various parts of Indonesia to directly reveal the 

cultural practices that live in diaspora communities. Research can also adopt an 

intersectionality approach to understand how ethnic identity in the diaspora interacts 

with other factors such as social class, gender, and generation, especially in the context 

of young diasporic generations who experience the process of negotiating identity 

between two cultural worlds. Finally, a comparative study between the Indian 

diaspora in Indonesia and other Southeast Asian countries, such as Malaysia, 
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Singapore, or Thailand, can enrich our understanding of patterns of cultural 

diplomacy that emerge from different Asian cultural roots and historical relations. As 

such, this study is expected to be a starting point for a broader, more critical, and in-

depth exploration of the role of diasporas as important actors in transnational cultural 

diplomacy. 

 

Conclusions 

The Indian Diaspora in Indonesia plays a multifaceted role in bridging cultures 

and promoting diplomacy between India and Indonesia. Through cultural 

dissemination, education, arts, culinary, economic collaboration, social activities, 

media, community networks, and participation in public policy, they contribute 

significantly to strengthening cultural relations and diplomacy between the two 

countries. The challenges faced in maintaining ethnic identity and local acceptance can 

be addressed through inclusive and sustainable strategies, enhancing cross-cultural 

understanding and international cooperation. The Indian diaspora in Indonesia is a 

crucial component of the cultural relationship between the two countries. Their ethnic 

identity plays a key role in cultural diplomacy but is not free from challenges. By 

understanding these roles and challenges, we can develop more effective strategies to 

promote cross-cultural understanding and international cooperation. This research 

seeks to provide deep insight into these dynamics and contribute to the development 

of a more inclusive and effective cultural diplomacy. 

Despite facing various challenges, ranging from stereotypes and limited socio-

political representation to issues of cultural acceptance, the Indian diaspora in 

Indonesia has demonstrated remarkable resilience and adaptability. These challenges 

necessitate more inclusive, participatory, and sustainable approaches to cultural 

diplomacy. Strengthening their role requires cross-sectoral strategies that include 

multicultural education, media representation, cultural exchange initiatives, and 

institutional cooperation between India and Indonesia. 

This study underscores the need for a deeper understanding of the roles and 

obstacles faced by the Indian diaspora in order to formulate more effective policies 

that enhance cross-cultural understanding and promote harmonious international 

collaboration. The diaspora should not merely be seen as a minority community but 

rather as a crucial element in the cultural diplomacy architecture between the two 

nations. Ultimately, the presence and contributions of the Indian diaspora enrich 

Indonesia's multicultural landscape while simultaneously reinforcing the foundations 

of diplomacy grounded in inclusivity, tolerance, and intercultural dialogue. Their role 

exemplifies how ethnic identity, when supported by strategic and inclusive 

frameworks, can serve as a powerful instrument for fostering long-term bilateral 

cooperation and cultural synergy. 
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management processes. Besides, specific challenges of using digital technologies in managing cultural 
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technologies. 
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Introduction 

Digitalization is a powerful engine that brings innovation across industries. 

Since innovation is essential for organizational survival, it enhances the efficiency of 

businesses, education systems, and public services (Vărzaru & Bocean, 2024). 

Digitalization stimulates economic growth globally since digital tools significantly 

contribute to intelligent automation of processes and optimization of data 

management (Niedzielski et al., 2024). Moreover, digitalization supports the 

procedures of real-time decision-making for governments, healthcare systems, 

financial services, transportation networks, and research organizations, providing the 

basis for strategic planning (Zhelev & Kostova, 2024). 

The COVID-19 pandemic and the ongoing full-scale war in Ukraine have 

reshaped the global business landscape and forced private companies and state 

institutions to adapt rapidly to new conditions. This has led to the transformation of 

management practices across various sectors. “New normal” required the rapid 

adoption of digital tools and platforms to improve communication, implement new 

solutions, and achieve high innovation performance during challenging periods (Holl 

et al., 2024). Expectedly, organizations were forced to introduce cloud computing, 

virtual collaboration, e-commerce, data analytics, and artificial intelligence-driven 

solutions to perform everyday activities (Vărzaru & Bocean, 2024). Moreover, the war 

has encouraged companies and institutions to innovate quickly using digital 

technologies for resource allocation, sustainable supply chains, personnel 

management, communication, and identifying security risks (Khatser & Polusmiak, 

2024).  

Digitalization has transformed the management of cultural institutions as well. 

Danilyan, Dzeban, and Kalynovskyi (2022b) stated that these institutions must adapt 

to unpredictable socio-political dynamics to remain sustainable and relevant in the 

digital era. According to recent findings, digital tools extended their marketing and 

communication practices, enhanced visitors’ entertainment, and improved audience 

interaction (Wang & Meng, 2023). Online exhibitions and virtual tours allowed 

cultural institutions to increase accessibility, breaking physical time and space 

limitations and creating inclusive opportunities (Li et al., 2022). Particular works 

describe the organization of digital archives using digital tools. For example, Huda 

(2022) stated that digital tools contribute to establishing a dynamic records 

management system and help overcome emerging challenges, remarkably increasing 

the volume of data and ensuring data security and privacy. 

The emergence of interactive systems enabled the creation, maintenance, and 

alteration of exhibitions online and on-site (Cesário et al., 2023). Virtual reality (VR) 
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and augmented reality (AR) applications are used for the exploration of historical sites 

and artworks, offering alternative ways for cultural institutions like museums or 

galleries to interact with their visitors (Prokopenko & Sapinski, 2024; Shehade & 

Stylianou-Lambert, 2020). At the same time, gamification and personalized content 

based on artificial intelligence (AI) enhance interaction and make cultural 

management more sophisticated through advanced visitor profiling (Ivanov, 2024). In 

this context, special attention was focused on implementing deep learning and data 

analytics in managing cultural institutions (Ferrato et al., 2022). It was found that these 

tools identify the strengths and weaknesses of the cultural institutions and help 

understand visitor preferences, optimize marketing strategies, and adjust future 

exhibitions to audience interests. Some sources stress that using AI-based technologies 

within cultural management impacts person-to-person interactions, shared values, 

beliefs, and behaviors of participants in a cultural environment (Murire, 2024). 

Importantly, concerning the study of Danilyan, Dzeban, Kalynovskyi, and Saltanov 

(2023), it was admitted that the stability of cultural institutions in the digital era 

depends not only on technological innovation but also on the value-based foundations 

of social resilience.  

The analysis of innovative approaches to managing cultural institutions is an 

essential aspect of culturology, especially given the profound impact of technologies 

on the creation, consumption, and representation of cultural content today (Chatterjee, 

2024). The rise of digital tools has changed cultural management in the technical, 

organizational, information, communication, and logistical aspects (Bannikova et al., 

2023). As technology advances, cultural managers must implement innovative 

techniques for curating, showcasing, educating, and disseminating cultural 

knowledge and heritage to remain relevant in the community that is transforming into 

digitally minded ways. 

Moreover, the changing models of culture consumption – driven by 

digitalization – have transformed the delivery and engagement with art, culture, and 

entertainment (Murire, 2024). The modern audience rejects passive consumption and 

prefers interactive, immersive, and personalized experiences that can be provided only 

by implementing innovations and digital acculturation among individuals or 

communities (Dey et al., 2020). Additionally, cultural institutions face several serious 

challenges today, such as declining visitors, expert involvement, organizational and 

technical issues, and systemic financial deficits that directly influence their activities 

and interaction with the audience (Choi & Kim, 2021; Nikolaou, 2024). Considering 

this, it is worth stating that examining innovative approaches to managing cultural 
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institutions may contribute to a better understanding of digital transformations and 

fostering resilience in the cultural landscape. 

At the same time, despite many studies discussing digital transformation in 

various sectors, the works regarding the management of cultural institutions are still 

evolving. It was noted that the existing investigations often focus on individual 

technological tools (VR, deep learning, AI, or robotics) (Cesário et al., 2023; Ferrato et 

al., 2022; Shehade & Stylianou-Lambert, 2020) or case studies of specific institutions 

(Choi & Kim, 2021). However, there is not enough research to present comprehensive 

frameworks that examine the management of cultural institutions in a digital context. 

The research aims to systematize and analyze modern innovative approaches to 

managing cultural institutions in the digital age, determine their efficiency, and outline 

the challenges for their implementation.  

The research focuses on identifying innovative models of cultural institution 

management in the digital age, examining the impact of digital technologies on the 

interaction between cultural institutions, their audiences, and internal management 

processes, and exploring the main barriers and challenges that arise during the 

implementation of digital innovations in the cultural sector. 

 

Management theory and management models  

Management theory is often defined as structured knowledge that seeks to 

understand, explain, and improve organizational management practices (Junker et al., 

2022). Originating in disciplines such as economics, psychology, and sociology, 

management theory addresses the complexities of organizational performance and 

dynamics. According to Skačkauskienė (2022), this theory focuses on understanding 

the development of management science, providing ideas on future trends, and 

identifying key areas and research specializations. In other words, management theory 

is a statement that discloses an aspect of organizational reality and enables prediction 

and possibly control of future work-related events (Joullié & Gould, 2023).  

Management theory includes several essential components to achieve 

organizational effectiveness, particularly planning, leading, human resources 

functions, productivity optimization, decision-making, communication, collaboration, 

and performance evaluation (Bachynskyi, 2024; Bannikova & Mykhaylyova, 2023). 

Strategically, management theory refers to innovation and digital transformation 

(León Gómez & Jiménez López, 2024), fostering intellectual capital and knowledge 

management (Suparwadi et al., 2024), promotion of sustainability and corporate ethics 

(Nikolenko et al., 2024). Management theory is interdisciplinary and highly contextual 

in scientific discourse since its realization depends on industry-specific factors, social 
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trends, cultural influences, economic conditions, and technological influence (Mabi & 

Buluma, 2024; Skačkauskienė, 2022).  

Various management models are introduced to implement management 

theory. They differ depending on the organization’s objectives, industry sector, 

internal factors, and external conditions. Some widely recognized models include the 

classical model, lean management, agile management, and stakeholder-oriented 

approaches; each of them is designated to maximize efficiency and promote 

adaptability as well as long-term sustainability (Junker et al., 2022; Piwowar-Sulej et 

al., 2022). Specific findings describe scalability and contingency models, which are 

essential in the dynamic ecosystem and may be implemented in a big data 

environment, considering factors like organizational conditions, technology, and 

workforce (Mardiani et al., 2023). 

 

Cultural management  

The changing political and economic landscape in which the cultural 

institutions (museums, galleries, theatres, music festivals, and archives) exist has 

affected their realities and forced them to concentrate their efforts on establishing an 

effective management system (Wróblewski et al., 2019). Today, cultural management 

involves the complex interactions between culture, economy, and society; it redirects 

the practices of these institutions towards sustainability and innovation that can 

ensure their survival in the market (Mateos-Ronco & Peiró Torralba, 2019).  

The core principle of cultural management is to understand the importance of 

balancing cultural initiatives with organizational and economic goals under the effect 

of globalization (Danilyan, Arbeláez-Campillo, & Rojas-Bahamón, 2022a). At the same 

time, cultural management is responsible for transforming cultural institutions into 

more adaptive and inclusive environments to be more relevant in the current age 

(Allam & Yulianto, 2019). Under such conditions, there is a need to implement an open 

cultural management model that is more externally focused and public-oriented (Della 

Lucia et al., 2024). It means that modern cultural institutions must integrate new 

management concepts, technologies, and innovative practices to reach and engage a 

broader and more diverse audience. It was found that open strategy processes 

contribute to the enhancement of relevance, transparency, and accessibility of cultural 

institutions significantly, and they maintain the idea of extensive representation of 

multiple perspectives and backgrounds, including diverse heritage (Adobor, 2021).  

Currently, scholars differentiate the cultural (curation and protection of cultural 

objects, research), social (access to exhibitions and audience engagement), and 

economic (economic impact on the community) dimensions of the management of 



IJCHR, 2025, 7(1), DOI: https://doi.org/10.63931/ijchr.v7i1.94 

78 | International Journal on Culture, History, and Religion 

        Volume 7 Issue No. 1 (June 2025) 

cultural institutions (Bǎlan, 2023; Pop at al., 2019). Besides, some works discuss 

strategic and operative approaches to cultural management. The strategic approach 

includes sustainability, participatory culture, and activism. However, the operative 

approach refers to using new technologies (Bǎlan, 2023). 

 

Change management  

Some literature sources are devoted to explaining change management in the 

cultural sector. According to Moon (2020), change management is overcoming internal 

and environmental changes that threaten the resources on which a system depends. 

Traditionally, the role of cultural institutions was to preserve and study the cultural 

heritage and function as tourist destinations (Saienko et al., 2020). At present, 

museums, libraries, and galleries have transformed into a means of communication 

for visitors. They contribute to improving their communities' social life and economic 

growth (Szabó & Fosztó, 2020). 

Additionally, digitalization has been revealed as a significant change in the 

management of cultural institutions and the formation of a new paradigm of the 

relationship between these institutions and their users (Choi & Kim, 2021). This 

requires balancing changes, preserving the past (Polyezhayev et al., 2024), and forming 

historical thinking among the targeted audience (Pandan, 2024). Efficient change 

management ensures modernization efforts, achieves results-based operations, and 

fulfills public expectations (Nikolaou, 2024). Successful cultural institutions remain 

relevant, inclusive, and financially sustainable in the dynamic cultural landscape.  

It is necessary to outline the main change models that can be adapted to the 

requirements of the cultural institutions in the digital age. Firstly, the literature 

discusses implementing business models for museums and galleries based on digital 

opportunities (Güner & Erim Gülaçt, 2022). This model can also be called hybrid 

because it blends physical and digital access. Regarding this model, traditional 

activities of cultural institutions change into virtual tours, digital exhibitions, 

conferences organized through online platforms, etc. Secondly, the social marketing 

model has been presented. Gonsales (2021) states that the social marketing model 

strengthens the relevance of cultural activities and makes cultural institutions 

accessible and sustainable organizations that govern culture and cultural heritage. 

 

Innovation theory  

Considering the peculiarities of the management of cultural institutions under 

the impact of digitalization, innovation theory must be described in detail. Innovation 

is a cross-disciplinary category that includes product or service, process, marketing, 
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and organizational innovation (Lin et al., 2024). Additionally, innovation is found to 

be a distinguishing feature of an efficient management system (Szmitka, 2019). 

Innovation theory contributes to the performance of an institution, the creation of 

knowledge within its structure, the promotion of research and development 

initiatives, and technological advancement (Suparwadi et al., 2024).  

The analysis of scientific literature demonstrated that innovation theory is 

shaped by diffusion of innovation and open innovation, which rely on the gradual 

acceptance of innovative practices (Bigliardi et al., 2021). Diffusion of innovation helps 

understand the influence of innovation on changes within cultural institutions. In 

contrast, open innovation suggests the engagement of cultural institutions with the 

external environment to create and implement efficient changes. From a scientific 

point of view, innovation theory focuses on challenges, mainly digital transformation. 

Scholars analyze the application of innovative digital technologies (Huda, 2022; Wang 

& Meng, 2023) and data-driven decision-making in cultural institutions (Ferrato et al., 

2022).  

Besides, innovation theory is concerned with ethics. Despite the extensive use 

of digital tools in the management of cultural institutions, it is evident that there is an 

increasing need for ethical behavior from all the participants of the cultural sector. 

McCausland (2023) admitted that "the most powerful and useful innovations are those 

that align with ethics and values." In the context of innovation, ethical management 

prioritizes ethical principles in using digital technologies and innovative tools (Lin et 

al., 2024). By doing this, cultural institutions can enhance visitor engagement, 

personalize visitor experiences, and automate the processes intelligently through AI, 

deep learning, or machine learning. 

 

Methodology 

In this research, a search of peer-reviewed articles on innovative approaches to 

cultural institutions was carried out. These articles were published between January 

2015 and January 2025 and included in the Scopus, Web of Science of DOAJ databases. 

We searched for articles containing the following keywords in the title or abstract: 

“cultural management,” “management of cultural 

institutions/museum/galleries/exhibitions,” “innovative approaches in management,” 

and “digital technologies/tools/instruments in management.” The research involved 

in the article is theoretical, empirical, or review articles. Firstly, 1567 articles were 

identified. Then, the screening was conducted according to specific criteria. We 

selected the peer-reviewed articles published in English. Editorials, book reviews, and 
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opinion articles (64 articles) were excluded since they do not present original research 

but reflect the author’s perspective on a specific topic.  

Further, the abstracts and keywords were analyzed, and the research 

concerning business corporations or industries' management was excluded. Since the 

topic of the research deals with cultural institutions, the articles in which the authors 

reveal the outcomes of cultural management were included. As a result, 467 articles 

were selected. They analyzed the problems of management of cultural institutions in 

crises like COVID-19 or war (28 articles), the peculiarities of human resources 

management and formation of professional competencies among the workforce (17 

articles), and the challenges of cultural management (42 articles). Most articles 

described the impact of technology on cultural management (363 articles). Here, the 

authors studied using different digital tools like AI, AR, VR, machine learning, and 

online platforms to manage cultural institutions. Authors paid special attention to 

digital transformations and the future of cultural institutions. Seventeen articles 

presented research on the training of future leaders in cultural management. Finally, 

all articles were analyzed, and 215 works were selected for the review since they met 

all the criteria — Table 1 overviews research design items. 

 

Table 1. Overview of Research Design Items 

Item  Content 

1. Database Scopus, Web of Science, DOAJ 

2. Publication years January 2015-January 2025 

3. Keywords 

“Cultural management,” “management of cultural 

institutions/museum/galleries/exhibitions,” “innovative 

approaches in management,” “digital 

technologies/tools/instruments in management” 

4. Document type Article 

5. Peer-review Yes 

6. Language English 

7. Content analysed  Abstract, full text, and cited references 

8. Extraction date  13.01.2025 

9. Total number of articles  1567 

10. Number of included articles 215 

 

A systematic literature review was conducted according to the PRISMA 2020 

statement (Sohrabi et al., 2021; Page et al., 2021). The review identified and selected 

research studies related to the specific research question on the principles of 

objectivity, transparency, heterogeneity, quality assessment, and clarity. Figure 1 

provides a diagram that analyzes the four stages of the systematic literature review 
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according to the PRISMA statement: identification, screening, eligibility, and 

inclusion. 

 

Figure 1. Implementation of the PRISMA Statement in Research 

 
 

The extracted data was analyzed using content analysis, thematic coding, and 

comparative analysis. These methods allowed us to analyze the data systematically 

and present the findings from various studies, uncovering main themes and 

differences in the field. Content analysis enabled the identification of principal 

patterns and trends related to innovative models and challenges of digital innovations. 

This method helped to categorize the key elements from scientific literature and 

quantify the frequency of using keywords. Thematic coding is a qualitative method to 

identify recurring themes within the literature sources. It also encouraged analysis and 

synthesis of the discussed topics, theories, or findings. Based on thematic coding, the 

impact of digital technologies on the interaction between cultural institutions and 

audiences and management processes was outlined. At the same time, comparative 

analysis was introduced to compare the findings from different studies. The method 

involved understanding context and identifying similarities and differences. It 

contributed to the analysis of innovative models of the management of cultural 

institutions and the peculiarities of the implementation of digital innovations in the 

field of culture. Special attention was drawn to the main barriers and challenges in the 

process. Table 2 shows the research questions and data analysis. 
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Table 2. Research Questions and Data Analysis 

Research question Aspects to be studied Method 

1. What innovative models of the 

management of cultural institutions are 

implemented in the digital age? 

Management of cultural institutions 

Digital innovations  

Digital transformation 

Innovative models  

Content analysis  

Comparative 

analysis 

2. What digital technologies impact the 

interaction between cultural 

institutions, audiences, and 

management processes? 

Digital technologies 

Impact on interaction between 

cultural institutions and audience 

Impact on the management processes 

Technological integration in cultural 

institutions 

Thematic coding  

3. What main barriers and challenges 

appear while digital innovations are 

being implemented in the field of 

culture? 

Barriers to digital innovations 

Readiness to digital innovations  

Ethical challenges 

Impact on traditional operations  

Content analysis 

Comparative 

analysis  

 

In the following section, the innovative models of the management of cultural 

institutions, the impact of digital technologies in the management processes, and the 

main challenges of digital transformation in the cultural sector will be discussed. 

 

Results 

What innovative models of cultural institution management are implemented in the digital 

age? 

The results showed that cultural institutions implement several innovative 

models to improve the management of everyday operations. These models are based 

on digital technologies and ensure operational efficiency and increased audience 

engagement. According to the findings, the virtual exhibition is a widely explained 

model (23 articles). It was revealed that the cultural institutions can organize virtual 

tours and demonstrate the collections virtually. For example, virtual exhibitions are 

efficiently applied by the Louvre Museum in Paris, increasing its accessibility 

considerably (Corona, 2021). Another frequently discussed model refers to sustainable 

and green management (16 articles). Some authors insist that incorporating this model 

by the cultural institutions optimizes resources, particularly improving energy 

efficiency (Takva et al., 2023). 

Authors paid special attention to the use of AI-based technologies (15 articles). 

AI is introduced to curate exhibitions, enhance personalization, and improve visitor 

interactions. AI tools are also used to analyze the data and predict visitor preferences. 

The Mauritshuis in The Hague was presented as an example of an AI-based model 

where the AI instrument “Muse” is implemented to provide personalized 

recommendations on artworks (Siri, 2024). Some other models include integration of 
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AR/VR (14 articles), digital collaboration model (14 articles), data analytics (12 articles), 

and community-based management (12 articles). Notably, the smallest number of 

articles (3) concerned using innovative systems while managing cultural institutions. 

Figure 2 presents the analysis of innovative models of management of cultural 

institutions. 

Figure 2. Innovative Models of Management of Cultural Institutions 

 
 

The analysis of innovative models of the management of cultural institutions 

proves that the digital age is revolutionizing the operations of the cultural sector 

significantly, and various management models appear. 

 

What digital technologies impact the interaction between cultural institutions, the audience, 

and management processes? 

The literary sources demonstrated the profound impact of digital technologies 

on the activities of cultural institutions, particularly their management processes. For 

example, some findings revealed the potential of digital technologies to increase the 

accessibility of cultural collections and audience engagement (Corona, 2021; Li et al., 

2022). Some authors describe the positive effect of digital technologies on managing 

cultural institutions, including planning, communication, human resource 

management, budget management, and resource allocation (Bannikova et al., 2023; 

Vărzaru & Bocean, 2024). The authors proved that the efficiency of cultural institutions 

is enhanced when digital technologies are implemented, mainly when they are helpful 

during crises (Hall, 2024; Moon, 2020). According to Choi and Kim (2021), the use of 
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digital technologies in cultural institutions contributed to the change of their role, 

customizing, the creation of new values, the enforcement of the relationship between 

an institution itself and its visitors, and, more importantly, the development of 

sustainability of cultural institutions.  

Analyzing the scientific works, it was found that different digital technologies 

are applied within the process of management of cultural institutions. Most articles 

reveal the use of VR instruments (47 articles), AI-based technologies (52 articles), Big 

Data analytics (61 articles), chatbot and virtual assistant (55 articles), and online 

collaboration tools (108 articles.). The findings show that VR instruments create virtual 

exhibitions and increase accessibility. Also, VR technology is used to provide cost-

effectiveness and organize training of cultural sector experts through simulation-based 

exercises. AI tools improve routine operations, personalization of visitors’ experience, 

and decision-making procedures. Some works indicate that AI-based technologies are 

used for content analysis to assess the management strategies of cultural institutions.  

Based on scientific works in the field, it was stated that big data can contribute 

to personalization, predictive analytics, resource optimization, financial management, 

and cultural event planning. In the literature, special attention was paid to the 

increasing role of chatbots and virtual assistants. The findings outlined that these 

technologies provide 24/7 support for the audience, personalization, and multilingual 

support. Virtual assistants help to organize virtual tours and support visitors with 

disabilities as well. Online collaboration tools were described as effective instruments 

for facilitating management procedures in cultural institutions. It was found that they 

assist team communication, remote project management, and cross-cultural 

collaboration. Besides, online collaboration tools contribute to improved coordination 

and crisis management.  

Other digital tools used to manage cultural institutions include the following: 

social media platforms, blockchain, intelligent systems, digital archiving, interactive 

video content, and gamification. Table 3 presents a detailed analysis of the impact of 

digital technologies on the management of cultural institutions. 

 

 

 

 

 

 

 

Table 3. Impact of Digital Technologies on the Management of Cultural Institutions 
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Digital technology  Impact  
Number of 

articles  

1. VR instruments   

Virtual exhibitions 16 

Increased accessibility  23 

Cost-effectiveness 4 

Training experts in the cultural sector  5 

2. AI-based technologies 

Automated operations 17 

Personalization  29 

Improved decision-making  22 

Content analysis  4 

3. Big Data analytics  

Personalization  29 

Predictive analytics  21 

Resource optimization and improved 

financial management  
9 

Event planning 3 

4. Social media platforms  

Audience engagement  26 

Visibility 11 

Communication and community 

building  
5 

Targeted marketing  7 

5. Blockchain 

Transparent financial transactions  1 

Enhanced security  5 

Protection of cultural heritage  4 

6. Smart system 

Visitor tracking 2 

Personalization 17 

Automated ticketing 3 

7. Digital archive and repository  
Enhance searching  4 

Efficient data management  19 

8. Interactive video content  

Virtual touring  17 

Education and training  23 

Creation of supplementary content  2 

9. Gamification 

Visitor engagement  28 

Involvement of younger audience  5 

Repeated visits 2 

10. e-commerce platforms  

Financial stability  2 

Membership scheme  2 

Operational efficiency  5 

Brand visibility  1 

11. Chatbot and virtual assistant 

24/7 support 2 

Personalization  23 

Multilingual support  14 

Guided tours  30 

Support for visitors with disabilities  26 

12. Online collaboration tools  

Team communication  26 

Remote project management  27 

Cross-cultural collaboration  25 

Improved coordination  23 

Efficient crisis management  40 
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Despite the prevailing positive impact of digital technologies on the interaction 

between cultural institutions and audiences and management processes, the research 

requires investigating the barriers and challenges caused by digitalization in the field 

of culture.  

 

What main barriers and challenges appear while digital innovations are being implemented in 

the field of culture? 

The findings showed that implementing digital innovations in the cultural 

sector presents specific barriers and challenges. Some articles (18) describe low digital 

literacy among the employees of cultural institutions. For example, Sanders and 

Scanlon (2021) revealed low digital literacy among citizens of developing countries 

and outlined it as a fundamental human right. Other findings indicated low digital 

literacy among females in comparison to men (Campos & Scherer, 2024) and in rural 

areas (Wang et al., 2022). The literature review proved that low digital literacy creates 

a considerable gap in the curation, management of cultural collections, and audience 

engagement. 

Lack of funding was discussed in 28 articles. It was stressed that the 

implementation of digital technologies in the management of cultural institutions 

requires additional costs. The shortened budget of the cultural sector in some countries 

may cause the surface-level of digital transformations and not bring significant 

improvement (Kou & Chen, 2025). In the context of implementing digital technologies 

in cultural institutions, Nikolaou (2024) differentiates expenses on technology 

maintenance, formation of technology skills among personnel, costs associated with 

technology adoption, and introduction of new technologies created to replace an older 

version (technological obsolescence). Likewise, Kou and Chen (2025) stress the 

importance of funding talent support in the cultural sector. 

Other challenges include resistance to change (30 articles). This resistance was 

found to occur at the organizational, individual, and learning-related levels 

(Scholkmann, 2021). Also, scientific sources associate the digitalization of management 

processes with copyright and ethical issues and security concerns. Figure 3 shows the 

overview of the barriers and challenges of using digital technologies to manage 

cultural institutions. 
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Figure 3. Barriers and Challenges of Using Digital Technologies in the Management 

of Cultural Institutions 

 
 

Addressing these challenges requires comprehensive strategic planning, 

specific personnel training, and explicit policies on digital ethics. Overcoming these 

barriers and challenges may contribute to gaining advantages of digital innovation 

and increase the efficiency of cultural institutions. 

 

Discussion 

The examination of innovative approaches to the management of cultural 

institutions in the digital age is based mainly on management theory (Bachynskyi, 

2024; Bannikova & Mykhaylyova, 2023; Skačkauskienė, 2022), which reveals the 

theoretical principles of organizational effectiveness, leadership, human resources 

management, decision-making, communication, and performance evaluation. Further, 

it was revealed that these principles are implemented in the management process of 

cultural institutions, fostering innovations and positive digital transformations (Bǎlan, 

2023; Kou & Chen, 2025; Pop et al., 2019).  

Specific findings revealed that cultural management contributes to elaborating 

the fundamentals of the effective management system within cultural institutions 

(Wróblewski et al., 2019). It was found that cultural management is oriented toward 
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promoting sustainability and innovation in cultural institutions (Mateos-Ronco & 

Peiró Torralba, 2019). At the same time, several empirical research analyzed during 

the systematic literature review focused on the practical implications of change 

management and stated that an open management strategy is widely implemented 

nowadays (Adobor, 2021; Della Lucia et al., 2024). It allows the transformation of the 

role of museums and galleries in today’s community and increases audience 

engagement.  

Change management was described as a well-designed system assisting in 

overcoming internal and external changes that appeared due to the digitalization of 

cultural institutions (Moon, 2020) it was outlined that change management aims to 

adapt to new changes of the digital age as well as preserve cultural heritage and 

engage more visitors to cultural institutions using innovative approaches 

(Polyezhayev et al., 2024). In comparison, the findings demonstrated various changes 

within cultural institutions. For example, virtual tours, online lectures, digital 

exhibitions, AI-powered curation, and digital archiving were extensively 

implemented in cultural institutions during the COVID-19 pandemic (Corona, 2021).  

Besides, innovation theory was outlined as a basis for analyzing innovative 

approaches to management in cultural institutions. According to recent findings, 

innovation theory is responsible for developing theoretical principles introduced for 

the improved performance of an institution, the promotion of research and 

development initiatives, and technological advancement (Suparwadi et al., 2024). 

Special attention was focused on the advantages of digital innovation to the 

management of cultural institutions. It was found that innovations cause increased 

accessibility, cost-effectiveness, automation of routine tasks, and improved decision-

making. Some digital technologies (e.g., AI, VR, Big Data) contribute to personalizing 

cultural projects that enhance audience engagement (Adobor, 2021; Corona, 2021; Li 

et al., 2022). At the same time, some findings concentrate on the challenges of using 

digital technologies to manage cultural institutions. They included the following: lack 

of funding to implement digital technologies (Kou & Chen, 2025; Nikolaou, 2024) and 

low digital literacy among personnel of cultural institutions that require additional 

expenses for their training and retraining (Nikolaou, 2024; Sanders & Scanlon, 2021). 

According to the research results, copyright, ethical, and security concerns are other 

challenges.  

The research on innovative approaches to managing cultural institutions in the 

digital age has significant implications for theory and practice. Theoretically, it 

enriches the scientific discourse on digital transformation since it could integrate 

theoretical concepts and theories from cultural management, innovation theory, 
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management theory, and change management. These findings can be used to reshape 

the management strategies of cultural institutions during the digital age and optimize 

their activities. Practically, the findings offer valuable information for managers of 

cultural institutions striving to orient toward the complexities of digital innovation. 

Understanding the advantages and challenges of digital technologies for managing 

cultural institutions may contribute to creating a sustainable and efficient cultural 

environment that is attractive to the audience. Moreover, the findings are essential to 

enhance the resilience of cultural institutions during crises. 

Despite several studies on digital transformation in cultural institutions, a 

significant gap remains in understanding the specific strategies for managing 

museums and galleries. It was noted that the existing studies mainly focus on digital 

transformation and audience engagement in the stable landscape. However, there is 

limited research on the potential of emerging technologies, particularly AI-based tools 

for personalization, digitalization of archives, and creation of virtual collections, which 

can assist cultural institutions in maintaining operations during times of instability. 

Importantly, we found a lack of empirical research concerning preserving cultural 

heritage during war-affected times. 

 

Conclusions 

Concerning the first research question, innovative models based on digital 

technologies were found to be used in managing cultural institutions. They are aimed 

at ensuring operational efficiency and increased audience engagement. These models 

include the following: virtual exhibition, AI-based technologies, integration of AR/VR, 

digital collaboration model, data analytics, community-based management, 

sustainable and green management, open access to cultural collections, intelligent 

systems, and community-driven model. According to the findings, virtual exhibitions, 

AI-based technologies, integration of AR/VR, and sustainable and green models were 

most widely discussed in scientific literature.  

In answering the second question, it was revealed that digital technologies 

profoundly impact on the management of cultural institutions. This refers to the 

increased audience engagement. It was proved that the management processes were 

facilitated through digital technologies. The findings showed they positively changed 

planning, communication, human resource management, budget management, and 

resource allocation. Special attention was paid to the accelerated use of digital 

technologies to manage cultural institutions, particularly during COVID-19. 

According to the results of the systematic literature review, digital technologies 

contribute to creating virtual exhibitions, cost-effectiveness, training organization, 

routine operations improvement, and personalization. 



IJCHR, 2025, 7(1), DOI: https://doi.org/10.63931/ijchr.v7i1.94 

90 | International Journal on Culture, History, and Religion 

        Volume 7 Issue No. 1 (June 2025) 

In the context of the thirst question, it was revealed that specific challenges exist 

in using digital technologies to manage cultural institutions. Some include lack of 

funding, low digital literacy, resistance to change, and ethical issues. The findings 

demonstrate that the challenges appearing in the management process do not exceed 

the positive effect of digitalization on the environment of cultural institutions. This 

means that it is worth continuing the digital transformations of cultural institutions.  

To effectively implement digital technologies, the recommendations to 

managers of cultural institutions were outlined to achieve organizational goals and 

continue the preservation of cultural heritage. Firstly, a digital transformation strategy 

that integrates technological advancements with the activities and values of cultural 

institutions is required. This strategy should include long-term goals, mainly branding 

the institution, engaging the younger audience, and integrating virtual events. 

Secondly, it is necessary to invest in training personnel of cultural institutions to 

develop digital skills so they can operate effectively in the digital environment. 

Regular training programs, workshops, and online seminars can be implemented 

within personnel training and retraining schemes. Thirdly, digital technologies can be 

used to support diverse audiences. Special attention must be paid to introducing 

multilingual virtual assistants, chatbots, audio guides, interactive interfaces, and 

virtual ticketing. These technologies may create positive experiences among 

individuals and encourage their revisit.  

Future research should focus on developing resilience and adaptation strategies 

for cultural institutions during war and crisis. The investigation of the impact of digital 

technologies on the protection of cultural heritage in conflict zones is essential today. 

It is especially worth studying if one considers the experience of Ukraine, where many 

cultural institutions face the adverse effects of military aggression. The collaboration 

of researchers and cultural experts can contribute to developing sustainable and 

technology-driven management models to protect cultural institutions in times of 

conflict. 
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Abstract 

Contemporary cultural and artistic practices are undergoing significant transformations under the 

influence of digitalization, globalization, and socio-political changes. The study aims to identify the 

main trends in developing contemporary art practices and analyze their impact on cultural processes. 

The methodological basis of the study is the structural-functional, discursive, semiotic, cultural, and 

historical approaches that allow for a comprehensive assessment of the interaction between art and socio-

cultural processes. The study has confirmed that digitalization helps to expand access to art and promote 

cultural heritage, but at the same time, creates risks of commercialization and loss of authenticity of 

local traditions. It has been found that intercultural dialogue through art shapes new artistic styles but 

can also lead to the unification of artistic practices. Globalization promotes the interpenetration of 

cultures but increases the influence of global commercial trends on creativity. The study’s practical 

significance lies in developing recommendations for balancing innovative and traditional artistic 

practices, which may be helpful for cultural institutions, heritage preservation policies, and educational 

programs. Further research can be aimed at analyzing the impact of artificial intelligence on artistic 

creativity and developing mechanisms for preserving cultural uniqueness in the context of digital 

globalization. 
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Introduction 

The current day is moving into dynamic cultural transformations unleashed by 

the swift development of technologies, globalization, and society’s social structure. 

Cultural and artistic practices are important in preserving national identity and 

developing new intercultural interactions within this context. The art world has left 

solely its aesthetical expression world and become part of a tool for social change, a 

way to influence politics and to experiment with technology. Nevertheless, such 

changes are accompanied by challenges, such as the commercialization of artistic 

processes, a decline in the authenticity of local cultures, and ethical issues regarding 

using artificial intelligence for creativity. 

In line with the scientific research in this area, it is established that art in the 

modern age is a multifaceted phenomenon that strongly affects society. Some 

researchers consider art a mechanism of social integration and a means of shaping 

national identity (Jameson, 2022; O’Connor, 2025). Others focus on the discursive 

analysis of art forms, emphasizing their interaction with political and economic 

contexts (Torrens Rojas & Rodríguez Caso, 2022; Bee, 2024). A separate area of research 

is devoted to the digitalization of art and its transformation under the influence of 

algorithmic processes and global media platforms (Shaban, 2024; Park, 2024). Cohen 

(2024) discusses the dialogue between different scientific approaches, which can help 

analyze the relationship between cultural studies and other disciplines. Intercultural 

communication plays a key role in contemporary cultural and artistic practices, as it 

facilitates the exchange of ideas, styles, and artistic traditions between different 

cultures. In the process of globalization, art is becoming a platform for intercultural 

dialogue, allowing for the integration of local art forms into the international context. 

It is brought out in joint art projects, festivals, international exhibitions, and digital 

platforms to allow artists to interact with artists from different countries via digital 

platforms. Intercultural communication also takes part in preserving national identity 

through the promotion of thinking about one’s traditions and adaptation to modern 

conditions through communicating with other cultures. However, the dominance of 

world trends may create problems because they facilitate the unification of artistic 

forms and the reduction of cultural identity. Achieving this requires further research 

into approaching differences whilst remaining authentic to artistic practice. 

Vagelli (2024) studies the scientific styles that can be related to methodological 

approaches to artistic practices. Torrens Rojas and Rodriguez Caso (2022) consider the 

globalization of cultural and artistic processes from the perspective of the interaction 

of local and global. Based on the perspective of Hutson et al. (2024), a neuroaesthetic 

approach can be used for studying digital art and its perception. 
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However, several issues have not been resolved despite how much the 

academic community has paid in cultural and artistic practice. In particular, the 

problem of preserving local artistic traditions and adapting them to the world space 

of culture has not been sufficiently studied. It is also necessary to discuss in more detail 

the impact of digital technologies on the aesthetic perception of art, particularly in the 

active use of artificial intelligence and virtual reality. Furthermore, there is no 

accumulated approach to assessing the social viability of art in cross-cultural 

discussions. 

This study aims to identify the main tendencies of developing modern cultural 

and artistic practices based on globalization and digitalization, as well as their impact 

on social processes, and trace the pros and cons of conserving cultural identity. To 

realize this goal, the paper presents conceptual approaches to artistic analysis, 

discusses various models of interaction between traditional and digital art, discusses 

how globalization affects cultural heritage, and presents ways to preserve artistic 

authenticity during technological change. 

 

Art as a Mechanism of National Identity and Social Integration 

However, contemporary research in cultural and artistic practices deals mainly 

with analyzing the role of art in maintaining the national identity, the influence of 

globalization and digitalization of art, and the integration of modern and unmodern 

art. They are important processes studied by the structural-functional approach to art, 

i.e., art as a social integrating mechanism (Jameson, 2022; O’Connor, 2025). The 

discursive analysis of artistic practices helps us understand their discourse on (artistic) 

relations with social and political processes, which is also important in global cultural 

policy (Torrens Rojas & Rodríguez Caso, 2022; Bee, 2024). Most studies regarding the 

relation of digital technologies to artistic activity focus on its potential to open new 

possibilities for such activity through further possibilities of artistic expression and 

intercultural exchange (Park, 2024; Shaban, 2024). They also highlight how 

standardizing artistic forms and commercializing culture can take away local 

authenticity (Zhang, 2023), which may happen to other communication methods. 

Taurino (2023) and Moro and Legale (2023) are other authors who integrate traditional 

art and new technologies; they are thinking of saving cultural heritage. Specifically, 

some works have paid attention to the role of intercultural dialogue implemented in 

the works of the arts worldwide in shaping global cultural identity (El-Hani & Ludwig, 

2024; Hayajneh, 2025). Other authors analyze artistic practices’ economic aspects, 

focusing on the development of creative industries and their impact on the cultural 

economy (Whitaker & Greenwood, 2022; Christofoletti, 2023). 



IJCHR, 2025, 7(1), DOI: https://doi.org/10.63931/ijchr.v7i1.95 

100 | International Journal on Culture, History, and Religion 

        Volume 7 Issue No. 1 (June 2025) 

Art as a Medium of Social Change and Political Expression 

The issue of art as a tool for social change is also the subject of active academic 

debate. Researchers draw attention to the performativity, interactivity, and use of the 

latest technologies that change traditional forms of artistic expression (Kämpfe, 2023b, 

2023c; Altun, 2024). In addition, special emphasis is placed on the political dimension 

of cultural diplomacy and the role of civil society in shaping international cultural 

relations (Isar, 2022; Ferrara, 2023). The study of the interaction between art and 

technology also touches upon artificial intelligence and algorithmic art, which are 

changing creative approaches (Lin & Zhang, 2024; Hutson et al., 2024). Some works 

focus on the semiotic analysis of contemporary artistic practices and their 

transformations under the influence of globalization (Kämpfe, 2025; Yichuan et al., 

2025). Other researchers focus on preserving intangible cultural heritage and how it 

can be integrated into contemporary artistic discourse (Kämpfe, 2023a; Hayajneh, 

2025). A separate area of research examines cultural diplomacy’s development and 

cultural projects’ role in shaping international relations (Christofoletti, 2023; Isar, 

2022).  

 

Challenges in the Digital Age: Aesthetic Perception and Cultural Identity  

Research also analyses the social function of art, including its ability to reflect 

social conflicts, construct new social realities, and influence political discourses (White, 

2024; Espinoza & Christofoletti, 2023). In migration processes, art is seen as a means of 

preserving and transforming cultural identity in a transcultural environment (Altun, 

2024; Ferrara, 2023). Considerable attention is also paid to museum practices and their 

adaptation to the digital age, including virtual and augmented reality in creating new 

exhibition formats (Moro & Legale, 2023; Taurino, 2023). In this regard, researchers 

raise the issue of new ethical challenges associated with digital technologies, including 

copyright and intellectual property in digital art (Whitaker & Greenland, 2022; Park, 

2024). 

Despite the wide range of studies, several problems have not yet been resolved. 

In particular, there is insufficient research on how digitalization affects the aesthetic 

perception of art in different socio-cultural contexts. In addition, there are no 

generalized models for balancing the preservation of local cultural traditions and their 

integration into the global artistic space. 

 

Methodology 

This study uses an interdisciplinary approach that combines qualitative 

methods of analyzing cultural and artistic practices. The primary method was 
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structural-functional analysis, which allowed us to consider art as a system that 

performs certain social functions, including the preservation of national identity, social 

integration, and the formation of social values. Discursive analysis was also used to 

explore how cultural practices interact with social, political, and economic contexts to 

create new forms of artistic expression. The semiotic approach was used to analyze the 

symbolic meaning of artworks and their visual and conceptual codes. Using the 

cultural and historical approach made it possible to assess the evolution of artistic 

processes in the context of globalization and digitalization, identify the main trends, 

and predict possible directions of their development. 

 

Results 

Contemporary cultural and artistic practices are a complex phenomenon 

encompassing various creative, social, and communicative processes. This study 

narrowly defines this concept according to how researchers use it. In this sense, 

cultural and artistic practices are a collection of actions that make, represent, and 

consume art in a society. These are a unique mode of interaction between the creators, 

audiences, and cultural institutions (Shaban, 2024). 

The structural-functional approach is one of the basic approaches used to 

analyze cultural and artistic practices. Its point of departure is how art fulfills some 

social duties, especially how it keeps or preserves national identity, social integration, 

and critical thinking. In other words, this approach regards culture as a symbolic form 

of the system that influences the perception and construction of reality (Jameson, 

2022). 

Discursive is another important approach to dealing with the relationship of 

artistic practices with social, economic, and political discourses. Artwork is no 

autonomous phenomenon when affected (affectioned and exhaled) by the socio-social 

milieu and ideology. O’Connor (2025) notes that ‘discourse is important in 

constructing political reality and is, of course, a form of expression for the arts.’ 

The postmodernist approach occupies another separate niche within the study 

of cultural and artistic practices since it concerns the pluralism of such artistic forms, 

the blurring of the boundaries between ‘high’ and ‘mass’ culture, and the expansion 

of opportunities for artistic expression. According to Park (2024), digitalization and 

globalization significantly impact artistic processes, which consequently lead to the 

appearance of new types of artistic communication and the displacement of the 

traditional centers of cultural impact. 

This analysis underscores the intercultural approach as important as it views 

cultural and artistic practices as a platform for intercultural dialogue. This paper 
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emphasizes the significance of art in breaking down ethnocultural blocks of 

understanding, fostering intercultural understanding, and forming a global cultural 

space (El-Hani & Ludwig, 2024). 

As a result, conceptual explanations of cultural and artistic practices are 

multidimensional and complementary. It portrays the present stages in the 

advancement of cultural studies and the fact that art continues to be a sphere of 

creativity and a powerful social means of changing society. 

Intercultural communication is of significant importance in maintaining and 

reforming national identity in the globalized world. It encompasses cultural tradition 

interaction, the exchange of symbols, styles of expression, and artistic styles. This 

interaction is one of the primary means of artistic practices, which is not only a means 

for preserving national values but also for adapting to the environment of a 

multicultural world (Hayajneh, 2025). 

Socio-cultural processes inside the country combine with external factors such 

as globalization and digital technologies to shape the national identity. Given recent 

cultural and artistic discourses, it is an essentially dynamic construct. For instance, 

today’s contemporary art reconstructs these traditional images and symbols in new 

representations that can be read locally and internationally (Zhang, 2023). 

Therefore, the impact of intercultural communication on the development of 

national identity will be analyzed, considering the essential elements of artistic 

practice. 

 

Table 1. The impact of intercultural communication on national identity through artistic 

practices 

Aspects of Intercultural 

Communication 

Impact on national identity 

Cultural exchange Interaction between cultures enriches artistic traditions and their 

adaptation to new contexts (O’Connor, 2025). 

Globalization of art The accessibility of the international artistic environment 

stimulates traditional and contemporary forms of expression 

(Taurino, 2023). 

Digital technologies Online platforms and digital art projects expand opportunities 

for cultural dialogue, facilitating cross-national communication 

(Park, 2024). 

Decolonizing culture Artistic practices reinterpret historical narratives, creating a more 

inclusive cultural tradition (Espinoza & Christofoletti, 2023). 

Museums and exhibition 

projects 

Interactive exhibitions and international cultural initiatives 

contribute to the preservation of cultural memory and its 

adaptation to new conditions (Moro & Legale, 2023). 
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It is an important factor in forming and preserving national identity. It is helpful 

in rethinking cultural traditions, adapting artistic practices to the globalized world’s 

modern space, and extending cultural dialogue boundaries. It is achieved by the 

hybrid cultural identity, which, by uniting the old and new artistic techniques, creates 

new national specifics and helps to develop art through intercultural interaction. 

Studying cultural processes is a complicated task requiring an interdisciplinary 

approach and multiple methodological strategies. Culture in the present-day 

humanities is conceived not only as a set of objects and traditions but as a dynamic 

system of meanings, practices, and symbols constantly changing under the action of 

social, economic, and technical factors (Cohen, 2024). Based on the combination of 

qualitative and quantitative methods, the definition of a methodological framework 

for studying cultural processes mechanisms of functioning culture, its interaction with 

the other spheres of social life, and features of cultural transformations in different 

historical contexts. 

 

Table 2. Methodological approaches to the study of cultural processes 

Methodological approach Characteristics and application 

Structural and functional Analyses culture as a system where each element performs 

a specific function. It is used to study cultural norms, 

symbols, and rituals (Jameson, 2022). 

Discourse analysis It studies how culture is constructed through language, 

texts and narratives. It is used in cultural policy studies, 

media and the arts (O’Connor, 2025). 

Semiotic approach It considers culture as a system of signs and symbols that 

convey meaning. It is used to analyse art, advertising, film 

and literature (Torrens Rojas & Rodríguez Caso, 2022). 

Ethnographic method It focuses on the in-depth study of cultural practices 

through direct observation and interviews. It is used in 

anthropology and the sociology of culture (Bee, 2024). 

Cultural and historical approach He studies the evolution of cultural processes in the context 

of historical changes and the impact of political and social 

transformations (Vagelli, 2024). 

 

The methodological foundations of the study of cultural processes in the 

modern humanities include a wide range of approaches and methods that allow us to 

analyze culture as a dynamic phenomenon. The combination of structural, discursive, 

semiotic, ethnographic, and historical analysis contributes to a comprehensive 

understanding of how cultural processes shape, change, and influence society. This 

interdisciplinary approach allows researchers to identify new trends in cultural 
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development and predict its further transformations in the context of globalization and 

technological progress. 

The modern world is experiencing rapid cultural transformations driven by two 

key processes: globalization and digitalization. Globalization intensifies the growth of 

intercultural relations and crosses traditions and colors. Digitalization creates new 

instruments of artistic existence and changes both the methods of creation and the 

perception of art. 

Such phenomena are recognized as a complex interplay of the authentic and the 

commercial, the local and the global, the traditional and the modern, and at the same 

time, they occur in the scholarly discourse analyzing these phenomena. While digital 

technologies open up art and interaction better than ever, so do the issues concerning 

copyright, cultural standardization, and commercializing creativity. 

By reviewing current cultural and artistic practice development trends, we can 

find out how art responds to the new reality and what opportunities are opened for 

artists and society. 

1. Digital art and artificial intelligence. As the digital art sphere continues to grow, 

one of the biggest trends is the increasing importance of the place of digital art. 

By now, artists are using algorithms, generative art, and artificial intelligence 

(AI) to express new visual and audio art types. With technology applied, we 

can produce paintings, music, and even literary works that are not in the same 

league as other works. Digitalization also alters the process of creating itself and 

brings it beyond the creation of works of art. These interactive digital tools 

permit the artists to experiment with visual and audio effects and create 

augmented reality (AR) and virtual art (VR), which break free from usual 

perceptions in art. 

2. Global cultural mobility. Due to globalization, art is now easier to reach a global 

audience. On a global scale, thanks to social media, streaming platforms, and 

online exhibitions, artists can present the work of their hand from home. 

Increased directorship of intercultural exchanges and the unification of some 

artistic movements gave birth to new global artistic movements. On the one 

hand, this openness promotes the spread of creative ideas, but on the other 

hand, it increases competition and raises questions about the authenticity of art. 

Some critics point to the threat of commercialization of culture when art begins 

to focus on marketing trends rather than aesthetic or ideological values. 

3. Virtual museums and exhibitions. The development of digital technologies has 

contributed to the emergence of virtual museums that allow users worldwide 

to view exhibitions online. Thanks to augmented reality (AR) and virtual reality 
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(VR) technologies, artworks can be seen and interacted with. This approach has 

significant advantages: 

- Accessibility: People who cannot visit physical museums can enjoy art online. 

- Preservation of cultural heritage: Digital archives help preserve rare artifacts 

and artworks that may be lost due to time or conflict. 

- Expanding the audience: Museums are becoming interesting for art historians 

and the general public, expanding the circle of stakeholders. 

However, digital exhibitions can never fully replace the live experience of art. 

Actual interaction with paintings, sculptures, or installations creates a unique 

emotional experience that is difficult to convey through a screen. 

4. Gamification of cultural practices. Game mechanics are beginning to be actively 

used in art and culture. Viewers can contemplate art and participate in its 

creation thanks to interactive elements. For example, in theatre productions, 

viewers can influence the development of the plot, and museums are 

introducing interactive exhibitions that allow visitors to complete specific tasks 

or themed quests. Gamification helps attract a new audience, especially young 

people who are used to interactive content and digital technologies. 

5. Performativity and interactivity of art. Contemporary art is increasingly 

moving from traditional forms to interactive practices in which the viewer plays 

an active role. Performances, flash mobs, interactive theatre performances, and 

multimedia shows involve the audience as co-creators of the artistic process. 

Performative art blurs the boundary between the performer and the audience, 

making the perception of art more individual and deeper. It also meets the 

needs of modern society for a more personalized experience of interaction with 

art. 

6. Development of creative industries. The creative industries, including design, 

fashion, film, music, animation, and video games, are becoming a key sector of 

the economy. They create jobs, stimulate cultural production, and shape global 

cultural trends. Thanks to digital technologies, artists are getting new 

opportunities to monetize their work, for example, through NFTs (non-fungible 

tokens), crowdfunding platforms, or digital exhibitions. 

 

The cultural and artistic practices of contemporaneity are subjected to dynamic 

evolution under the influence of globalization and digital technologies. The traditional 

view of culture and art has been broken and is expanding by new art forms like digital 

installations, interactive exhibitions, generative art, and performances. These changes, 

however, also cause serious issues to be raised concerning the authenticity of art, 



IJCHR, 2025, 7(1), DOI: https://doi.org/10.63931/ijchr.v7i1.95 

106 | International Journal on Culture, History, and Religion 

        Volume 7 Issue No. 1 (June 2025) 

copyright, commercialization of culture, and publication in the global world. The 

debate within academic circles revolves around the question of how to maintain a 

balance between innovation and tradition in the artistic realm while also safeguarding 

cultural, historical, and other values. 

However, in today’s world, this integration of both traditional and digital art is 

a possibility to use new creativity, but also many challenges that come with it. Digital 

technologies allow us to experiment with forms of artistic expression, make 

interactional works, and reach new audiences. However, such processes also raise 

questions about the authenticity and copyright of art and the loss of traditional artistic 

skills. However, the discourse in the field of this topic within academia generally 

investigates how technological progress and the preservation of cultural heritage 

coexist. Regarding their digitalization, it is crucial to examine the main challenges and 

perspectives for developing cultural and artistic practices. 

 

Table 3. Challenges and prospects for integrating traditional and digital art 

Aspect Challenges Outlook 

Authenticity and 

preservation of 

traditions 

Loss of uniqueness of 

traditional art due to digital 

standardization. 

Using digital technologies to archive, 

promote, and adapt traditional artistic 

techniques. 

Copyright and ethics Infringement of intellectual 

property rights through the use 

of AI and digital content. 

Development of blockchain 

technologies and NFTs to confirm the 

authorship and uniqueness of works. 

Accessibility and 

commercialization 

The dominance of commercial 

platforms contributes to the 

monetization of art but may 

affect its value. 

Decentralized digital platforms allow 

artists to interact directly with the 

audience without intermediaries. 

Interactivity and 

viewer participation 

The loss of the traditional role 

of the viewer as a passive 

observer changes the perception 

of art. 

New formats of artistic interaction, 

such as virtual and augmented reality, 

create innovative experiences. 

Educational 

potential 

Insufficient training of artists in 

the use of digital tools. 

Integration of digital technologies into 

art education, development of new 

interdisciplinary programs. 

Technological 

dependence 

Some art forms are becoming 

dependent on technology, 

which can limit their longevity. 

Use of hybrid practices that combine 

traditional and digital methods. 
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An inevitable process of integrating traditional and digital art is contributing 

new opportunities for artists and audiences. Digital technology makes it possible to 

expand access to art, experiment with ways of expression, and develop new projects. 

This process also has challenges, such as the loss of authenticity, copyright matters, 

and the commercialization of creativity. The development of cultural and art practices 

is predicated on a matter of balance between traditional and avant-garde practices and 

on society’s ability to accommodate the digital reality and preserve the cultural 

heritage. 

 

Discussion 

The result of the study shows that cultural and art practice is a 

multidimensional phenomenon that incorporates both traditional and contemporary 

forms of expression. However, these interpretations have varied among researchers; 

they do not approach cultural processes similarly. One example is the supporters of 

the structural-functional approach (Jameson, 2022), who hold that art maintains social 

stability, preventing national identity and social integration. Researchers say the same 

of the discursive approach (O’Connor, 2025) and emphasize that art is not for 

preserving traditions but for making and constructing social and political narratives. 

Finally, a debate concerning digitalizing artistic practices is also an academic 

affair. According to some authors (Shaban, 2024), digital technologies might be 

deemed a means to democratize art and facilitate access to cultural heritage and 

intercultural exchange. Other researchers (Espinoza & Christofoletti, 2023) express 

concern about the possible leveling of local artistic traditions and their standardization 

under the influence of global cultural trends. Our study results reflect that both 

approaches have their basis: digital technologies make art more popularized, but they 

also can destroy cultural uniqueness. 

In other words, another important aspect is the role of art within the discourse 

of intercultural dialogue. The study confirms that artistic practices preserve national 

traditions and become a platform for their reinterpretation in a global context (El-Hani 

& Ludwig, 2024). At the same time, concern is raised by the trend towards 

commercializing culture, when art becomes an element of market strategies rather 

than a means of deep cultural expression. For example, on the one hand, digital 

museums allow for the preservation of cultural heritage (Taurino, 2023). However, on 

the other hand, they can replace the live perception of art with digital copies, which 

affects its aesthetic value. 

The study’s results confirm that cultural and artistic practices preserve 

traditions and are an important factor in social change. It was found that contemporary 
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art performs both a stabilizing and transformative function, contributing to preserving 

national identity and rethinking cultural codes in new contexts. Globalization creates 

conditions for the spread of new art forms, but this process is not unambiguous and 

may be accompanied by a loss of authenticity of certain cultural traditions. The study 

has certain limitations. First, it focuses on general trends and does not consider the 

specifics of individual regional artistic practices. Secondly, some conclusions may 

change in the next few years due to the rapid pace of digital development. Thirdly, the 

study does not analyze empirical data on audience interaction with new artistic 

practices, which could be a topic for further research. The findings are of great practical 

importance. They can be used in cultural policy to develop strategies for preserving 

cultural heritage in the digital age. In addition, they are relevant for educational 

programs that train specialists in art and cultural management. One can further 

research the impact of artificial intelligence on art creativity, the processes of digital 

art commercialization, and the preservation of local cultures in the context of 

globalization. 

Overall, the study’s results bear out the important function of cultural and 

artistic practices in the setting of social change. They indicate that contemporary art 

combines traditional and new forms of expression, forming new cultural relationships. 

Despite the contradictions between different approaches to analyzing art, it is clear 

that it remains a powerful means of communication that can preserve and transform 

society. 

 

Conclusions 

Contemporary cultural and artistic practices demonstrate the preservation of 

traditions and the active integration of the latest technologies, which changes the 

nature of artistic communication. New opportunities for creativity are opened up by 

digitalization, as the research has also revealed. However, at the same time, it poses 

risks for the unification of art and the loss of the local cultural identity. The analysis 

gives results that support the idea that the spread of artistic processes in globalization 

enhances intercultural dialogue. However, the growing commercialization of cultural 

products also results in the restriction of their authenticity. The novelty of the work 

lies in the combination of structural-functional and discursive approaches to the study 

of cultural and artistic processes, which allowed for a comprehensive assessment of 

their impact on society. The study’s main limitation is its focus on general trends, while 

further work could focus on empirical analysis of the impact of art on different social 

groups. The practical implications of the study’s findings are manifested in cultural 

policy, education, and cultural heritage preservation, especially in the context of 

digital transformation. Further research could include studying the role of artificial 

intelligence in art, analyzing the mechanisms of balancing globalization and local 
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cultural traditions, and investigating the impact of new technologies on the processes 

of artistic perception. It is important to continue the interdisciplinary analysis of 

artistic processes, as their dynamics reflect the change of artistic forms and broader 

socio-cultural transformations. 

 

Conflicts of Interests 

The authors declare that there are no conflicts of interest regarding the 

publication of this paper. 

 

References  

[1] Altun, H. (2024). New crossroads in the alternative scene of the others in Germany: 

Trans-aesthetics and transgressive dramaturgy. In L. Akyüz, H. Altun, E. Ç. 

Çığ, & M. Kutun (Eds.), Exiled intellectuals: Encounters, conflicts, and experiences 

in transnational context (pp. 273–329). Palgrave Macmillan. 

https://doi.org/10.1007/978-3-031-69614-5_15 

[2] Bee, J. (2024). Ethnographic film, fourth cinema and situated knowledge practices—

from colonial film to collaborative research. NTM Zeitschrift für Geschichte der 

Wissenschaften, Technik und Medizin, 32, 213–250. https://doi.org/10.1007/s00048-

024-00399-w 

[3] Christofoletti, R. (2023). Actors, spaces and borders of soft power: The heritage in 

multiple looks. In Soft power and heritage (pp. 1–35). Springer. 

https://doi.org/10.1007/978-3-031-41207-3_1 

[4] Cohen, H. F. (2024). Dialogue and comparison compared. In A. Bala, R. W. K. Lau, 

& J. Mei (Eds.), Multicivilisational exchanges in the making of modern science (pp. 

417–442). Palgrave Macmillan. https://doi.org/10.1007/978-981-97-3541-9_18 

[5] El-Hani, C. N., & Ludwig, D. (2024). Intercultural education as dialogue between 

knowledge systems: Elements of a theoretical framework. Science & Education. 

https://doi.org/10.1007/s11191-024-00525-z 

[6] Espinoza, K. M., & Christofoletti, R. (2023). Repatriation of cultural heritage and 

their museographic use from a decolonial perspective. In C. A. Malig Jedlicki, 

N. Oosterman, & R. Christofoletti (Eds.), Colonial heritage, power, and contestation 

(pp. 105–120). Springer. https://doi.org/10.1007/978-3-031-37748-8_7 

[7] Ferrara, M. T. (2023). Reimagining art practice, recasting myths: The story of two 

groups of feminist artists in Southern Italy in the late 1970s. In S. Hecker & C. 

Ramsey-Portolano (Eds.), Female cultural production in modern Italy (pp. 229–

245). Palgrave Macmillan. https://doi.org/10.1007/978-3-031-14816-3_14 



IJCHR, 2025, 7(1), DOI: https://doi.org/10.63931/ijchr.v7i1.95 

110 | International Journal on Culture, History, and Religion 

        Volume 7 Issue No. 1 (June 2025) 

[8] Hayajneh, H. (2025). Against all odds: Keeping intangible cultural heritage in the 

Arab world vibrant. In C. Wulf (Ed.), Handbook on intangible cultural practices as 

global strategies for the future (pp. 349–401). Springer. https://doi.org/10.1007/978-

3-031-72123-6_20 

[9] Hutson, J., Hutson, P., & Harper-Nichols, M. (2024). Introduction: The nexus of 

neuroarts, neuroscience, and technology. In Sensemaking and neuroaesthetics (pp. 

3–41). Palgrave Macmillan. https://doi.org/10.1007/978-3-031-58045-1_1 

[10] Isar, Y. R. (2022). Civil society actors in international cultural diplomacy. In M. 

Hoelscher, R. A. List, A. Ruser, & S. Toepler (Eds.), Civil society: Concepts, 

challenges, contexts (pp. 233–248). Springer. https://doi.org/10.1007/978-3-030-

98008-5_16 

[11] Jameson, J. H. (2022). Facilitated dialogue and the evolving philosophies on the 

public interpretation of cultural heritage sites. In J. H. Jameson & S. Baugher 

(Eds.), Creating participatory dialogue in archaeological and cultural heritage 

interpretation: Multinational perspectives (pp. 9–24). Springer. 

https://doi.org/10.1007/978-3-030-81957-6_2 

[12] Kämpfe, V. (2023a). Performative doing as a living archive of cultural practices. In 

Dance practices as research (pp. 61–94). Springer. https://doi.org/10.1007/978-3-

031-30581-8_3 

[13] Kämpfe, V. (2023b). Performative methods as an approach to dance practice. In 

Dance practices as research (pp. 95–126). Springer. https://doi.org/10.1007/978-3-

031-30581-8_4 

[14] Kämpfe, V. (2023c). The cultural heritage of dance and research practice. In Dance 

practices as research (pp. 1–42). Springer. https://doi.org/10.1007/978-3-031-30581-

8_1 

[15] Kämpfe, V. (2025). Modern dance created in Germany: The safeguarding and 

creative practice of dance heritage. In C. Wulf (Ed.), Handbook on intangible 

cultural practices as global strategies for the future (pp. 417–428). Springer. 

https://doi.org/10.1007/978-3-031-72123-6_22 

[16] Lin, R. R., & Zhang, K. (2024). Survey of real-time brainmedia in artistic 

exploration. Visual Computing for Industry, Biomedicine, and Art, 7, Article 27. 

https://doi.org/10.1186/s42492-024-00179-2 

[17] Moro, A., & Legale, E. (2023). Stretching the boundaries of cultural policies for 

inclusive and sustainable urban contexts: The case of Issy-les-Moulineaux in 

France. City, Territory and Architecture, 10, Article 4. 

https://doi.org/10.1186/s40410-022-00190-1 



IJCHR, 2025, 7(1), DOI: https://doi.org/10.63931/ijchr.v7i1.95 

 Oborska et al. Exploring the Intersection of Art, Culture, and Contemporary Scientific Discourse|111 

 

[18] O’Connor, R. (2025). The role of discourse in constructing our political realities. In 

Conflict and its discursive representations: Sustaining support for war (pp. 21–73). 

Palgrave Macmillan. https://doi.org/10.1007/978-3-031-79089-8_2 

[19] Park, S. (2024). The work of art in the age of generative AI: Aura, liberation, and 

democratisation. AI & Society. https://doi.org/10.1007/s00146-024-01948-6 

[20] Shaban, A. (2024). Digitalisation, cultural production, exchange, and 

consumption. In A. Shaban (Ed.), Digital geographies—Urbanisation, economy, and 

modelling (pp. 319–598). Springer. https://doi.org/10.1007/978-981-97-9278-8_5 

[21] Taurino, G. (2023). Algorithmic art and cultural sustainability in the museum 

sector. In F. Mazzi & L. Floridi (Eds.), The ethics of artificial intelligence for the 

sustainable development goals (pp. 327–345). Springer. https://doi.org/10.1007/978-

3-031-21147-8_18 

[22] Torrens Rojas, E., & Rodríguez Caso, J. M. (2022). Octavio Ocampo, Mexican 

painter: A metamorphic look at the discourse between the local and the global. 

History and Philosophy of the Life Sciences, 44, Article 64. 

https://doi.org/10.1007/s40656-022-00547-2 

[23] Vagelli, M. (2024). Hacking’s styles of scientific reasoning. In Reconsidering 

historical epistemology (pp. 167–208). Springer. https://doi.org/10.1007/978-3-031-

61555-9_8 

[24] Wang, Y., Tang, H., Liu, X., Chen, J., Lin, W., Yan, Z., Gao, Y., Li, N., & Han, S. 

(2025). An overview of China’s recent developments in art and literature. In X. 

Yuechun & W. Ning (Eds.), Essentials of Chinese literature and art criticism (Vol. I, 

pp. 1–52). Palgrave Macmillan. https://doi.org/10.1007/978-981-97-7648-1_1 

[25] Whitaker, A., & Greenland, F. (2022). Theory of an art market scandal: Artistic 

integrity and financial speculation in the Inigo Philbrick case. American Journal 

of Cultural Sociology, 10, 225–247. https://doi.org/10.1057/s41290-021-00134-1 

[26] White, G. (2024). Evolutions of the invitation. In Audience participation in theatre 

(pp. 191–224). Palgrave Macmillan. https://doi.org/10.1007/978-3-031-69888-0_6 

[27] Zhang, L. (2023). National discourse, local voice: Contemporary Chinese art of the 

1980s. In The spirit of individualism (pp. 35–59). Palgrave Macmillan. 

https://doi.org/10.1007/978-981-19-8653-6_3 



     International Journal on Culture, History, and Religion 
     https://ijchr.net | eISSN: 3028-1318 

 

Publisher’s Note: IJCHR stays neutral with regard to jurisdictional claims in published maps and institutional 

affiliations. 

Copyright: © 2025 by the authors. Submitted for open access publication under the terms and 

conditions of the Creative Commons Attribution (CC BY) license 

(http://creativecommons.org/licenses/by/4.0/). 

Received: April 22, 2025     |     Accepted: May 15, 2025     |     Published: June 30, 2025 

Volume 7 Issue No. 1 | doi: https://doi.org/10.63931/ijchr.v7i1.102 

 

Article 

Death, Defilement, and the Sacred: Navigating 

the Pollution–Purity Dichotomy in Ancient 

Indian Funerary Rites 
Ratnpriya  

Woxen University, India 

Correspondence: ratnpriya.singh@woxsen.edu.in 

 

 

 

 

 

Suggested citation: 

Ratnpriya. (2025). Death, Defilement, and the Sacred: Navigating the Pollution–Purity 
Dichotomy in Ancient Indian Funerary Rites. International Journal on Culture, History, 
and Religion, 7(1), 112-123. https://doi.org/10.63931/ijchr.v7i1.102

Abstract 

This article looks at ritual purity, pollution, death, and varna within Hinduism, especially regarding 

how these ideas were codified, contested, and ritualized within normative Sanskrit texts. This research 

portrays death as both a physical event and a metaphysical transition that creates a fundamental crisis 

for ritual and sociocultural order. The secondary scholarly sources of Dharmaśāstra literature, 

Gṛhyasūtras, and Purāṇas capture a complex set of rules regulating impurity (aśaucam) and mourning 

and post-funerary observances related to death. Importantly, death creates not just bodily and spatial 

pollution but pollution so substantial that custom dictates it warrants long, complex rites of re-

integration so the individual or family can start to rejoin a normative social and cosmic order. This 

study further brackens how impurity, normatively related to death, is differentially regulated based on 

one's varna (social category) and gender and links the deeply relational and embedded hierarchies in 

ritual ideals. The intent here was to begin to show, through tightly engaged textual reading and 

secondary scholarship, that it was important to see the regulation of death and its impurities as more 

than a religious phenomenon. Death and the realities of its impurities were more than a religious 

practice; they were a mechanism for establishing and enforcing social boundaries and the structured 

delineation of principles outlined in varna-based categorizations. By situating death within the 

discourse of purity and pollution, the paper contributes to understanding how ritual and social 

hierarchies were constructed and sustained in early Indian society. 
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Introduction 

Death is not just a moment of rupture at the individual and the family level but 

of social and cultural importance. In the Brahmanical tradition, death does not simply 

equate with the cessation of biological life; rather, it initiates a liminal phase - a 

transient and ambiguous state - which a range of ritual codes must mediate. The rituals 

are not just metaphysical responses to the experience of death as delineated in the 

Dharmaśāstra and smrti literature. They are institutional devices of social regulation 

and vehicles for ethical and moral judgments. By invoking categories such as aśauca 

(impurity) and then reinstating a state of śuddhi (purity), these rites mark the 

restoration of a disturbed social order and depict hierarchy, especially in terms of varṇa 

and āśrama. 

At the heart of these practices, we find aśauca (impurity) and śuddhi (purity), 

which mark the limits of ritual pollution and how it is eventually purified. This is not 

just about spiritual purity; this process also articulates social norms and collective 

values. The mourning, abstinence, and social exclusion rites that the bereaved abide 

by serve to train expressions of kin and caste group behavior and reinforce claims of 

collective responsibility regarding death pollution. These codes are also heavily 

gendered and stratified, with more emphasis on women and lower castes, and they 

reinforce the hierarchy embedded in the social order. In addition, the rites play double 

duty: they prepare and purify the dead as they transition to taboos in the ancestral 

realm (pitṛloka) through śrāddha (ceremonies for the dead) and piṇḍa (offerings in the 

shape of rice balls) while at the same time allowing the living to reclaim their rightful 

cosmic and social order. They represent symbolic re-entry processes; most basically, 

they convert death into an occasion for social regeneration. 

Additionally, as we scrutinize the rituals, we appreciate some of the larger 

cultural anxieties around death and the afterlife. While we have highlighted the fact 

that these codes are aimed at helping a return to normalcy, we have also shown the 

inherent instability of social boundaries and that it is also a practice of reaffirmation. 

Andreas Bendlin's hemispherical analysis of Greek ritual practices provides a 

comparative perspective. Bendlin suggests that the antithesis of pollution is not purity 

but normalcy- a restoration of the social order post-death (Bendlin, 2007). This 

understanding reinforces the broader anthropological argument that rituals are less 

about the quest for spiritual purity and more about reconstructing the social order 

disrupted by untimely loss. 

In this context, this study seeks to address a critical gap in the current 

scholarship on death and ritual pollution in Brahmanical texts. Much has been written 

about the theological implications of these rituals. However, the way they act as social 
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instruments of social control, as well as their influence on the performance of gender 

and caste hierarchies, is still an under-researched area. Our framework examines how 

metatheory, social ethics, and ritual employments come together to show how these 

texts truly reflect and shape group cultural norms, helping to construct a more social-

constructivist model of death as another phenomenological experience and not simply 

as an end to the biological aspects of life. 

 

Methodology 

This research employs a multidisciplinary textual and interpretive strategy, 

using historical, gender, and symbolic anthropology to investigate the ritual 

construction of death, impurity, and social hierarchy in the Brahmanical tradition. This 

research is primarily based upon a critical reading of prescriptive Sanskrit texts, 

specifically, the Dharmaśāstra, Garuḍa Purāṇa, and an assortment of smṛti texts, which 

also constitute the pivotal sources for the study of the ideological models that form the 

basis of death rituals in early India. Stated simply, the methods for the study reflect a 

careful philological and hermeneutic investigation of the key Sanskrit terms aśauca 

(impurity), śuddhi (purity), sūtaka (birth impurity), and piṇḍa (ancestral offerings), 

focusing on their referential range and ritual meanings across Brahmanical texts. The 

goal is to analyze these central terms as categories that do not simply exist as 

prescriptive doctrines but as constructed cultural categories that conform to social 

hierarchies. In constructing its theoretical framework, the study also draws on 

theoretical insights from symbolic anthropology and positions it with authors such as 

Mary Douglas, Louis Dumont, Victor Turner, and Margaret Trawick in addition to 

South Asianists like Patrick Olivelle and L.M. Mines. The theoretical background 

positions the ritual codes of Brahmanical traditions in a coordinated fashion with the 

social and cultural regulation of caste, gender, and morality, suggesting that ritual 

performance contributes to maintaining the Brahmanical view of human mobilities. 

The focus is on seeing these texts as cultural artifacts that encode disciplinary norms 

and moral hierarchies, not prescriptive codes of conduct. This permits a more nuanced 

understanding of death-linked rituals within their superstructure of social ethics, 

purity, and cosmological order. 

 

Findings 

Hierarchy and Impurity: Ritual, Gender and Liminality 

In the context of death, the departure of the jīva (life force) from the body marks 

the beginning of a temporary state of ritual impurity (aśauca) for the kin of the 

deceased. During this time, the grieving is subject to certain prohibitions or restrictions 
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concerning cooking salted food, personal grooming, and sexual activity. This stage of 

isolation and rejection is sometimes considered a type of ritual incapacitation (Mines, 

1989). The Garuḍa Purāṇa also designates this period sūtaka in multiple passages. 

Notably, the lexicon related to impurity bears strong family resemblances to other life-

cycle events. For example, śūtikā identifies a woman who has just given birth, while 

rajasvalā identifies a woman who is currently menstruating—again, ritually impure 

within Brahmanical paradigms. In terms of menstruation, in particular, a woman 

regains ritual purity typically by taking a purificatory bath, after which she may 

resume her daily ritual activities. During menstruation, however, she has been 

excluded from various ritual and domestic activities—with the understanding that this 

impurity is temporary but socially relevant. The ritual exclusions are thereby 

reinforcing a patriarchal sacrality in locating impurity (and therefore social 

vulnerability) within the female body and reproductive functions. 

The conceptual linkage between menstrual impurity, miscarriage, and death 

impurity is significant. Other cultural contexts also show this symbolic linkage 

between bodily states and liminality. These states share an underlying symbolic logic 

that connects them to the liminal space between life and death. Drawing on the 

theoretical insights of Mary Douglas (1966), particularly her engagement with Lévy-

Bruhl's notion of "primitive mentality," one finds that impurity is often attributed to 

transitional or indeterminate states. For example, the Maori of New Zealand regarded 

menstrual blood as a form of unrealized potential life—what Lévy-Bruhl described as 

a "human being manqué." In this view, menstrual blood embodies a paradox like that 

of the deceased, who has left the living world but has not yet been ritually reintegrated 

through death rites. Thus, death-related impurity renders those associated with the 

deceased as marginal beings, temporarily removed from normative social and ritual 

life. In the aftermath of Douglas' argument that "dirt is just a matter of disorder," death 

is an event at which both social and cosmological orders are impeded and require 

rituals to reorder and reintegrate both the body and society. Rituals of death restore 

their purity and reintegrate them into the social fabric. Therefore, they indicate closure 

as people move from a state of being sequestered back to the rhythms of everyday life.   

 

Hierarchy and Impurity: Varṇa, Guṇas, and Social Regulation                        

The period of primary pollution (aśauca) following a death is not uniformly 

observed across social groups; rather, it varies according to varṇa (caste), place of 

residence, and the mourner's relationship to the deceased. Even if people only 

encounter the body or the family of the deceased, they may also experience a 

somewhat minor form of ritual impurity that simple acts can purify. The nature and 

condition of the deceased person at the time of death can also change the extent and 
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duration of the pollution experienced by the survivors. Within Brahmanical texts, 

those most affected by the pollution associated with death are typically the sāpiṇḍas—

relatives connected through seven generations on the paternal side or five on the 

maternal line. The period of pollution was differentiated according to varṇa, with 

brāhmaṇas said to observe ten days of impurity, kṣatriyas twelve days, vaiśyas fifteen 

days, and śūdras a full month (Garuḍa Purāṇa II.36.64–65). This gradation in the 

duration of ritual impurity has been subject to diverse interpretations. Dumont (1970) 

argues that the shorter pollution period for brāhmaṇas reflects a form of social 

privilege in which those responsible for codifying ritual norms reduced their own 

burdens. His perspective has been supported by scholars such as Tambiah (1973) and 

Marglin (1985), who suggest that the abbreviated duration of impurity for brāhmaṇas 

may reflect a self-serving minimization of austerities. In contrast, Kane (1941) proposes 

that brāhmaṇas, due to their essential ritual duties—such as daily rites and Vedic 

study—were encouraged by dharmashāstric texts to reduce the duration of aśauca, lest 

prolonged impurity promote neglect or "laziness" in fulfilling their spiritual 

responsibilities.  

Orenstein (1970) offers a more systematic framework that links the concept of 

pollution to proximity with organic life. According to his analysis, caste hierarchy is 

structured around differing degrees of 'normal impurity': lower castes are viewed as 

being more intrinsically involved with biological processes, while upper castes are 

symbolically aligned with spiritual purity. Orenstein's argument draws heavily from 

Stevenson's (1954) interpretation of Hindu notions of pollution, which emphasizes 

ritual impropriety as a critical negative standard for regulating social status and 

behavior. Similarly, Dumont (1970) and Pocock (1972) assert that the caste system rests 

on a priestly, hierarchical opposition between the "pure" and the "impure," with the 

former associated with spiritual transcendence and the latter with the worldly and 

biological. In this schema, impurity arises from contact with organic processes of life 

and death, whereas purity is achieved through symbolic and physical separation from 

such contact.  

In contrast to earlier interpretations that conceptualize ritual impurity in terms 

of contact with organic life (Orenstein, 1970), Mines (1989) has proposed an ethno-

social model that reframes the concept of death-related pollution within the 

framework of guṇic qualities. Her approach offers a counterpoint to the Western 

philosophical tendency to valorize "pure spirit" over "impure flesh," which, she argues, 

has unduly influenced the analysis of Hindu death pollution. By categorizing varṇas 

according to their predominant guṇas—sāttvic, rājasic, and tāmasic—Mines suggests 

that the duration of impurity corresponds to a varṇa's intrinsic constitution. According 

to this model, brāhmaṇas, deemed to possess a high degree of sattva and minimal 

tamas, undergo a ten-day period of pollution. Kṣatriyas, who are slightly lower in 
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sattva and exhibit a stronger presence of rajas, are impure for twelve days. Vaiśyas, 

classified as more tāmasic and less sāttvic, observe fifteen days of pollution; however, 

their participation in purificatory rituals, like the higher varṇas, places them in an 

intermediary position. Śūdras, identified with predominantly tāmasic qualities and 

lacking access to ritual refinement, are assigned the longest period of impurity—one 

month (Mines, 1989; Garuḍa Purāṇa, II.36.64–65). 

 

Deviant Deaths and Truncated Rites 

Notably, the prescriptive texts extend beyond the guṇa-based and organic 

frameworks to encompass moral and social deviations. Cases of untimely or "bad" 

deaths often result in reduced or entirely absent impurity periods. Such deaths—

interpreted as consequences of moral transgressions in either the present or past 

lives—render the deceased unworthy of traditional mourning. For instance, women 

who died under stigmatized circumstances (e.g., adulterous wives or remarried 

individuals) triggered a mere three-day pollution period for their kin. Similarly, those 

who transgressed the varṇa order—such as individuals with illegitimate familial ties 

or women who died post-marriage—elicited abbreviated impurity durations, often 

two days and one night, with ritual duties like tarpana (water libation) divided between 

the natal and marital families. These textual prescriptions reveal a dual meaning 

behind the allotment of impurity periods. On the one hand, they reinforce varṇic 

hierarchy, where diminished durations signal elevated spiritual status. On the other 

hand, truncated observance may serve as a moral indictment, reflecting perceived 

social deviance and unfulfilled duties. Individuals whose conduct was deemed sinful 

were symbolically excluded from the ritual structure. Their impurity periods curtailed 

as a mark of disgrace not just upon themselves but upon their sāpiṇḍas as well. Hence, 

pollution becomes both a tool of social regulation and a mechanism for reinforcing 

normative order. 

Beyond its function in upholding moral order, lineage also played a critical role 

in determining ritual purity and pollution. In cases of both birth and death, matrilineal 

ties did not typically result in significant ritual impurity. For instance, only a ritual 

bath was prescribed upon the death of certain maternal relatives such as a son-in-law, 

daughter's son, sister's son, maternal uncles and their wives, or brother-in-law and his 

son. This exclusion is rooted in the śāstric conception of the sāpiṇḍa group, where a 

woman, upon marriage, was understood to become wholly incorporated into the gotra 

and sāpiṇḍa lineage of her husband. Consequently, she no longer generated ritual 

pollution for her natal kin upon death, nor did she observe it for them (Kane, 1941). A 
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similar detachment from kinship-based pollution applied to ascetics and student-

celibates (brahmacārins), who were considered ritually exempt from both birth- and 

death-related impurity. Due to their adherence to a life of renunciation and celibacy, 

ascetics were believed to have transcended the cycle of birth and rebirth. Their bodies 

were considered sacred, and no ritual pollution was thought to arise from their death 

(Orenstein, 1970). In fact, śāstric texts emphasize that if a king were to mishandle the 

corpse of an ascetic, it could result in the destruction of his kingdom. Similarly, villages 

could suffer distress or misfortune if the funeral rites for ascetics were neglected or 

improperly conducted (Parry, 1994).  

However, the denial of pollution in such cases did not imply a complete 

avoidance of funeral rites; these were still performed, though they did not entail the 

same ritual consequences for the sāpiṇḍa group. The exceptional purity attributed to 

ascetics effectively dissolved conventional kinship obligations. Their kinsmen were 

not required to observe the usual period of pollution, and any residual impurity was 

considered insignificant. Nonetheless, this exemption was conditional: it applied only 

if the ascetic remained faithful to their svadharma (personal religious duty). Deviation 

from this prescribed way of life reinstated their ritual vulnerability, subjecting them to 

the norms of pollution once again. These exceptions underscore the dynamic nature of 

ritual purity in Brahmanical discourse. Factors such as kinship ties, social ranking, 

gender, and adherence to prescribed roles influenced the observance or denial of 

pollution. Thus, ritual impurity cannot be understood solely in biological or 

genealogical terms; it must also be situated within broader social and religious 

frameworks that govern identity and moral conduct. 

 

Exceptions and Exemptions: Ascetics, Women and Ritual Boundaries      

While primary death-related pollution affected individuals differently across 

the varṇas, the rules surrounding the interaction with sāpiṇḍas—kin typically defined 

through patrilineal descent—offered further insight into the graded structure of ritual 

impurity. After the completion of one-third of the total period of pollution, or upon 

the collection of the deceased's bones, sāpiṇḍas could be touched again. This threshold 

varied according to varṇa: for brāhmaṇas, it was the third day, for kṣatriyas the fourth, 

for vaiśyas the fifth, and for śūdras the tenth day (Garuḍa Purāṇa II.36.64–65). During 

this period, not only the sāpiṇḍas but their households were considered entirely 

inauspicious, reflecting what may be understood as "external pollution," a concept that 

denotes impurity transmitted through physical contact with a ritually defiling 

substance or individual (Dumont, 1980). This notion of physical contagion was tightly 

bound to social norms and hierarchy. The corpse of a śūdra was considered more 

polluting than that of a brāhmaṇa, reinforcing notions of ritual hierarchy. Nonetheless, 
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the act of a śūdra carrying the corpse of a brāhmaṇa (or vice versa) was marked as sinful 

unless the deceased was an orphaned brāhmaṇa, in which case such an act was 

valorized and considered spiritually elevating (Kane, 1941).  

Participation in funerary rites or even exposure to the smoke emitted from the 

burning of a corpse required immediate purification through bathing. This applied not 

only to kin but also to ascetics, brahmacārins, and kings who took part in the cremation 

rituals. These individuals were deemed purified by touching fire and consuming 

clarified butter (ghṛta). However, if a non-sāpiṇḍa individual consumed food in the 

house of the deceased, they incurred a ten-day period of pollution. Likewise, if a 

brāhmaṇa officiated or participated in the death rites of another brāhmaṇa, he observed 

a ten-day impurity period. When the deceased was a kṣatriya, vaiśya, or śūdra, the 

respective duration was six, three, and one day, illustrating the hierarchical scale of 

pollution (Parry, 1994). It is worth noting that these explicit influences of hierarchically 

defined separate class statuses were not present for the other three varṇas, which 

further illustrates the heightened ritual status of brāhmaṇas, who nominally had 

responsibility for ritual purity and managing its transmission to others.   

The hierarchy did not merely stop with the sin of death, as the same pollution 

patterns extended to what he claimed were the separate cases of "attached pollution" 

or "external pollution" in cases of social hierarchy. So, if the deceased died a higher 

status than the servant or disciple, the latter would have to observe the same period of 

pollution as the master or teacher. In effect, contamination was symbolically 

transferred. In this system, social rank produced did not work reciprocally, i.e., the 

death of a slave or disciple did not contaminate the master or teacher at all in any way 

(Firth, 1970). Hence, there is a directed asymmetrical flow of impurity, or pollution, 

depending on how social statuses and rank scale up. A particularly revealing case is 

that of a śūdra woman dying in the household of another. Her death rendered the 

house impure, necessitating that the premises be swept with water on the third day 

and that all household vessels she had touched be discarded. No other rituals were 

mandated. This instance further illustrates how lower-caste individuals, especially 

women performing domestic labor, were perceived as carriers of impurity. However, 

the pollution incurred was not equal to that of a master's death, demonstrating a 

stratified view of ritual obligations even within the broader varṇa system. In sum, the 

system of death-related impurity was deeply intertwined with notions of social 

hierarchy, ritual agency, and bodily pollution. The regulation of such pollution served 

as a post-mortem protocol and a reflection of the living social order. It reinforced varṇa 

distinctions, gender roles, and social responsibilities, functioning simultaneously as a 

codification of the dead and an instructional blueprint for the living. 
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Discussion 

This research shows that Brahmanical death practices serve as an effective 

structural process (through the codes of purity (śuddhi) and impurity (aśauca) of social 

order. Death rites do not merely respond to death in some metaphysical sense; they 

are more properly concerned with stratifying social order based on varņa (caste) and 

gender. Additionally, it emphasizes that there was a hierarchy, or stratification, of the 

duration and gravity of death impurity, dependent on caste status, the relationship to 

the deceased, and the implications of gender in the ritual practice. As an illustration of 

this stratified complexity, the Brahmanas were prescribed a much less severe 

mourning period than other caste groups. Although this can be taken to mean that 

their shorter period was a pragmatic response to surviving ritual obligations, it is also 

reflective of their higher status in the social order. In this regard, the shorter death 

impurity period of Brahmanas contributed further to their authority and highlighted 

the ideological role of death rites in maintaining the logic of caste privilege. In these 

diverse cases, death rites logically followed a cultural practice which, in this case, used 

codes of purity and impurity to maintain social boundaries and the Brahmanical 

disposition of normal.  

The research also indicates that death impurity is not merely a biological or 

emotional reaction to death but a managed symbolic state that has a functional role in 

achieving social cohesion. It draws from symbolic anthropology, specifically the work 

of Mary Douglas and the work of Victor Turner in tracking aśauca as a liminal state 

that creates social and cosmological disarray. In fact, the effluence of death pollution 

requires a ritual to contain, a ritual that, if uncontained, would make society and the 

cosmos disintegrate. The śrāddha (ancestor rites) and piṇḍa rites are conceptualized as 

ritual mechanisms of re-integration, returning both the deceased and relations back 

into the order of normative society or re-establishing the place of the person within the 

cosmic cycle.  

In a particularly significant finding, death impurity is shown to overlap with 

other ritual pollutants, such as pollution rules around menstruation and childbirth. 

The analysis demonstrates that the status of women is an observable or visible example 

of concerns about the pollution of the female body, which is much more often ritually 

dealt with as a "threatened" or "at risk" ritual state. In this case, the rationality of 

Brahmanical culture pervades, where the female body is ritually ordered and 

disciplined to generate social stability, lest purity and pollution run amok. The 

layering of pollution codes showcases a multifaceted system of control, mediated by 

gender and caste, to evoke different ritual provocations for women and lower caste 

individuals. In addition, this study complicates the existing binary of pure and impure 
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as moral absolutes regulated within a transactional process of restoring normative 

functionality in the Brahmanical universe. Impurity in the rituals described in this 

study does not mean that established and recognized sites of impurity are a specific 

moral state but that they exist as ritual provocations designed to call people back to a 

" normal " state. This finding aligns with the broader anthropological perspective that 

rituals are not merely symbolic performances but critical acts of social maintenance, 

where the metaphysical intersects with social bodies' material and moral regulation. 

Lastly, this research has argued that death rites framed as sites of action are also 

dynamic and sites of stratification, exposing ways to act out death-as-social-regulation, 

which include metaphysical beliefs, that degree of communion, and connection with 

social life. In examining the semantic, prescriptive, and symbolic nature of the death 

rituals in this study, I hope to have shown a much wider example of how death-as-

personal-loss and death-as-social-regulation can offer a much better analytic 

understanding of death in the Brahmanical tradition. 

 

Conclusions 

This study shows that the Brahmanical idea of pollution is not a mere 

assortment of ritual prescriptions but rather a highly intricate sociocultural system that 

reflects profound structures of social hierarchy, kinship, and moral order in ancient 

India's historically defined social assemblages. The analysis of sāpiṇḍa relations, moral 

violation, and the codes of impurity circulating around death demonstrates how 

purity and pollution are conceptually linked and become important regulatory 

structures that uphold the distinctions between varṇa, enforce social action and create 

ritual boundaries, all of which sustain the Brahmanical cosmology. An emergent 

theme is that purity and pollution are not fixed or absolute categories but are 

contextualized conditions according to lineage, caste, gender, and the specifics of the 

death. Pollution constitutes a physical condition and a symbolic expression of social 

and cosmic disorder, which can be passed through blood or social affiliations. Purity 

is restored either by participation in rituals, association, or proximity to people with 

ritual superiority, mainly the brāhmaṇas. This reinforces a hierarchy where restoring a 

person's purity is an important marker of status and authority, given that restorative 

power is concentrated in Brahminical forms. Additionally, the work also indicates the 

gendered nature of these codes, namely through the disproportionally high ritual 

burden shouldered by women and lower castes (who are positioned lower on the 

hierarchical order) because of their marginal and less preferred positionality in relation 

to the masculine ideal. This context prompts observations regarding the broader 

cultural rationality which values and constant regulation of the female body, often 
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considered ostensibly at ritual risk, and notes that this analysis allows one to affirm 

gender and caste as both key sites of social stratification but also highlights how certain 

kinds of ritual impurity substantiate and duplicate these distinctions. In the end, the 

work claims that death is not simply a moment of personal loss or transitive 

metaphysical shift; it is a socially important zone of reaffirmation and control. By 

placing death rites within socio-political contexts, this study furthers our 

understanding of Brahmanical death codes perpetuating cultural continuities, 

establishing normative boundaries, and handling the mundane aspects of death and 

afterlife considerations. It goes beyond this to contribute to a larger understanding of 

how ancient Indian society demarcated ritual hierarchically prioritized moral order. It 

also provides useful insights for ongoing Investigation in the anthropology of religion, 

ideas of power, and forms of social organization. 
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Abstract 

In an increasingly globalized world, preserving cultural heritage is essential for maintaining cultural 

diversity. This study examines strategies for safeguarding cultural heritage through integrating art and 

education, emphasizing the significance and effectiveness of a comprehensive approach. Employing a 

quantitative methodology and systematic review guided by the PRISMA framework, 60 international 

sources were analyzed through a multi-stage screening process. The results demonstrate that combining 

art and education significantly enhances efforts to preserve cultural heritage. Artists play a key role in 

stimulating public interest and academic inquiry, while educators foster value formation and actively 

engage students in cultural studies. This integrated approach deepens emotional connections to heritage 

and broadens awareness of its importance. Nonetheless, such strategies are often hindered by financial 

limitations, insufficient management, and a shortage of specialized professionals. The study concludes 

that evaluating the effectiveness of cultural heritage preservation requires a flexible, multidimensional 

approach, incorporating both quantitative and qualitative measures. Overcoming these challenges is 

vital to achieving sustainable preservation outcomes. 
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Introduction 

The current realities of civilizational transformations, which have led to new 

threats to the preservation of cultural heritage, have led to increased attention to the 

mechanisms of cultural protection. Given the conditions of rapid globalization and 

scientific and technological progress, such a research problem as the protection of 

cultural heritage has become significantly more relevant as new challenges and threats 

to cultural diversity and the preservation of various types of cultural property have 

emerged. This, in turn, influenced the evolution of forms and methods of cultural 

protection activities. Thus, preserving cultural heritage is one of the most critical tasks 

of modern society (Arfa et al., 2022; Boboc et al., 2022). Given this fact, traditions, 

customs, language, historical and cultural monuments, artworks, and architectural 

monuments contribute to the formation of national identity and play an essential role 

in preserving cultural identity. This issue is critical and relevant in modern scientific 

thought. Modern scholars have described various mechanisms for preserving cultural 

heritage in cooperation with UNESCO (Daga et al., 2022; Williams et al., 2021). In 

addition, the importance of any initiative to preserve cultural property has been 

proven by scientific thought (Kichurchak, 2020; Monova-Zheleva et al., 2020). 

Accordingly, an important research question is identifying strategies that most 

effectively preserve this heritage. The study of this issue is important from a theoretical 

and practical perspective, as this research aims to provide insights into essential 

mechanisms for preserving cultural heritage through art and education.  

Given the small number of studies on the complex impact of art and education, 

this research problem is essential to study. Education and art play the role of essential 

tools that have the potential not only to preserve but also to transmit cultural values 

to modern society. Using an integrated approach, studying the specifics of preserving 

cultural heritage through art involves synthesizing creative practices with various 

educational initiatives. The latter are usually aimed at raising public awareness and 

interest. The importance and relevance of this study lies in the growing threat of losing 

cultural heritage due to various challenges (military operations, accelerated 

urbanization, transformations in the value system, technological changes) requiring 

the development of new effective strategies for cultural preservation. At the same time, 

it is also important to characterize the effectiveness of the current existing mechanisms 

of cultural preservation. It is also essential to focus on how education and the arts 

interact to actively engage society in preserving historical and cultural property. 

Knowledge of practical approaches will ensure the preservation of cultural heritage 

and support its development in the modern context.  
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This literature review aims to identify the main aspects of the study of cultural 

heritage in modern scientific literature. Modern studies describe various aspects of the 

preservation and reproduction of cultural heritage. Andrec (2024) is devoted to 

preserving Ukrainian cultural heritage through the prism of the diaspora. The author 

mainly focuses on the activities of special research centers in the United States. Beіdyk 

et al. (2024) described the role of the intangible cultural heritage of Ukraine through 

the prism of studying its scientific and practical significance. The authors also 

described the key prospects for developing this type of heritage. Chetverikov et al. 

(2024) carried out a research development of a software module to study and research 

various objects of historical and cultural heritage. In general, according to the results 

of modern scholars, the process of preserving and protecting cultural heritage is not 

only one of the most relevant areas of activity of countries but also serves as an 

important subject of research in several sciences (Harbuziuk et al., 2023; Koh & Jamal, 

2024; Kurniasih et al., 2024). Contemporary scholars have also identified the 

importance of preserving cultural heritage and studying its forms or mechanisms in 

the protection system. These studies constitute an important theoretical basis for the 

article, as they are intended to create a theoretical and methodological framework for 

a general understanding of the specifics and essence of the process of cultural heritage 

preservation on both national and international scales. (Mendoza et al., 2023; Nindito 

et al., 2020; Kou, 2024). Zort et al. (2023) describe the key forms of disseminating 

information about cultural property, including through storytelling. Van de Kamp et 

al. (2014) describe the role of virtual reality in transforming and further developing art. 

Some forms of preserving cultural heritage using modern technologies are presented 

in detail in the study by Fiorineschi et al. (2020) and Georgopoulos (2018), who also 

provided a critical review of current digital technologies that contribute to the 

preservation of cultural heritage. Also noteworthy are those studies that provide a 

detailed analysis of the institutional framework for the preservation and protection of 

cultural heritage (González-Herrera et al., 2023; Liu & Pan, 2023). These foundations 

are essential, at least from the point of view that it is through the relevant institutions 

and norms that a reliable basis for the practical adaptation of the general system of 

measures for the preservation and reproduction of cultural heritage to individual 

national realities is formed (Kleftodimos et al., 2023; Moula & Kouzoukakis, 2023; 

Losheniuk et al., 2023). An important part of this review is the analysis of studies that 

focus on the peculiarities of teaching art in the modern era. In general, contemporary 

scholars have identified the powerful impact of digital technologies on art and its 

study (Brown & Duffy, 2013; Camuñas-García et al., 2024). Afanasieva (2023) 

conducted an important study of virtual reality’s impact on future art professionals’ 
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professional development. At the same time, Cherusheva et al. (2023) described the 

main innovative technologies that support and develop modern education in the EU.  

Datsko (2023) outlined the main reforms concerning the higher education 

system. The author drew attention to the undeniable impact of digitalization trends on 

this process and described the role of virtual reality in maintaining students’ attention 

and developing their motivation to learn (Devadze & Gechbaia, 2024). Panyok (2023) 

described current trends in the development of art in Ukraine. Sermet and Demir 

(2020) identified the important role of augmented and virtual reality in shaping the 

modern learning environment. These technologies develop not only theoretical but 

also practical skills. In addition, Goian et al. (2023) described innovative teaching 

methods used to engage and support students. Contemporary scholars have drawn 

attention to the importance of using modern innovative technologies in the art 

teaching system (Iyuan, 2023; Karas et al., 2021). However, the chosen topic requires 

more thorough study. The main gap is that the authors did not pay attention to the 

synthesizing role of art and education to preserve cultural heritage. If this issue is 

present, it is only in certain aspects. However, no broad study of this topic has been 

conducted. Accordingly, this study will try to address this gap. 

This study aims to analyze the main strategies for preserving cultural heritage 

through art and education and assess their effectiveness in maintaining national and 

cultural identity. Particular attention is paid to the relationship between art and 

education based on effective cooperation mechanisms. Combining artistic activities 

with the educational process forms a comprehensive approach to work in the cultural 

sphere. An important aspect is the creation of a system for evaluating cultural heritage 

preservation strategies based on a flexible approach that considers both quantitative 

and qualitative indicators, as well as local cultural development. Considering these 

aspects allows us to better understand the main problems associated with preserving 

cultural heritage and ways to solve them through the interaction of art and education. 

 

Methodology 

This study adopts a quantitative research design grounded in content analysis, 

which systematically examines scientific literature related to the intersection of 

cultural heritage, art, and education. The research focuses on identifying, categorizing, 

and interpreting data from academic sources to reveal patterns, trends, and best 

practices in cultural heritage preservation. By analyzing published materials, the study 

aims to evaluate how educational programs, and cultural institutions interact to 

safeguard heritage through artistic engagement. The objectives of this study are 

fourfold: to investigate methods and approaches used in art education; to explore the 
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role of artistic practices, both traditional and contemporary, in transmitting cultural 

values; to assess emerging trends in educational strategies for heritage preservation; 

and to examine international experiences in implementing heritage-focused 

educational and cultural initiatives. 

The sample for this study included sources from different parts of the world. 

There was no specific geographical range for the sources to be included. Preference 

was given to including scientific literature from 2020. However, the study used several 

older works due to their importance for the chosen topic. The sample included various 

research papers: scientific articles, monograph chapters, and conference proceedings. 

When selecting the materials, attention was paid to including papers from global peer-

reviewed journals.  

This study employed the PRISMA approach, enabling the collection and 

qualitative analysis of scientific sources (Figure 1). 

 
Figure 1. Data collection and screening in accordance with PRISMA 
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The process included several stages, starting with collecting and screening 

sources. Scopus and Google Scholar were selected for the collection stage, as these 

databases provide a vast repository of scientific articles on education and art. 

Keywords such as “art,” “education,” “digitalization,” “cultural heritage,” 

“preservation,” and “technology” were used in these databases, alongside the 

selection of the review article type. The search was restricted to publications from 2020 

to 2024, resulting in 7,200 initial entries. After excluding 1,335 duplicates, 1,569 records 

were identified as ineligible by automation tools. The screening stage then assessed 

4,296 items, with a critical review of titles and abstracts leading to the rejection of an 

additional 2,397 items that did not align with the chosen topic. A total of 1506 items 

were received and subjected to the next stage of screening. It involved the inclusion of 

literature based on the following criteria:  

1. Language of writing: English. If the study had valuable practical significance, it 

was included if it had an English-language abstract 

2. Presence of research methodology  

3. Characterization of the peculiarities of education in modern conditions or 

determination of the role of art 

4. Identification of specific mechanisms for the preservation of cultural heritage 

Thus, 52 materials related to education, art, and mechanisms for preserving 

cultural heritage were selected for data analysis.  

Excel software was used to process the selected materials for data analysis. In 

particular, such data as author, field (education, art, cultural heritage preservation), 

results, and conclusions were transferred to the relevant tables. This made it possible 

to demonstrate the connections between education, art, and the preservation of 

cultural memory. Another table was also made in which such data as the author, 

mechanisms of cultural heritage preservation, and the result were entered. This made 

it possible to identify effective cultural heritage preservation practices and find 

connections between education and learning. The synthesis was used to combine the 

results obtained. A comparative analysis of the data obtained with the results of other 

authors was also used, which made it possible to confirm the information obtained. 

 

Results 

The Role of Art and Education in the System of Preservation of Cultural Heritage 

Developing strategies for preserving cultural heritage and developing cultural 

environments through the involvement of educational institutions is becoming an 

essential element of government work. In addition, the further preservation of cultural 

heritage sites is society’s responsibility, as such sites directly shape national identity 



IJCHR, 2025, 7(1), DOI: https://doi.org/10.63931/ijchr.v7i1.98 

130 | International Journal on Culture, History, and Religion 

        Volume 7 Issue No. 1 (June 2025) 

and transmit historical, folk, and cultural values to future generations. Researchers 

agree that an important and one of the most effective ways to achieve this task is to 

actively integrate art with educational processes, leading to a comprehensive approach 

to heritage preservation. Artistic processes and education create the necessary spaces 

that raise awareness of cultural heritage and allow for active interpretation of 

preserved objects (see Figure 2). 

 
Figure 2. The role of art in the system of preservation of cultural heritage 

 

In such a situation, as seen in Figure 2, artists have an essential tool - powerful 

visualization tools that facilitate public discussion about the importance of existing 

values and traditions and new trends in cultural development. In such circumstances, 

art brings the existing heritage up to date, transfers its elements to the modern context, 

and significantly promotes existing achievements among a broad audience. First and 

foremost, the use of art (including street art), art installations, sculptural research, and 

multimedia projects that can convey the spirit of the relevant era, convey emotions 

from the past, and rethink the role of existing artefacts (Piccone, 2024; Tazkiyah et al., 

2024). Art also allows us to expand the boundaries of existing academic research, 

engaging a broad audience in discussing and understanding heritage. An important 

aspect worth considering is the possibility of interacting with cultural heritage through 

art, including working on contemporary artworks and finding inspiration or 

motivation from traditional crafts, folk, or contemporary cultural practices (Dias 

Pereira et al., 2021; Münster et al., 2024). This also includes working with historical 

examples of folk crafts and artistic samples of antiquity, adapting national motifs to 

contemporary artistic forms of fashion, and performing various interpretive actions to 

update knowledge about past practices (see Figure 2). In such circumstances, 

education is a vital tool for shaping various aspects of cultural consciousness, 

particularly in understanding the values of the existing heritage. Existing formal and 

non-formal education programs can have an appropriate cultural component, which 



IJCHR, 2025, 7(1), DOI: https://doi.org/10.63931/ijchr.v7i1.98 

 Dobrovolska et al. Strategies for the Preservation of Cultural Heritage through Art… | 131 

 

will help form updated public expectations for preserving existing monuments 

(Afanasieva, 2023). This approach can be implemented by including existing topics in 

the curriculum, the appropriate level of development of museum pedagogy, and the 

organization of interactive educational events that will promote and teach work with 

cultural heritage sites. Working with educational components also has the advantage 

of engaging younger students in a more detailed mastery of history, cultural history, 

theory, art history, etc. (Santos López & Torrente-Patiño, 2020). Such an approach 

would help form an interest in studying the relevant topics from a reasonably early 

age, which could develop into a relevant professional interest.  

To improve the educational situation, existing cultural development 

institutions (art galleries, research institutes, museums) can be involved in the 

educational process not only as educational platforms but also as relevant stakeholders 

who impact the formation of autumn components in the curricula of educational 

institutions. In addition, cultural development institutions usually have important 

educational platforms that can provide interactive learning. First and foremost, we are 

talking about interactive exhibitions, special seminars, and workshops that allow for 

opportunities for practical work with preserved cultural artifacts, crafts, professional 

experience, etc. This approach contributes to a deeper understanding of the 

mechanisms of culture as a complex phenomenon in today’s globalized world. The 

combination of artistic work and relevant training allows for an integrated approach 

to improve the cultural heritage preservation process further. In practice, such a 

combination can become a somewhat effective tool that considers the different appeals 

of artistic and pedagogical interaction (Pishchanska, 2024). For example, artists are 

well placed to create emotional connections between society and heritage, while 

educational processes can emphasize knowledge formation and understanding of its 

importance. This approach is based on interdisciplinary interaction at various levels 

between artists, educators, scientists, and cultural managers. An essential aspect of this 

approach is the use of digitalization, the application of modern technologies, including 

virtual reality tools, various online platforms, digital archives, etc., to promote culture 

for different age groups (Kleftodimos et al., 2023; Moula & Kouzoukakis, 2023). At the 

same time, it is also about establishing horizontal links between different social strata. 

In particular, the success of the cultural heritage preservation system in Anglo-Saxon 

countries (e.g., the United States) is based on factors of productive interaction between 

the private and public sectors. In the United States, there are currently more than 160 

partner organizations that support government agencies in protecting cultural 

heritage sites, including a large number of American national parks that continue to 

operate thanks to well-established mechanisms of public-private partnerships. 
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Research and analysis of existing American practices in the sustainable preservation 

of cultural heritage can be a very effective model for organizing educational and 

artistic projects that will promote the preservation of cultural heritage (see Figure 3). 

 
Figure 3. A model for synthesizing art and education to preserve cultural heritage 

 

Interactive Platforms, Cultural Adaptation, and Cultural Heritage Preservation  

Interactive platforms and digital resources must consider cultural differences to 

make learning more inclusive and promote the preservation of cultural heritage. As 

Kdyrova et al. (2024) noted, adapting educational materials to include relatable and 

understandable examples for students from different cultural backgrounds is 

essential. This approach enhances learner engagement while supporting the 

preservation and popularization of cultural heritage. Such a synthesis of education and 

the cultural and artistic sphere is particularly valuable in crisis periods (e.g., during 

conflicts and pandemics) when mobility may be restricted. For instance, history, 

literature, and art courses should ideally include topics and illustrations that reflect 

the cultural features, values, and traditions of various ethnic communities. This 

enables students to understand better the historical and cultural heritage of their own 

and other cultures, fostering a respectful attitude toward cultural heritage in a global 

context. Interactive platforms using VR/AR can provide access to such materials 

through virtual museums, digital archives, and online exhibition platforms that 

recreate cultural artifacts and rituals. Additionally, this approach encourages students 

to engage in cultural heritage preservation through interactive tools that allow them 

to study, understand, and appreciate cultural assets. Modern technologies, such as 

augmented reality, help to recreate experiences of interacting with artifacts, making 

cultural heritage preservation accessible to a broader audience. 
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At the same time, certain challenges are associated with ensuring the 

effectiveness of such a synthetic approach. In particular, we are talking about 

establishing an effective system for evaluating the selected strategies for preserving 

cultural heritage through the involvement of artists and educators. Obviously, this 

task requires separate processes based on different criteria. First of all, to take into 

account the effectiveness, we can resort to the analysis of existing quantitative 

indicators: determining the number of participants involved in attending relevant 

courses or educational programs, taking into account the level of attendance at 

organized cultural events, the total number of art projects developed and 

implemented. Quality indicators are equally important in a balanced assessment: 

different levels of audience understanding or interest and relevant indicators of 

cultural awareness.  

However, the effectiveness of such strategies in many respects depends on the 

organization of long-term support, which can involve both state institutions and 

NGOs, legal entities, private companies, etc. Establishing cooperation at this level 

forms the basis for implementing large-scale projects in the future. Possible sources of 

funding include the use of financial resources from foreign institutions, grant support, 

etc. In fact, the evolution of international cooperation allows for increased visibility of 

organized events and the promotion of cultural heritage at the local and global levels. 

Raising private funds has had its impact, for example, on the European Union (Prados-

Peña et al., 2023). In particular, the European Commission has been working on issues 

such as those of the European Parliament and the Council of Europe, which has 

resulted in the importance of developing urban culture. Cities were identified as the 

main objects for investment, ensuring high population employment. On the one hand, 

the emphasis in their development was on ensuring attractiveness and physical 

accessibility (infrastructure), but the historical and cultural heritage was proposed to 

be used as a basis for strategic planning of further development and regeneration of 

cities. This policy was aimed at using historical and cultural heritage, which has close 

links with the relevant infrastructure facilities and contributed to the growth of the 

attractiveness of living in the city for citizens, employees, business representatives, and 

tourists. This has led to a further evolution of citizens’ sense of pride in belonging to 

separate urban communities, which has directly influenced the formation of 

appropriate levels of citizens’ self-awareness. The cultural environment of cities 

(including restoration, repair, and renovation processes) has significantly influenced 

transformations in their perception and contributed to the promotion of a new quality 

of urban life. At the same time, cultural heritage preservation strategies have certain 

difficulties, which can be summarized in several universal statements (see Table 1) 
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Table 1. Difficulties in implementing the strategy of preserving cultural heritage through art 

and education 

Problem Description 

Financial difficulties One of the key problems is the lack of funding for 

existing projects related to the preservation of cultural 

heritage. Involving artists and using educational 

opportunities are costly processes that require 

investment. First of all, it is worth highlighting the high 

cost of restoration work, organization of the 

educational process, etc. In addition, cultural initiatives 

are not a priority in terms of state funding, so the risk of 

lack of funding is increasing. 

Lack of coordination efforts The use of an integrated approach requires well-

established cooperation between representatives of the 

artistic, educational, scientific, and governmental 

sectors. Scientific, private, and governmental sectors. 

Inconsistencies and lack of approved plans lead to 

ineffective communication, which is not conducive to 

coordinated work. 

Availability of specialists of the 

appropriate level 

The process of preserving cultural heritage sites 

requires the services of highly qualified specialists, 

including those in art, archaeology, restoration, cultural 

history, etc. The lack of relevant professionals can 

reduce the quality of existing cultural heritage 

preservation programs. 

 

Taking these challenges into account will help improve the planning position 

and develop appropriate strategies. The involvement of educators and artists in the 

protection of cultural heritage requires consideration of possible challenges to 

optimize further work and increase overall effectiveness. 

 

Discussion 

Given the purpose of this study, namely, to explore the main strategies for 

preserving cultural heritage through art and education and assess their effectiveness 

in supporting national identity, several preliminary hypotheses were confirmed. In 

particular, the first hypothesis assumed the existence of a direct link between art and 

education in the field of cultural heritage preservation. This connection should be 

based on the use of effective mechanisms of interaction. Accordingly, the results show 

that artists have a significant tool - powerful visualization tools that promote public 

discussion about the importance of existing values and traditions. It is also determined 

that art contributes to the actualization of the existing heritage and transfers its 

elements to the modern context, thus promoting existing achievements among a wide 
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audience. These results are confirmed in several scientific papers describing the 

relationship between art and cultural heritage. This study correlates with Pei’s (2024) 

study, which identifies the impact of modern technology on the preservation of 

cultural heritage. Although this study does not explicitly characterize the importance 

of technology for this process, the impact of digitalization is mentioned in passing.  

However, broader studies demonstrate a closer connection between artistic 

development, digital technologies, and cultural heritage preservation (Paulauskas et 

al., 2023; Sovhura et al., 2023; Wang et al., 2024; Wang et al., 2023). The next hypothesis 

was to prove that combining artistic work and education formulates a comprehensive 

approach to working with the cultural sector. Thus, the results prove the importance 

of the synthesis of art and education for the formation of close interaction with the 

cultural sector. This process combines two important aspects - creativity and learning 

- to realize a common goal: a deeper understanding of cultural heritage preservation. 

These results have been confirmed in a number of contemporary works. (Lucas-

Palacios et al., 2023; Kleftodimos et al., 2023; He & Sornyai, 2023). In particular, Lucas-

Palacios et al., 2023) analyzed the main concepts regarding teacher training from 

different Spanish universities in heritage education. This study is also supported by 

the findings of (Mudle & Cocciolo, 2024), who argue that due to the current 

proliferation of learning opportunities available in the field of digital preservation, it 

is important to trace the role of educational traditions for the cultural enrichment of 

students. This study also indicated that there is an ongoing need to provide education 

focusing on the essential elements of digital preservation. These opinions also correlate 

with the results of other scholars who have identified the role of innovative approaches 

based on the use of reality technologies in the training of cultural and artistic 

professionals (Ontiveros Llorens, 2024; Poutiainen & Krzywacki, 2023). 

The results of the study are also supported by data from other works that show 

that the synthesis of art and education affects the active involvement of participants in 

the process of preserving cultural heritage through various projects, virtual 

exhibitions, interactive workshops, and innovative educational programs (Radomska 

& Ponkalo, 2023; Proskurina & Nikitina, 2023; Yurko & Riabtsev, 2024). The current 

scientific literature also proves that the synthesis of digital technologies in the process 

of cultural heritage preservation significantly expands access to cultural materials 

(Kosciejew, 2023; Skublewska-Paszkowska et al., 2022). In addition, these technologies 

also contribute to making this process more interactive. Using multimedia resources, 

innovative technologies, augmented reality, online museums and virtual exhibitions 

help combine education and art into one (Sofilkanych, 2022; Türkmen & Savasta, 2024). 

This, in turn, makes them more accessible to the audience. The last hypothesis 
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assumed that the establishment of an effective system for evaluating cultural heritage 

preservation strategies is based on a systematic, flexible approach. Accordingly, the 

results show that this flexible approach involves a balance of quantitative and 

qualitative indicators and local characteristics of local cultural development. However, 

as shown in the results, this approach may face a number of important challenges. In 

particular, limited access to technology is an important issue. Despite the fact that 

modern technologies can significantly increase the efficiency of heritage preservation, 

access to these technologies remains limited in many regions. Current research also 

highlights other challenges that should be taken into account. In particular, the 

challenges of cultural globalization and the difficulty of evaluating effectiveness are 

notable (Wang et al., 2024; Wang et al., 2023; Vlase & Lähdesmäki, 2023). It is worth 

noting that, in general, evaluating the effectiveness of cultural heritage preservation 

through arts and education is a complex process. 

In addition to taking into account quantitative indicators, it is also important to 

consider various qualitative criteria, such as the transformation of the level of 

awareness or the formation of cultural consciousness. Naturally, these qualitative 

indicators are difficult to measure. In general, this makes it difficult to assess and 

determine the overall success of the strategy. The methodology proposed in the study 

has certain limitations associated with using the PRISMA research approach in the 

article. In particular, the range of dates used to filter out less relevant works was 

outlined. On the one hand, selected scientific works are based on other scientists' 

already published research results. At the same time, the use of a clear range of dates 

still creates the possibility that certain important publications with a still relevant 

vision for the development of cultural heritage preservation strategies, including 

through the combination of the capabilities of artists and educators, are outside the 

scope of research attention. Also, primarily English-language publications in peer-

reviewed publications were selected for analysis, which leaves the possibility that 

some non-English-language articles, which are also devoted to the proposed issue, 

were outside the scope of research attention. However, such methodological 

limitations appear more as directions for further research. Thus, future research will 

focus on the use of multilingual relevant sources. In addition, it is also worth 

conducting an empirical study among museum staff, archivists, and art galleries to 

understand the potential of the above strategies for preserving cultural heritage. 

 

Conclusions 

It is important to involve relevant government agencies, NGOs, and private 

business representatives in the development of cultural heritage preservation 
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strategies. One of the most important ways to achieve this is to use the possibilities of 

integrating art and education, which will be the key to using an integrated approach 

to preserving cultural heritage. In such a strategy, artists can use a powerful 

visualization tool to raise interest in heritage and promote the achievements of the past 

to a wider audience. Art opens up opportunities for expanding academic research and 

allows for interaction with cultural heritage. Educational components are turning into 

key elements in the formation of value orientations. The focus on engaging the 

learning potential will interest young students in more active study of history, art 

history, cultural studies, and other disciplines, which may also affect the appreciation 

of cultural heritage in general. Cultural development institutions also have access to 

educational platforms that promote interactive learning. The application of an 

integrated approach will allow artists to affirm the emotional connections between 

cultural heritage and society in the field of society and heritage, while educational 

processes can emphasize the formation of knowledge and understanding of its 

importance. This approach is based on interdisciplinary interaction with the 

implementation of educational programs and cooperation between artists, educators, 

scientists, and managers in the field of culture and education. In this regard, the 

experience of the United States and the EU countries is useful, where cultural 

mainstreaming takes place through additional mechanisms of cooperation between 

the public, business, and government agencies; cultural heritage is at the heart of 

infrastructure planning, promotion of the cultural glory of cities, etc. At the same time, 

the application of cultural heritage preservation strategies requires flexibility in 

overcoming existing challenges: financial difficulties, lack of organized efforts, and 

lack of specialists of the appropriate level (lack of organizational process). Evaluating 

the effectiveness of strategies for preserving cultural heritage through the interaction 

of education and art requires flexibility in combining quantitative and qualitative 

indicators. Proper evaluation is possible in each specific case of implementing a 

cultural heritage preservation strategy that would take into account local peculiarities 

and the degree of involvement of artists and educators in the work. 
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Abstract  
The study aims to characterize the main trends in the urbanization of Ukrainian culture within the 
context of contemporary globalization transformations. The PRISMA methodological approach was 
employed to collect literature and research materials, involving a rigorous selection of academic sources 
through a screening process. Strict criteria were applied for the inclusion of sources relating to content, 
methodology, language, and time of publication. A total of 60 academic sources were selected. The 
results present the vital historical milestones of Ukrainian cultural urbanization, identify the impact of 
globalization on the contemporary process of urbanization in Ukrainian culture, and describe the 
influence of the war on these processes. It is noted that, as of 2024, 2,093 cultural sites have been 
damaged or destroyed due to Russian aggression. The conclusions summarize that urban culture in 
Ukraine has key features of evolution:  multiculturalism, the presence of the Ukrainian element, 
prolonged Russification, and architectural and artistic development. 
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